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greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work- 
manship, unusual tune qualities and durability, it is more moderately priced 
than any other really great piano of today. 


pie fhe aap Seinen ares eee OE er sane ee 
easy monthly payment plan 


The (able Company 





CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 








Wing & Son, 


WING PIANO 


A musical instrument manufactured m the musical center of America for forty-four years 





Faotery and Ottions, Hinth Ave., Hudson and | 3th Streets, New York 














; MIDDLETON 


R 4612 N. Racine x 


tatiete SCOTT 


615 W. 618 W. 1628. NY. 
“JOHN DREAMS," “THE REVELATION," Etc. 








WALTER 


EARNEST 


TENOR 836 Collins Ave. Pittoburg 


1312 Farmers’ ek B fy Be Pittsburgh, Pa. 








VIRGIL 


BERLIN-VIRGIL KLAVIER SCHULE 
RB-OPENS 


SEPTEMBER Ist 
Before August 15th apply for al! Eateries 
to Secretary, 1205 Cameron Build 

Street and Madison Avenue, New ~~ 




















fa bee LINDSAY-OLIVER 
Scotch Pianiste 


CHICAGO, ILL. 














ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 








THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 South 18th St., Philadelphia. 








Fannie 


BLOOMFIELD ZEISLER 


Season =e 
Dates, 


6749 Saidiiaes de Avenue, Chicago 


TRINITY SCHOOL 


OF CHURCH MUSIC 


training for and Choirmasters in 
— the music of the Episcopal Charch 


FELIX LAMOND, Director 


Catalog on request 90 Trinity Place, New York 


Im America, 
For Avaliable 


ALINE B. STORY 3 83 


Malkin W MusicS chool 


26 Mount Hy vt Npark. " West 
Maestre Pictre Fleridia “ae” Mr. J. Pasternack, Coach 


bis. A. Volpe. Vielie 
-¥ ‘ablesty, Cal Calle Mr, &. Pishelstela, Cornet 


Ikie, 
wide Becker } Plane 




















DAN BEDDOE rae TENOR 


wassni JT, EP s&s 
CONDUCTOR 
Philadelphia % 3 Pa. 
WILLIAM JJ. FALK 


TEACHER OF SINGING 
and Artistic Finish 
"Phone 488: Lenex. 124 East 92d St., New York 


HAZEL LUCILLE or a 


+-PIANISTE... 
First National Bank Bidg., Pittebergh, Pa. 











Seite 1107, 





CONSTANCE PURDY 


CONTRALTO 
: MABEL HAMMOND, 
Phone: 4043 Morningside. 


win CADMAN 


COMPOSER-PIANIST 


me restatec! Rea comectoeas, se 


Adérese: Care of WHITE-SMITH MUSIC PUBLISHING CO. BOSTON 


Walter Kirschbaum 
(Head of encarta tot 
i 


400 Riverside Drive, N.Y. 















a 





ip 8 *F 


= «< we 


i oe) 


ee 








USICAL COURIER 






































Rimsky-Korsakoff’s aim was to create 


atmosphere and in that he has succeeded. This work 
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- 
Three Opera Houses in the Ancient Russian City Give Excellent Performances- Table of Works 
Heard and Number of Representations—Russian Native Works Much 
in Evidence—A Cemic Opera by Moussorgski. 
A sae” et 32, ; } shows vividly all his customary facility in devising melodies Opera and his “Tannhauser” was renewed for the close of 
scOW, } igt . . . ’ . 
. quite Russian in character. Undeniably delightful, full of — the seaso 
During the last musical season there was so much to re- : : . ' ; ee ah ‘on , 2 me Seneee 
yric treshness, and with an overflowing rhythmic gaicty, ~ ‘ . 
port about our concerts, that I had rather to neglect the a , : a tae Batt Baler) Last season 174 performances of twenty-nine operas took 
. : . there 1s not a singie air which *s not captivate the tancy . , , > 
Opera. Now I will try to give a short record of what was $ : 4 single Se- ch does no = © the franc) place, of which twelve (112 performance were by Rus 
done in the matter of operatic performances. and stir the senses. At the same time there wo oppor sian composers and seventeen (sixty-two performances) by 
EG TR tunity lost by the composer for the display of his skill in foreign composers: cight Frenol ix German and three 
: orchestration. Italian Rimsky-Korsakoff ranked first on the list: his 
Our Imperial Opera stands in the first rank, having an OTHER PERFORMANCES works were performed thirty-four times, t by Tschai 
_— r . rot i tyr } timecs Se ' schna 
array fine singers, an excellent orchestra, a well traine : , 
a ay of 7 ~~ am EXC GE ang . al o After years of neglect the Imperial Opera revived Ros- kowsky twenty-eight times, those by Moussorgski seven 
rie » and 3 rh repertoire tT Tas. 1 ~e ‘TY aAl- , -_~ ” . ” 
cre 2 b Rhee feperscire OF Operas. Ine scenery @ sini’s “Barber of Seville” and the performance was excellent, teen times. All the other composers had to rewister from 
ways has been splendid, and the stage settings are done by 
a Bs “ 2 s . four to nine performances of their opera 
illustrious pointers, the administration at the Imperial Ca 
Opera having large sums at its disposal for this purpose Some or THE SINGE: 
However, we are mourning the loss of some of our beau- Several singers at the Imperial Opera who for their ex 
tiful stage settings which were ruined by a disastrous fire ceptional singing and acting rve ial commendation 
at the Opera some months ago, as I reported at the time are Chaliapin, Sobinow, Smirnow, Petrow, Karana Ll. 
to the Mustcar Courter. The loss cannot be repaired in binski, Losski, Bogdanowitsh, and Mmes. Neshdanowa 
less than a year. Korovin, a highly gifted painter, already Goukowa, Balanowska. Dobrovolska. Hepanowa 
is at work reproducing several of the burned pieces and j 
a : | gS oO a | od The conductors were W. Suck, a very experienced mu 
other painters are about to do the same. Of course the } ; 
' ' sician, Emil Cooper, a master conductor, and Fedorow and 
repertoire of the Imperial Opera for the next season will 
rto Ozep, very valuable younger musicians 
be limited to a great extent 
A Rimsky-Korsaxorr Noverty Tae Ipemat Batt 
The novelty of last season was Rimsky-Korsakoff’s “Tsar Our lovely ballet performances in Moscow take place 
a ae Et “hy i ak : E at the Imperial Opera and are on the same lngh level as 
Saltan,” an opera which had not yet been heard on the VIEW OF KIEW AND THE DNIEPER \ . 1 \ are 7 me level a 
stage of the Imperial Opera, although a few years ago it those at St. Petersburg, where they have a Pavlowa and a 
‘was performed at Zimin’s Private Opera with great suc- with Chaliapin impersonating Don Basilio, Mme. Neshda Krasavina, while we have a Geltzer, a Mossolowa, a Fi 
cess. The libretto is based on a native Russian fairy tale, mowa as Rosini, her appearance, her fine singing and delight dorowa, a Coralli, and many others 
told in a poem with beautiful verses by the famous Poush- ful acting helped her to score a triumph. Karakash was Fi A novelty of the season wa hallet “Schubertiana 
kin. garo, Labinski as Count Almaviva, and Lossky as Bartolo. the music of which consisted of excerpts of compositions by 
a delicate fairy On the occasion of the one hundredth anniversary of Wag Schubert The subject of the ballet is dramatic and the 


music was appropriate to that whi the dancers had to 
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the chief role, impersonating a 
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‘The Sleeping 
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ad from 


Beauty” was per- 


music by Glazounow, 
four to nine perform 
PRIVATE OPERA 
had 
ial 


affective 


a cast of good singers, a 
well drillec 
Korsakoff's 
by Glouchowzew 
title “Nowa 


of students and young 


chorus, a 
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opera 

It bears the 

life 

The 
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libretto was Andrew's drama of 


a veristic kind, something 
inter- 


he music has 


whole 


some 

it lacks inspiration. 
I'schaikowsky’s opera “The En- 
Zimin’s Private Opera. It was 
The 
felt in it and the music 


with much success com- 


ndowment is 
iutiful harmonizations. the whole creat- 
oetical 


Verdi's 


and 
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ER AND GENE » VIEW, 


“Otello” were the operas given new settings at the Private 
The best singers in the institution are: 

krewskaia, Drousiakina, 
Messrs. Speranski, 
Mr. Zimin 


Opera last season. 
Mmes. Petrova, 
Koshitz, Michailowa, 
Botsharow, 


anzewa, 
and Ossipow, 


Damaew, Lebedew, Doubinski. 


WHERE THE WARSAW PHILITARMONIC PLAYS 
invited some Italian celebrities for performances of Italicn 
operas and thus we heard Battistini, Labia and others. 
Last season 231 performances of thirty-one operas took 
place at Zimin’s Private Opera, ten by Russian composers, 
Verdi 
The 


four 


first, as 
the 


and twenty-two by foreign ones. stands 


five of his operas were performed. second on 


list is Tschaikows represented by operas, which 


THE 
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WITH THE DOME OF THE GREAT ISAAC CATHEDRAL LOOMING UP 


IN THE BACKGROUND. 
were given forty-two times, while Verdi's had twenty-five 
performances. 

Zimin’s Opera is an art institution of great importance 
in Moscow. We kave had the advantage of becoming ac- 
quainted with new operas, as Mr. Zimin has not been slow 
novelties of He Mr. 
ys are on the search for new things 
in musical art and never grow tired of striving towards 


to accept merit. and Olenin, his 


manager in chief alw:z 


perfection in the aim they have set for themselves. 
AnoTHer Opera Howse. 

calls itself “The Free Art 
Theatre,” and the managers intend it as a home of the 
kind for opera ballet, drama, pantomime, ete. 
had Moussorgski’s “The Fair at 
Sorotshinks” for the opening of their enterprise. It is a 
work composed more than thirty-five years ago and long 
The was little known, as the 
manuscript was in the hands of Vladimir Stassow, a Rus- 


A new theatre in Moscow 
broadest 


They comic opera, 


neglected. existence of it 
t, who fought for 
hand. He 
served the Moussorgski manuscripts carefully, which bore 
the inscription that it were to be published after Stassow's 
death. 

The subject matter of the Sorotshinks” 
taken writer, 
handled all the incongruities of Russia in a light satirical * 
form, 


sian illustrious writer on matters of 


the national art almost with sword in pre- 


“Fair at 
narrative of Gool, a 


was 


from a Russian who 
He was a kindred spirit of Moussorgski. 


Fair at Sorotshinks” 


The music to the is of a lyrical 
style with merry and lively scenes, producing a hilarious 


and merry effect. The types of uncultured people of the 


PETERSBURG CONSERVATORY 


A magnificent building, erected in 1803 by the government at an expense of 
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Helen Stanley, of the Century Opera Com- 


pany, New York; 


George Hamlin and 


Marie Cavan, of the Hamburg Opera. 


a 


WELI 


Ganz, the 


KNOWN ARTISTS CAUGHT 
noted Swiss pianist, 


George Hamlin 


are very amusing and the con- 


omedy are of a naive kind. 

his 
deep pessimism At the 
(1875) 
the 


entirely objective, even epic in 


oussorgs " 
composition i thinker of 
Khovantshina” 


re lic f in 


time when h s composing the 


the nost gloomy opera known, he found 


» the “Fair at Sorotshinks,” which he wrote at the 


Phe 


music t 


time work left unfinished, was completed 


who fulfilled their task 
style of Mous- 


irre 


later by Liadow, and Sachnowski 


well, remaining true to the spirit and 


Art Theatre were 
“The 
Bizet's 
audi- 


performed at the Free 
belle Héléne,” the pantomimes, 
and “The Yellow Coat,” 

The hidden 


sounded 


and 


orchestra, the 


Arle 


always 


enn irom 
under the conductorship of 
Viadmir Retyd, both highly 


serious kind 


well 
itin Saradshew and 
musicians Of a 
managers have decided to separate 
this theatre, while 


next season the 


only dramas at 
will be 


hief musical 


to give 
house, of 
Sarad- 


another 
Konstantin 
TIpeROni 


lances 


given in 
will be 


tore 


conductor ELLEN VON 


Elizabeth Kelso Patterson Back from Europe. 


New York 


on July 30 last, from a six weeks’ trip 


Patterson, the teacher of 


] 

he time was spent in London, Paris, Berlin and 
she has 
when she 


Miss 


singing of Sanna von Rhyn, a soprano 


many musical friends, most of 


was before the public as a singer 
Patterson was greatly pleased in 
with the 


well known in Germany and should be heard in 


She found numerous letters awaiting her, ask 
the Her resi- 


York, will be 


although she will be in 


lessons for 
West rogth street, New 


ns on September 15, 


coming season. 


September 1 te 


make appointments and to try 


Nothing Too Good for Her. 


rhat's a pretty good lookin’ one. Show 


Salesmar That's one of 


our finest 


Mrs. De 
octaves 


1 halt 


instru- 
ld one just like it to Solid 
seven and a half 


N | } j 
ewlyeilt ane 


eveland Plain Dealet 


Frazzle 


Seven Send me one w'th 


IN BERLIN BY THE 
Helen Stanley 


CAMERA, 


and George tHamlin 


George Hamlin—“Our Foremost American 
Tenor.” 


By Fitznucu W. Haenset. 

I was over at The Lambs the other day lunching with a 
friend and inasmuch as he is an actor we talked about 
plays and players, operas and opera singers. Among other 
things my friend said 

“lam a great booster for ‘The Three Georges’—George 


Cohan, George Ade and George Hamlin. We have many 
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pictures of this royal trio here in the club house. Each 


George Cohan made a 
million writing songs and plays; George Ade made a mil- 
lion writing ‘Fables in Slang’ and George Hamlin has 
made at least a million friends by his singing. 

“You know,” continued my friend the actor, “I believe 
George Hamlin is the greatest tenor America ever pro- 
duced. I don’t say this because he happens to own one 
of the finest theatres in this country, nor because all his 
folks have been identified with the show business, nor be- 
cause he is a friend of mine, but because he has always 
made good. I first heard George as a church singer, later 
in oratorio, then as a lieder singer and finally in grand 
opera, and his ‘forward march’ proclaims him both an 
artist and a genius.” 

Every manager enjoys hearing people say nice things 
about the artists he is presenting to the public and it was 
especially pleasing to hear our foremost American tenor 


is a leader in his particular field. 


so warmly praised by a fellow clubman. The success at- 
tained by George Hamlin is due to his ability to work. | 
do not believe I know any one who enjoys work like he 
Possibly this is because his family did not seem 
to think much of the idea of having one of its members 
appearing as a professional—the managerial end of the 
business being more in their line. 

John A. Hamlin, father of the tenor, was a hard headed 
business man and when his youngest son declared he in- 
tended to become a singer, parental opposition stalked 
across the stage. Hamlin pere mentioned something about 
having wasted considerable money trying to make the 
other Hamlin boys musicians. For a time it looked as if 
the parental demurrer was about to be sustained, but the 
youthful George had a will of his own. Also he was a 
good stage manager, for he entered his father’s offices and 
took great interest in his father’s business—but he studied 
music during his time off. I often wondered how he ac- 
complished this, for his first musical attempt was with a 
cornet and cornet practice is hard to keep secret. But it 
is known that he became so proficient on the cornet that 
he played for the Sunday school of a big South Side church 
in Chicago. He also played the piano—rather well, too. 

Along about the age of sixteen young Hamlin discoy- 
ered he had a voice and with this discovery the piano and 
the cornet were cast forever into the discard. The drcam 
of being a future Herbert Clark or a Paderewski canfe to 
a full stop. He would be a tenor, he decided, but being a 
wise youth, he kept his own counsel. 


does. 


His great hobby 
was to get hold of all the good songs and learn them, which 
was the beginning of his present great repertoire. 

The coldest night of last February George Hamlin sailed 
for Europe and while I was sitting with him in the salon 
of the Kronprinzessin Cecilie he talked to me about his 
beginning as a singer. 

“All through my early experience,” began Mr. Hamlin, 
“I was trying to please my father by showing an interest 
in his business. I like business and I want to say right 
here that I believe every musician should be a business man 
or woman. I have no patience with these alleged ‘artistic 
temperaments’ who pretend they know nothing of business 
I hate shams. I have noticed that these temperamental 
people who assume the grand air and try to impress every 
one with the fact that they are lacking in financial judg- 
ment usually exhibit splendid business sense when col- 
lecting their fee. Some of the most artistic of these must 
have the fee in hand before the temperamental stuff begins 
to unwind. 

“Every one,’ 


continued Mr. Hamlin, “should do the thing 
he likes best. Art is the expression of a man’s joy in his 
work. If he enjoys singing, let him sing—but he can be 
a business man, too. The mere fact that a man is a singer 
by profession need not stunt his business ability.” 

George Hamlin was born in Chicago long enough after 
the great Chicago fire to disqualify him eternally from at- 
tending the “old settlers’ picnic,” but the exact date does 
not matter as he is growing younger each year. His early 
youth was passed in the Western metropolis and when he 
was eighteen years old he entered Phillip’s Andover Acad- 
emy in Massachusetts. Here he made his debut as a 
singer, for he was selected as one of the first tenors for 
the glee club. After he graduated at the academy he re- 
turned to Chicago and was engaged as soloist by one of 
the big churches. Singing in church brought about in the 
natural order of events appearances in cantatas and ora- 
torios, and as a result of this training the Hamlin oratorio 
and cantata repertoire numbers over a hundred. 

Although George Hamlin had been almost raised in a 
theatre and knew every actor and actress that ever ap- 
peared in America he never had been “on the stage,” nor 
had he ever taken part in any amateur theatricals. When 
he entered grand opera and made his first appearance in 
“Natoma” he found that although he had never had any 
stage training he had lived so long in the atmosphere of 
the theatre that he was an acting singer from the very 
start. There are plenty of actors who cannot sing and 
plenty of singers who cannot act, but this American tenor 
can both sing and act admirably. 

One thing that makes George Hamlin so popular and 
successful is his sense of humor. He has a most delight- 
ful personality and no matter what happens he never has 
a “grouch.” I am told there are singers who have cross- 
grained dispositions and who make all kinds of trouble for 
the local managements with whom they appear, but in all 
our experiences with Mr. Hamlin we have found that h: 
has made one continuous procession of friends wherever 
he has been engaged throughout the United States and 
Canada. 
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Advice from George Sweet. 
New York, August 1, 1914 
To the Musical Courier: 

Following my last letter to the Musicat Courter I have 
received numerous communications requesting me to offer 
a comprehensive explanation of my ideas on correct enun- 
most cheerfully forward, trusting that the 
for the 


ciation, which 
Musicat Courier will accept and publish 
benefit of the many young students who aspire to become 


Same 


artists, 
the paragraph in my preceding 


“As singing is an idealized form of speech or a 


To quote a portion of 
letter : 
higher order of declamation (the tone being more beau- 
tiful than when speaking), we are naturally governed by 
which is to pronounce properly.” 
The question is often asked by the young student, “Why 
‘ah’ for the fundamental 
Simply for the 
natural 


the first rule in language, 


did the old masters of singing use 
sound in their methods of tone placing?” 
reason that they recognized that “ah” is the only 
sound heard when we come into the world and the last at 
time of death. Consequently, the uninterrupted flow 
of the breath concentrated while passing through the vocal 
that 


pure, 


cords, causing them to vibrate; vibration was termed 


“vocalized breath,” or “una vocale” (or vowel), which we 
taught is an open sound, a natural, direct sound, made 
effort (or articulation), the words of 


the old grammarian, “A sound produced from the 


are 
without and in 
Brown, 
human vocal organs, without interruption by the tongue or 
tone placing being that the 
throat open, naturally, to 


The basic principle of 
throws the 


lips.” 

vocal (or vowel) “ah” 

vocalize properly. 
With the mother sound two articulations, 


“ah” we have 


viz., by the tongue and by the lips, one movement of each 
member, pronounced in the Oriental, Greek and Latin lan 
guages e (Eng.) 
u (Eng.) as ooh, direct 
a (Eng.) the 


as eh, i (Eng.) as th, o (Eng.) as oh, 
and as exclamations. 

In articulating eh, tongue is pressed for 
farther forward 
Oh, o (Eng.) 


u (Eng.) are articulated by the risibles (the two 


(Eng.) brings the tongue 
teeth. 


ward, and th, e 
to the front of the mouth, between the 
and ooh, 
facial muscles), bringing the upper lip toward the cente 
(or mouth) being more contract 


We 
sonants through analyzing the 


of the face, the aperture 
are then taught that the con 


sonant 


ed in ooh than in oh. 
word, con-sonant, 
the or vocalized 
preposition, get 


another would naturally be 


from suono, sound (in this sense voice ) 


breath (vowel); con, a with; hence we 


with sound. Anything with 
helper, or better expressed in this case, an auxilliary articu- 
the 


the 


lation, five vocals (vowels) 


form 


which united with any of 
termed 
intelligible 


syllables combined 
our 


what are syllables ; 


form words or sounds, which express 


thoughts as parts of speech 
In the 
called vowels are diphthongs or double 


English language there are no vowels; our so 
sounds, all being 


a 1s pronounced a-ec; ¢, aS e-€; 1, as ah-e ; 


the 


interrupted, 


0, as ooh; and u, Hence obvious reason why 
the English speaking people are the poorest linguists, owing 
to the fact that they are never taught the Latin sounds or 
the inflections of the or continental languages. In 
our country the collegian is taught what is called Angli- 


and when he 


as you 


foreign 


cized Latin or Greek, which cannot exist, 
meets the foreigner, especially the Italian, where, 
day, the Latin tongue is spoken by the priesthood as it was 


from 


even to- 


spoken in the Roman era, he finds his quotations, etc., 


the classics absolutely unintelligible. For instance, caeli 
(the heavens) in our colleges is pronounced see-lie, and as 
the last vowel of the Latin diphthong pronounced the syl- 
lable, correctly and Cwsar, cha-zar 


(the letter ¢ is pronounced as cha and only hard before 


pronounced cha-lee, 


a, o, u). 
In enunciating, the average singer is taught to open the 
mouth very wide with every syllabilization, and cannot real- 


ize that he is not following the rule of articulating prop- 


erly with the tongue and upper lip; otherwise, that which 


was intended by nature, and to better express it, 
Shakespeare in the lines of Hamlet, 


players: 


quoting 
when haranguing the 
“Speak the speech, I pray you, as | pronounce it 
to you, but if 
many of you players do, | had as lief the town crier spok« 
the 


with this special observance that you o’erstep 


trippingly on the tongue; you mouth it, as 


my lines. Suit the action to the word, word t 


the action; 


not the modesty of nature; for anything so overdone is 
from the purpose of playing; whose end, both at the first 
and now, was and is, te hold, as ‘twere, the mirror up to 


nature.” 
Most of the 
seriously 


actors and singers of today would do well 
“Hamlet,” 


to witness the mouthings and 


the above from 


as it is certainly deplorable 


to consider quotation 


facial contortions of the majority of players and singers, 


which make it absolutely impossible to render their per- 
formances intelligible Yours very truly, 
Gerorce Sweet 


Decreus and Tourret on Shipboard. 


The accompanying picture was taken on board the steam- 


ship George Washington, May 16. In it are shown Camille 
7 
a es SSS 





a 


~~ — J 
. 
CAMILLE DECREUS AND ANDRE TOURRET EN ROUT! 
rO EUROPE 
Decreus, pianist, and Andre Tourret, violinist, who will aj 
pear in joint recital under the management of R. E. John 
ston next season through the courtesy of Senator and Mr 
W. A. Clark. 
Marcella Craft's Plans. 

Advices from Milan state that Marcella Craft spent thre 
days early in the month in that city on a visit to her old 
maestro of acting, Francesco Mottino, and left later for 
Paris. In October she will go to Munich to give a fare 


well concert, after which she goes to the 


fill her engagement with the Chicago Opera 


Tietjens Marooned en 





Paul Tietjens, the composer and pianist, who was to have 
sailed for Europe last week, is marooned in New York 
and has decided to stay here until the foreign war clouds 
roll by—or burst. Mr. Tietjens will do teaching and some 


comic opera work during his enforced New York sojourn 


California Composer Making a Tour. 


Grace Adele 
in the East, and is now on a tour through the United States 


Freebey, the California composer, has been 











United States to 


since 


quite 


Li 


violinist played the 


mdon, at 


his tour to 
which he 
out of the 


accompanied by 


Thibaud in London. 


One of Jacques Thibaud’s most interesting engagemet 


America last sea 


played a pr 


ordinary 


semble being conducted 


sect 


piano, 


double 


Thibaud followed this unique appearance with a recital 
which proved no less popular The London Telegraph ce 
clared “We can hardly recall an occasion when the spell 
of his grave and delicate art was more potently exercised.” 
The Morning Post spoke of the violinist as “one of those 
sympathetic players who never fail to give pleasure to their 
hearers,” while the Times stated Thibaud played wit! 
a wonderful amount of spirit and his usual delicate ac 
curacy.” 

‘The beauty of his tone is practically rivaled,” said 
the Pall Mall Gazette rhe Globe concluded a highly com 
mendatory criticism by de rt x Uhe ! ilway 
for an artist like Mr. Thibaud His reading was perfect 
in its decision and refinement His tone was seductively 
pure, and the chastened spirit of his interpretations showed 
the scholar and not the sentimentalist.” 

Thibaud’s return t America under the management of 
Loudon Charlton is scheduled for early December Th 
violinist will go to the Pacifie Coast and will be heard in 
the principal cities of the South in add 1 filling return 
engagements in many places where he was heard last sea 
son 

Malkin Music School Activity. 

After a brilliant season, which in its results exceeded th 
most sanguine hopes its many well wi t the Malk 
Music School of New York is at present very busil ul 
pied m completing arrangements for the coming eat 
Owing to the fact that last year's enrollment wa Neav 
and that the faculty was taxed to its utmost t utisfy the 
demands made upon its time, Mr. Malkin, who is spendin 
the summer at Newport, R. L., has already add nut 
of well known teachers to his capable staff 

Judging by the results of the past season, M Malkir 
ambition to make his school an ideal titution is ben 
realized Instruction in the various departments was most 
efheiently rendered, and Mr. Malkin's spirit of indefatiga 
ble energy seemed to imbue all connected with the school 
The feeling among the director and teachers as well a 
betwen the teachers and pupils was one of enthusiasm di 


a double string quartet and organ, the e1 
by Jackson Byles Mr. Thibaud’s 
nd offering was the Chausson concerto in D major 
work calling for a string quartet accompaniment as well a 


ta 


played in the we 


at 
I 


th 


re 


th 


he 


the school, pupils and teachers alternating each week 
he parents of the pupils were kept in constant touch witl 
e school, and at the close f the year each student wh 
had been examined the faculty at the June examinatior 
ceived a certificate bearing the mark btained 
Arrangements have been made for the coming season for 
¢ accommodation and convenience of even a greater num 
r of students than last year Several additional feature 
have been planned for the school and will be made publi 
through the catalogue which will be issued very shortly 


ntasy 


The 


was th 


Grand opera 
vantage of putt 
of ignorance 
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WALTER PETZET. 


Martha Siebold, Mice 

THE MASTER SCHOOL 
with the Klindworth-Scharwenka Conservatory of Music, 
Scharwenka has severed his connection. 

The new institution is a special school for pianoforte playing, and affords its 
pupils the opportunity to acquire a complete pianistic training for the concert stage, 
or to thoroughly equip themselves for the profession of piano instruction. 

The first term begins September 1, 1914. 

Any desired information, prospectus, etc., 


THE MASTER SCHOOL OF PIANO PLAYING 





Scharwenka. 
OF 


BLUMENTHALSTR. 17, BERLIN, W. 








sent on application to 


e Director, Prof. Xaver Scharwenka, Court Pianist to the Emperor of Austria- 
; Assistant Director, Prof. Walter Petzet; Principal Assistants: Miss 


PIANO PLAYING is in no way connected 
with which Prof. Xaver 


ec Bach i 


string quartet a 


Opera in Esperanto 


n Esperanto will have the one great a 
inw he whe le auds HCE on 1 cComrnor plat i 
Newark, N. J., Star 





Vivaldi-Nachez concerto in A minor 


concluding number 
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Tali Esen Morgan at Ocean Grove. 


Ocean Grove, N. J., August 1, tot. 
fali Esen Morgan is conducting a most successful mu- 
ical season at Ocean Grove, N. J 
with its almost 10,000 séats has-been filled time and 
talented 


The magnificent audi- 


‘ 


orium 


time again The Ocean Grove organ and its 


player, Clarence Reynolds, draws thousands daily to hear 


the recitals, as does also the famous Ocean Grove “Storm,” 
st wonderful and realistic organ 
The 


very day, and for the 


pronounced to be the m« 


ver put together fact that it is drawing thou- 


piece ¢ 


unds « fourth year, all paying 25 or 


15 cents admission that it must be something un- 


proves 
usual; to say the least 


[he “popular” concerts every evening have been very 


well attended, better than ever before Among the artists 
appeared may be mentioned Edna Fassett Ster- 
Mertens, Mrs. George Reardon, Anna 
Lillian Sharpe Woerle, Mar- 
tha Steele Harvey Horatio 
Rench. Donatd Chalmers, Gilbert Wilson, George Reardon, 


Ida Divinoff Arthur 


who have 
Alice 


Ballard Lewis 


Loutse 
Marie 


Cecelia 


ling 
Seville 
Joachim, Hindermyer, 
violinist ; Parker, violinist, and sev- 
eral others 

created a most favor 
week ago. Dostal, the 
a sensation with his remarkably 
Orville 


night and met with an 


Maximillian Pilzer, the violinist 


able impression at the concert a 


Bohemian tenor, created 


high voice and pure tenor quality Harrold drew 


1 tremendous house last Saturday 


ovatior He was recalled again and again, and gave alto- 
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gether fifteen songs. He was assisted in the concert by 
Lydia Locke, soprano, and Carl H. Tollefsen, violinist, 
both artists being well received. 

Next Saturday night, August 8, the annual Children’s 
Music Festival will be held, when it is a foregone conclu- 
sion that every last seat in the house will be sold. This 
chorus has a thousand voices, and the singing is wonderful. 
Among the numbers will be the “Romeo and Juliet” waltz, 
the “Soldiers’ Chorus” from “Faust,” “The Lost Chord,” 


and several of the songs from the latest operas. The big 


TALI ESEN MORGAN, 
Director of Music at the Ocean Grove Audito> um 


finale will be based on the war in Europe, and will be a 
most thrilling spectacle. 

Mendelssohn's “Elijah” will be given by the same chorus 
of a thousand voices that gave that wonderful production of 
The date is Saturday, Au- 
The soloists will be David Bispham, Dan Beddoe, 
The Penn- 
sylvania Railroad will run special trains both morning and 
afternoon, leaving Jersey City at 8.18 and 1.40, Newark at 


“The Messiah” two weeks ago. 
gust 15. 
Myrtle Thornburgh and Alice Louise Mertens. 
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As “A tree is known by its fruit,” so is a school known by its products— 


‘THE COLLEGE OF MIUSIC OF CINCINNATI 


A school for professional training in all branches of the musical art and the drama. 


Thirty-seventh Academic Year Opens September 3rd. 


THE COLLEGE OF MUSIC OF CINCINNATI, 


A. J. Gantvoort, Manager, 


Superior advantages open to all students 
Address 


CINCINNATI, OHIO 


Send for catalog. 











IMPERIAL ROYAL ACADEMY OF MUSIC - 


IMPERIAL ROYAL ACADEMY OF MUSIC AND DRAMATIC ART IN VIENNA 


School year begins September 20th. (Admission at other times only by special arra ngement) 


Magnificent new building, with finest, most thorough and most modern equip- 
ment of any musical institation in the world. Eighty-five eminent masters. 


Regular Courses in All Branches of Vocal and Instrumental Masic. 
Opera School with its Own Specially Equipped New Theater for Rehearsals and Performances. Fee $120 per year. 
MASTERSCHOOL FOR PIANO: Prof. Leopold GODOWSKY. 
Fee tor Each Masterschool $160 per year 


For Further Information Apply to the Office of the 


Fee $60 to $120 per year. 


MASTERSCHOOL FOR VIOLIN: Prot. Otto SEVCIK 


Vienna, IIl., Lothringerstrasse 14 











Madame OTTILIE METZGER 


THE GREAT GERMAN CONTRALTO (Second American Tour) 


and ‘THEODOR LATTERMANN 


THE FAMOUS BASS-BARITONE (First Appearance in America) 


Who are now singing in the Hamburg Opera will arrive in America early in February 





Opera $s 


Concert $3 


Oratorio 





Management: 





Music League of America, Howard E. Potter, Business Manager 
Aeolian Hall, New York 


‘ 
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8.35 and 1.58, Elizabeth at 8.45 and 2,08, The round trip 
fare will be $1, or $1.50 for a combinatiog, ticket, which 
includes a dollar reserved seat to the Sealine Mr. 
Morgan promises one of the greatest performances of the 
“Elijah” ever heard in this country. 

Sousa and his band will give four concerts at Ocean 
Grove on Friday and Saturday, August 21 and 22. On the 
night of the 21st, the Asbury Park Carnival Queen, Titania 
XIV, will be crowned in the Auditorium. 

The Children’s Fairyland Pageant will be given on 
Wednesday night, August 26, This will be the most elab- 
orate production ever given at Ocean Grove. and will close 
the season's concerts. 

The Tali Esen Morgan Musical Bureau will be opened 
on September 1. Mr. Morgan has been contemplating this 
move for several years, but circumstances have prevented 
it up to this time. He is going to retire as a conductor and 
devote all his time and his energies to the musical bureau. 
He has already booked some of the best artists in this coun- 
try to be under his management. For years he has been 
in close touch with the conductors, concert managers, or- 
ganists, clubs, etc., of the United States, so that he is fully 
equipped to enter this branch of the musical business. He 
will not only book artists, but will take the active manage- 
He will probably retain his leadership 

the Ocean Grove summer- concerts. 


ment of concerts. 

and management of 
Mr. Morgan will retain his present offices at the Hotel Ge- 
rard, 123 West Forty-fourth street, New York, for the 
present, but will later move to more commodious quarters. 


LAUSANNE NOTES. 


Lausanne Switzerland, July 28, 1914. 

Arthur Mayer, baritone, of New York, is here for a rest 
and the study of language;. He has a repertoire of sixteen 
operas, in German. 

I hear that J. D. (Giovanni) Sample has made his “audi- 
tion” before the Ricordis in Milan and has been placed on 
their favored list. He will appear soon in “Otello” and 
has abandoned his intention to go to America this season. 
as he wants to devote another year to singing at various 
places in Italy. 

Martin Richardson, tenor, an old pupil of Lombardi, 
sang recently at two concerts in London previous to leav 
ing for America. 

Mrs. George Earle Baker, of London, soprano, who was 
ill at Naples, has gone to London and will return to 
She will make her 
home in the latter city, having retired from the stage. 

Mrs. Van Dyke, who was here about ten days ago, has 
left. She is a soprano and engaged in active study while 
in Switzerland. J. ALLEN. 


Sydney as soon as she is able to travel. 





Must Avoid Ragtime. 


[From the New York Globe.] 

At the conference with principals of vacation play- 
grounds, held Saturday, Augyst 1, Dr. Edward W. Stitt, 
superintendent of vacation schools and playgrounds, ad- 
vised that the use of ragtime, whether as solo or chorus, 
be avoided. 

The following songs were approved for singing in the 
playgrounds: “Annie Laurie,” “Auld Lang Syne,” “Old 
Oaken Bucket,” “Home, Sweet Home,” “Old Folks at 
Home,” “My Old Kentucky Home,” “Last Rose of Sum- 
mer,” “My Bonnie,” “Old Black Joe,” “Loch Lomond,” 
“Sweet and Low,” “Upidee,” “Jingle Bells,” “Massa’s in the 
Cold, Cold Ground,” “Juanita,” “Rocked in the Cradle of 
the Deep.” “Santa Lucia,” “Arrow and Song,” “Love's Old 
Sweet Song,” “Robin Adair,” “Slumber Boat,” “America,” 
“Star Spangled Banner,” ,“Battle Hymn of the Republic,” 
“Tenting on the Old Camp Ground,” “Dixie” and “My 
Maryland.” 





James Liebling in Falmouth. 


James Liebling, the cellist, who sailed on the Prinz 
Adalbert from Philadelphia, bound for Germany, where he 
intended to fill concert engagements next fall, is in Fal- 
mouth, England, the Prinz Adalbert having been turned 
aside by British cruisers and forced into an English port, 
where she is a prize of war. Mr. Liebling will proceed to 
London and thence return to America as soon as he can 
secure passage. 





Vittorino Moratti Takes Vacation. 


The distinguished singing teacher, Vittorino Moratti, of 
Berlin, is summering at the seashore. During his absence 
his affairs are being attended to by G. C. Weitzel at the 
Moratti studio, Motz strasse 53, Berlin, W., and all com- 
munications can be addressed to him until the latter part 
of August. Mr. Weitzel, like Moratti, was a pupil of the 
late G. B. Lamperti. 

The Casino at Evian, Switzerland, employs a fine orches- 
tra and the programs, which contain selections of the best 
class of music, are posted daily in all the hotels on the 
nearby lakes. Large audiences are in attendance. 
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Glenn Dillard Gunn’s Artist-Pupils. 


An interesting figure in the musical life of Chicago is 


Glenn Dillard Gunn, whose service to the art has been 


varied. As a pianist he has been heard in recital through- 
out the territory tributary to Chicago, also as soloist with 
many of the important orchestras. As a lecturer upon 


musical subjects his services have been in equal demand 
For thirteen years Mr. Gunn has been one of the influen 
tial critics of the country, having served the Chicago Jour- 
nal, the Chicago Inter Ocean and the Chicago Tribune as 
musical editor, retiring from the last named position this 
summer after five years of service 

Mr. Gunn made his debut as conductor of orchestra last 
season, when he gave two programs with the Chicago Sym- 
phony Orchestra devoted to 


American music Such was 


the interest of the public that Orchestra Hall was sold ot 





GLENN DILLARD GUNN 


for both events, and he is able to announce a series of 


three concerts with the Chicago Symphony Orchestra for 
the coming season, which will be devoted to the encourage 
ment of the American composers and the resident execu 
tive artists of Chicago. 

artists that Mr. Gunn has mad 
and enduring record The 
gone forth 


Arts Building during the past ten years, to win dis- 


But it is as a teacher of 
the most brilliant iollowing 


young pianists have from his studios in the 
Fine 
tinguished recognition in the concert halls of the country 

Sarah Suttle, who has studied with Mr 
past nine Mme. Schumann-Heink as 
appeared twice st in the 
Audi 
torium by the forces of the Chicago Opera; has been heard 
Arthur Dun 


Minneapolis Sym 


Gunn for the 


years, has assisted 


‘ 
as soiol 


soloist on two tours; has 


Campanini Sunday concerts given in the Chicago 


with the Chicago Symphony Orchestra under 
ham and Glenn Dillard Gunn; with the 
phony Orchestra and the Chicago Philharmonic Orchestra 

Moses Boguslawski, director of the piano department of 
the Kansas City Conservatory, prepared for that position 


with three years’ study under Mr. Gunn, having previously 


studied two years with Rudolph Ganz His talents and 
attainments are winning him a brilliant position among 
American pianists 


Prudence Neff, whose entire training has been received 
in Mr. Gunn's studios, 
pianists. She played the 


Borowski for the first time 


s well established among Chicago 
Felix 


brilliant piano concerto by 


at the second of Mr. Gunn's 
American concerts with the Chicago Symphony Orchestra 
as soloist with the Minneapo 


last season; has been heard 


lis Symphony Orchestra, the Russian Symphony Orches- 


tra, and gained especial recognition as an ensemble player 
with such artists as Hugo Heermann, Ludwig Becker, Rob 
father 
represent Chicago pianists at 
the biennial convention of the National Federation of Mu- 
sical Clubs, held in Chicago, May 
as soloist with the Chicago Symphony Orchestra in the first 
of Mr. Gunn’s American programs last season. She has 
studied with John J. Hattstaedt, in Dresden, 
nie Bloomfield Zeisler. For the past 


ert Ambrosius and the Felbers, and son 


Mae Doeffing was chosen to 


1913. She was heard 


and with Fan- 
three years she has 
coached with Mr. Gunn 

Martin Bruhl, 


played 125 concerts last 


who has done all his serious study in the 


Gunn _ studios, season, many of 


them return engagements, and is booked for a similar num 
ber next year 

Helen Desmond made her debut during the season 1912 
>aint-Saens G concerto with the 


13, playing the minor 


Chicago Symphony Orchestra, Mr. Gunn conducting. She 
is booked for 100 recitals for the coming season 
Belle Tannenbaum 


1912-13 with the Chicago Symphony Orchestra, Mr 


made her debut during the season 
Gunn 
conducting. She has supplemented her success with two 


recitals in the Fine Arts Theatre, winning enviable recog 


nition from the Chicago press 


Mary Anderson was another successful debutante of the 
season 1912-13. After an admirably played recital in the 
Fine Arts Theatre, she was engaged for sixty concerts 


with the famous Paulist Choristers, of Chicago, an engagt 
ment which was renewed last season. 
successful students of former years may be 
Schneider, 


John McCormack, and Charles Lurvey, accompa 


Among the 


mentioned: Edwin accompanist to Mme. Gad 


ski and 


nist to George Hamlin and assistant conductor of the Chi 


cago Upera 


Mr. Gunn was born in Topeka, Kan., in 1874. He was 


educated chiefly in Leipsic, where he enjoyed a scholarship 


at the conservatory for five years and for three years was 


assistant to Prof. Robert Teichmuller He went to Chi 
cago in 1899 at the invitation of John J. Hattstaedt, presi 
dent of the American Conservatory of Music. In root h 


joined the faculty of the Chicago Musical College and was 


appointed lecturer in music of the University of Chicago 
extension rhe latter position he still holds 


Mme. Hudson-Alexander Visits Cleveland. 
Ak x 


some ft 


Although certain snapshots which Mme. Hudson 
friends might lead 
soprano is summering in Africa, the fact 


taken in the Zoo, at Euclid 
Ohi 


ander has sent recently to her 
infer that the 


remains that the pictures were 
Cl veland, 


Beach Park, near where the singer is 





MME VISITING THE 
NEPAR CLEVELAND 


OSTRICHES 


HUDSON-ALEXANDER 


IN THE Z00 


visiting relatives. It is the ostriches in which Mme. Hud 


son-Alexander is especially interested, and she has visited 


for photographic pur 


birds. For this pur- 


them on several occasions, not only 


poses but to study the habits of the 


pose the keepers have extended special privileges to the 
singer 
Mme. Hudson-Alexander’ 


neertizing under the 


plans for next season in 


clude a long period of « management 
of Loudon Charlton 


Key’s Works. 


’Brom the Newark, N. 3.. Star.) 
“Did the author of “The Star Spangled Banner’ writ 
any other poems? - iy A Sy 
The author of the celebrated song was Francis Scott 
Key, of Maryland, and he wrote quite a number of poems 
J ! | 


which were collected and published in book form in 1857 


veral sacred hymns, including the 


“Before the Lord 


He was the author of s« 
beginning 
Fourth of July, 1832 


Lord With Glowing 


national Thanksgiving hymn, 
We Bow.” 


He also wrote the 


his was written for the 


hymns beginning 


Heart I'll Praise Thee,” and “When Troubles, Wave on 
W ave, Assailed,” and others He died in 1843 while 
United States District Attorney at Washington He 


should not be confounded with Philip Barton Key, wi 


also became district attorney of Washington, and wa 


killed in 18590 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 
LESCHETIZK Y 
KUFSTEINER, ST. 6 BERLIN W., GERMANY 





ELEANOR HAZZARD 


PEOGOCK 


(S@PRANO) 
Concert Direction M. H. HANSON 
NEW YORK CITY 


Vocel Instruction 
Pupils prepared for the operatic and concert stage. Spe 
ciahios: Placing of ruined voices, rectifying of wrong methods 
of breathing by articulation of consonants and voice ~y~ 
tion, and fundamental building of speaking voice. Send 
Olga Cassius’ “Die Erzieuhung der Stimme und an? 
Studio: Prager Str. 3s, Berlin, W. 


Exelusive Management : 
437 FIFTH AVENUE - . e 














MAURICE VERA KAPLUN 


ARONSON 


PIANIST -PEDAGOG CONCERT-PIANISTE 
BERLIN, W. BOZENER ST. 8 


Pianist and Teacher 

VICTOR Most medera pris- 
Send for free ciples. Thereugh ar- 
Sted ing Masi tletle edveation. Em- 


“s ae grees. 
bere “VISCHER STR, 19 BERLIN-PRIEDEN 


MORATTI 


VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERTI 
Authorized representative of his method 


BERLIN W., MOTZ ST. «3 








OZ=O44=< 





GEORGE 


FERGUSSON 


BARITONE 


VOCAL INSTRUCTOR 
Augsburger St., 64 Berlin W., Germany 


SUMMER CLASS FOR THE 


LESCHETIZKY METHOD 


UNDER INSTRUCTION OF 


MRS. POTTER-FRISSELL 
IN NEW SCHANDAU-OSTRAU, SAXON SWITZERLAND, GERMANY 


Address Villa 6, as above. 
until October 165, 








Clase continues 


King Clark 
Studios 


Kurfurstendamm 63, Berlin, W. 


Cable Address: KINGARK, BERLIN 


1914 























Koniggratzer St. 6, 





steinway studios, Berlin 


Berlin, S. VV. Bergmann St. 102 
Very accessible, modern, sound-proof studios with Steinway Grands for rent. 
STEINW AY & SONS 
2 33 33 : 


For terms apply to warerooms 


83 Berlin,VV., 9 

















KUDOLF BERGER 


FAMOUS TENO 


1461 Broadway - 


ot the Metropolitan 
Opera Company 


Available for Concerts 
May and June, 1915 


Management: R. E. JOHNSTON 
New York 
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COLORATURA SOPRANO 
Concert Recital 
Chicago-Phiiadelphia Grand Opera Company 

Bullding, Chicago 


DUEFA UO 


Under Management of HARRY CULBERTSON, Fine Arts 


| BISPHAM = 


FABRILOWITS(] = 
ss CREA TORE fit 


Management, LOUDON CHARLTON, Carnegie Hall, N.Y. 
MASON &€ HAMLIN PIANO USED 

NOW BOOKING FOR 1914-1915 

1612 TRIBUNE BUILDING, - CHICAGO, ILL. 








SEASON 1914-1915 
For terms and dates 
apply to all managers 

Personal Address 
44 W. 44th Street - New York 














OFFICE: 


WHITERIL 


A NAME TO CONJURE WITH! 


THIBAU 


For Teras and Dates Address 














BASS-BARITONE 


Formerly Metropolitan Opera 
Management: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 





A Violinist Whom France Declares 
to Be Without an Equal 
Thibaud's American visit last winter was 
the violinistic sensation of the season. 
His return in the Fall will be an event of 

first importance. 


LOUDON CHARLTON, Carnegie Hall, New York 





U. S. KERR 


BASSO CANTANTE--Song Recitals and Oratorio a Specialty 


For Bookings Address 538 West 143d Street, New York City "Phone 3313 Audubon 


‘FALK *-.. 


NOW IN AMERICA 


Management THE WOLFSOHN MUSICAL BUREAU i West 34th Street, New York 


The Guilmant Organ School 


Director 














DR. WILLIAM C. CARL, 





A School for Students with serious aims, who desire to become 


expert Organists. REOPENS OCT. 6th. 
Send For New Catalogue. 44 West 12th St., N. Y. 


= BORWICK == 


1914-15 






































WILL TOUR AMERICA SEASON 


“He (Borwick) has won a popularity greater and sounder than that 
of any pianist who has visited these shores.” — Melbourne Argus. 





yanagement -WOLFSOHN BUREAU, 1 West 34th SL, New York. Steinway Piano Used 








WICHITA NOTES. 


Wichita, Kan., 
The present season here demands only music 
”" and in consequence little of it (music) is in evi- 
dence. The major part of the musicians’ activities is now 
focused on picnics, a few brave summer private musicales, 
and in quiet contemplation and laying plans for next sea- 
son's opening work. Wichita has enabled Otto H. Tiede, 
of Kansas City, to publish a fine musicians’ directory, the 
first ever gotten out. It shows a total of seventy-four 
piano teachers, which the Beacon blandly comments on as 
“not nearly so many, judging from the practice heard in 
every section of the city, as one would think we had.” 
The directory, however, shows the local music colony to be 
amply large, a generous percentage of the teachers being 
of foreign and also highly acceptable American training, 
not a few with enviable reputations and, withal, a list of 
real live musicians, who have gradually forced Wichita to 
an acknowledged and forceful position in this part of the 
musical firmament. Not a few loudly heralded musicians 
have come (and gone), finding that competition with artists 
of established reputation and ample ability to back that 
reputation up, was too strong. The “weeding out” process 
has virtually passed, the ranks are well filled. It is again 
“the survival of the fittest.” 

The chautauqua season is on. 
is furnishing the talent for Wichita. Surrounding towns, 
Wellington, Belle Plaine, Arkansas City, and Winfield, 
with its long established assembly, have been carrying on 
the work. Carrie Jacobs-Bond was the musical attraction 
at Winfield on July 19, the final day, and she gave one of 
her inimitable recitals of her own works, both songs and 
unaccompanied verses. 

Bruno Kuehn, formerly at the first desk of the second 
violins of the Thomas Orchestra, and his company, was 
also an attraction on this course. 

Louise Stevens, for four years head of the expression 
department in Wichita College of Music, resigned, and has 
returned to Chicago. She plans to study at the American 
Academy of Fine Arts in New York City next year. 

Otto L. Fischer, head of the piano department of the 
W. C. of M., has gone to New York for his annual sum- 
mer visit at home. 

Mr. and Mrs. Ralph Brokaw leave this week for Chicago 
and points up the lake region. They return about Septem- 
ber 1 for next year’s work at Powers-Myers Conservatory. 

The success of the reciprocity day program given by the 
Wichita Musical Club, the final program for this season, 
was so great that a similar program is to be given early 
in the fall, with only works by local composers. The fol- 
lowing was the program presented, all the numbers except 
the cantata, being compositions by local musicians: 

. Mrs, 
Mire. 

(For violin and piano.) 
Gordon Bradt and Margaret Bradt. 


.. Mrs. E, 
Robt. 


August 1, 1914. 


“con 


calore, 


Redpath-Horner circuit 


Laura Dye Carpenter 
Laura Dye Carpenter 


Re TR o's ca csc ceiediss ctcteas 
In Springtime......... 


Higginson 
H. Just 


Absence .... 

A Mountain Vv igi. Je 
Ma arcia G, 
Humoresque (for piano) 


Wisiianen soprano. 

eas . Simon Buchalter 
Baird H sities. 
When Thou Art Near..................Mrs. Fode Stanley-Hatton 
In My ..Mrs. Fode Stanley-Hatton 
Sing Good-Morrow ..Mrs. Fode Stanley-Hatton 
soprano, 


Garden. ....... 

Zelma Fisher, 

Improvisation (for piano)...............c00005 ..T. L. Krebs 

T. L. Krebs. 

Last Night and This. -Mrs. Laura Dye Carpenter 

If You Were Mine, eee .-Mrs. Laura Dye Carpenter 
Flerence Cables, soprano, 

Song of Spring (cantata for women’s voices) 


Wichita Musical Club, 


Carl Busch 


Both Mr. Just and Simon Buchhalter were former Wich- 
ita musicians. 

Jessie Clark, supervisor of music in the public schools 
of Wichita, has been in St. Paul and Minneapolis attend- 
ing the National Teachers’ Association meeting. She will 
spend the summer vacation with Leida Mills, of Portland, 
Ore., at some of the Minnesota resorts. 

Mr. and Mrs. Lucius Ades are studying in Chicago this 
summer, having recently made the trip by automobile. 

A midsummer musicale was given by Mrs. E. Higginson 
at her home on Seneca avenue, July 15. The program was 
given by Marcia Higginson, soprano; Miss Bradt, pianist, 
and Deane Moon, tenor. Miss Higginson sang the aria 
from “The Pearl Fishers,” by Bizet, and a group of songs 
“My Heart is in Bloom,” by Brahms, and two modern 
songs. Her encores were written by Mrs. Higginson. 
Miss Bradt played Liebling’s “Feu Follett,” Stojowski’s 
“Prelude,” and a tocatta by Bojardi. Mr. Moon gave 
songs by Huhn, Liza Lehmann and Strauss, and was also 
heard with Miss Higginson in “Barcarolle,” by Chaminade. 

The Country Club is giving programs every Friday morn- 
ing, the numbers being largely by local amateur talent. 

Mildred Nelson, a graduate in the certificate class in 
voice at the Power-Myers-Conservatory, is studying with 
Mr. Clippinger’s normal class in Chicago this summer. 
She will remain all summer taking regular voice work. 
after the completion of the regular normal course. 

Ratpn Brokaw. 
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Is the Concert Field Worth While? 


“Indeed it is,” emphatically answered Oscar Seagle when 
the above question was put to him. “I do not mean worth 
while in a money sense, though it is remunerative when 
artists are sincere concert artists. Notice that I say con- 
cert artists. The average opera singer is out of his element 
on the concert stage, and the public is slowly coming to a 
realization of this fact. In all that it means the concert is 
much more worth while than the opera field. 

“Consider a well balanced program, and any of the out 
standing operas. The singer may choose masterpiece after 
masterpiece from both old and new songs—yes, there are 
masterpieces among the modern ones; no matter how high 
his ideals, how wide his range of interest, he will find some- 
thing to meet it. That something may be a mood or a 
story, but it will be complete in itself, and in order to pre- 
sent it directly to the public, every phase of the art of sing 
ing is called into play. Consider the contrasts, the cli- 
maxes, the refinements, the remarkable variety possible in 


a program arranged by an artist. 
“On the other hand, opera never can attain the uniform 


excellence of a well constructed program. Dull spots are 


“| 


BARITONE, ON Till 
HOME, “THE NEW 


OSCAR SEAGLE, THE AMERICAN 
DOORSTEPS OF HIS SUMMER 
HOUSE,” SUSSEX, ENGLAND 


inevitable, and a singer must sacrifice his artistic feel 
ings dozens of times in order to fill in between well con 
structed numbers that give the singer an opportunity to 
reveal himself—not display his voice, not merely 
satisfy his desire for the limelight, but truly to satisfy his 
desire to interpret great music. The broader vocal treat 
ment necessary in opera is only one of the requirements for 
the concert stage, as the failure of opera singers in concert 
has proved, also the reinforcement of action and scenery 
habituates the singer to assistance he is lost without in re- 
cital. It is an artistic satisfaction to create a mood or 
scene alone, and there is no question that such satisfaction 
can be the result only of training to that end. 

“The public is learning this fact. There is more and 
more satisfaction in a fine program 
the part of persons who are interested only in a small way 


There is a feeling on 


that it is a hardship to listen to one person a whole even- 
ing, but the genuine growth in music is causing the public 
to lost sight of the ‘one person’ and to look for its enjoy- 











AMERICAN COLONY WITH OSCAR 
ARUNDEL 


PART OF THI 


ment in the music—to look for it in the same place the 


artist finds his satisfaction.” 


Cincinnati College of Music. 


he College of Music of Cincinnati has just issued its 
catalogue and prospectus for the thirty-seventh academic 
year, beginning September 3. The book is well prepared 
and bears a handsomely embossed cover, the pages being 
printed on a rich cameo tint. The various departments are 
set forth in a concise and authoritative way, while the ad 
vantages are described with becoming dignity. Especially 
noticeable is the fact that the list of certificate students 
in the last academic year was the largest in nineteen years 
New halftones and up to date press notices of the recent 
artist series feature the publicity of the faculty. The ex 
ecutive committee of the board of trustees, consisting of 
Julius Fleischmann, president; L. A. Ault, vice-president 
J. G. Schmidlapp, treasurer; Adolph Klein, secretary, and 
Frank R. Ellis, member, remain the same 

Three new artists appear in the faculty, in Emil Heer 
mann, the eminent concertmaster of the Cincinnati Sym 
phony Orchestra, added to the violin department; Walter 
Gilewicz, the celebrated pianist, and Hans Schroeder, a 
noted German lieder singer and former operatic star, wh« 
will be added to the vocal corps. The clerical committee 
includes Revs. John F. Herget, F. L. Dorn, Hugo Eisenlohr 
George A. Thayer, Charles E. Schenck, David McKinney, 
Louis G. Hoeck, Father A. Hemmersbach and Rabbi David 
Phillipson. Two new departments have also been an- 
nounced, one for the teaching of the progressive series 
which is a standardization of piano teaching indorsed by 
some of the world’s leading pianistic masters, and a depart 
ment for the practical training of piano teachers. The 
latter will be under the instruction of Albino Gorno, princi 
pal of the piano department and dean of the institution 

September 3 the College of Music will open its doors t 
what it is earnestly hoped will be another of its years of 
brilliant artistic activity. Plans already are afoot for an- 
other performance late in the fall of some standard work 
by the Springer Opera Club. Many encomiums were 
showered upon the student organization and its directors 
by the patrons of the notable presentation of “The Tales 
of Hoffmann,” so that even greater acheivements are confi 
dently expected. Walter Vaughan, Gretchen Morris and 
several other of the young singers whose talents were so 
illuminatingly displayed are expected by their teachers t 
return for further development, and music lovers may well 
expect another delightful presentation of the artistic ef 
forts of locally trained talent calculated to offer infinite 
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SEAGLE IN SUSSEX, ENGLAND N A RII 
CASTLE 
pleasure The strides that have ct the ( 1 
lege Opera Club have been sucl t ‘ n admit 
tion from its patrons id i ‘ I 
by loyal Cincinnatians that this is the city in which gra 
opera in English will receive encouragement | impet 
tor eve r! isting trim 
Arthur Burton Is a Busy Teacher. 
anusume 
Arthur Burton, the well known vocal teacher of Chicae 
will be out of town all during the month of August, tak 
fa4eG% 
; 
a 
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' 
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a? 
Phote by Dana Hull, Chicag 
ARTHUR BURTO 
a well needed rest. Mr. Burton has had a most successful 
season and the prospects for the coming season look 
good. He will return to Chicago about the first week i1 
September and will open his studio in the Fine Arts Buil 


ing on September 8 


_ RENOWNED 
AMERICAN 


PIANISTE 








New Booking For 


American Tour 1914-1915 


Ceneert Direction, BARRY CULBERTSON, Fine Arte Fidg. Chicago 


WIWRAIL PIANO USED 











SCHUMANN-HEINK 


TOUR=-SEASON 1014-15-=NOW BOOKING 


Direction : Wolisobn Musical Bureau, 1 West 34th Street, New York 





STEINWAY PIANO USED 
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MME. MARIE 


of the Metropolitan Opera Co. 


Available for Concerts —— 


RAPPOLD 


Celebrated Prima Donna Soprano 
January to June, 1915 





Exclusive Management: 





R. E. JOMNSTON, 1451 BROADWAY, NEW YORK CITY 











GEORGE 


DOSTAL 


DISTINGUISHED BOHEMIAN TENOR 





First American Concert Tour Season 1914-1915 





Exclusive Management: 


R. E. JOHNSTON, 1451 Broadway, NEW YORK 











The Russian Violinist 


Management 
JOHANNA SHERRICK 
Room 1007 
DANIEL MAYER, London 


NIKOLAI SOKOLOFF 


Im America 1914-15 


200 Fifta Ave., N. Y. 











Pupil of 
ISADORE LUCKSTONE 


Concert =. 
Oratorio 


information, address 





Mabel McKinley 


SOPRANO 


Recital 


For open dates and other 


The Musical Courler, 437 Fifth Ave., N. Y. 











“Such purity of tone 
has never before been 
attained.”’ 


So writes Zamara, acknowledged 
Greatest Living Harpist—of the 


WURLITZER 


HARP 


“Marvelous in Tone, Ma- 
jestic in Appearance,” says 
Marthage, Harpist of Sousa’s 
Band. 

Che Wurlitzer Harp has the 
only spruce veneered Sountd- 
ing Board, which gives it a 
pure, liquid, velvety tone all 
its own. Write for beautiful 
booklet. 


THE COM- 
rupee WWUR LIIZER pany 
121 E. FOURTH STREET. CINCINNATI, OHIO 


Chicago - = 9329-331 S. Wabash Street 
New York - - 113-119 W. 40th Street 








A. Buzzi-Peccia Abroad. 


The eminent vocal teacher and composer, Signor A. Buzzi- 
Peccia, has arrived in Europe after a very brilliant artistic 


season in New York, to spend his summer vacation on the 
Lago Maggiore. M. Buzzi-Peccia is the teacher of many 
prominent artists. Alma Gluck, the famous American 
soprano, and Sophy Braslau, the successful young contralto 
of the Metropolitan Opera Company, are his last pupils 


before the public. Cecil Hart, a pupil with a beautiful 


CECIL HART 


mezzo soprano voice and with a very promising artistic 
Clara Davis and Madge Me:sler 
are all with him during the summer continuing their vocal 


future in grand opera; 


study. 


MR. BUZZI-PECCIA AND MAESTRO GIORDANO AT HIS 
VILLA FEDORA ON LAGO MAGGIORE DISCUSSING 
MME. SANS GENE 

Mr. Buzzi-Peccia is living at the Hotel des Hes Bor 

romées, where he will remain until about September 20 

On his way to Stresa he stopped in Milan on a visit to his 


MR. BUZZI-PECCIA AND MISS SOPHY BRASLAU, THE SUC 
CESSFUL YOUNG CONTRALTO OF THE METROPOLITAN 


personal friends Puccini, Giordano, Ricordi, Toscanini, 
Caruso and many other prominent artists. 


Mr. Buzzi-Peccia will devote his time during the sum- 
mer to composing a new opera, some songs and a sym- 


phonic poem. He expects to resume his teaching in New 
York at his studio, 33 West Sixty-seventh street, about 
the first week in October. 





Our National Hymn ? 


Germans who can’t get home are parading the streets of 
American cities singing “Die Wacht am Rhein.” If Ameri- 
cans in German cities are doing any parading and singing 
their favorite air is probably “Home, Sweet Home,.”— 
Newark (N. J.) Star. 


? SODER-HUEGK 


THE EMINENT GERMAN CONTRALTO, 
famous for her correct Voice Placement “1g Tone Development, 
is open for a limited number of engagements. Singers pe prepared for 
Church, Concert, Opera. Celebrated Garcia Meth taught. 


Metropolitas Opera House, 1425 Broadway, New York Phone 6221 Bryent 


Mme. GUERCIAS 


OPERATIC SOPRANO 
Spanish, Russian, French, German, Italian 
AT PRESENT IN BUROPE 
SEASON 1914-1915 IN AMERICA 


MADAME ANITA RIO 


CELEBRATED AMERICAN PRIMA DONNA SOPRANO 


after six years of operatic successes in Europe. will return 
to this country in te r for Concert and Oratorio 
Engagements. 33 33 r-] 
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Management - = MUSIC LEAGUE OF AMERICA, 
OWARD E. POTTER, Business Manager 
AEOLIAN HALL - - NEW YORK 











Three years with the late Putnam Griswold. 
Former accompanist for Jadlowker of Berlin Royal Opera. 
At present with Orville Harrold and George Dostal. 


POLAK 


ACCOMPANIST and COACH 


Address: 217 East 71st Street Telephone 
New York City 923 Lenox 

















MADAME 


Artha Williston 


Dramatic Soprano 





First appearance this 
season at the Maine 
Music Festivals in 
October, singing Elijah 





Management: 


Antonia Sawyer, 1425 Broadway, New York 














The Famous Prima Donna 
of the Paris Grand Opera 


auce VERLET 


“With the erenetien of Mmes. ay and Meibe, ne 
pap Ans same quality hes Seon ‘te thle dountey 
a Morning Post, March 22, 1909. 
Will Tour the Season 1914-15 in U.S.A. and 


Canada and ts now being booked 
for Concerts and Recitals. 


By Concert Direction M. 8. Hanson, 437 Filth Ave. 


New York! 
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15 











SLEZAYE: 


The Great Czech Tenor 
In America —— nese March and April, 1915 


HAENSEL & JONES. A Acolian Hall. sate 


Hardman Piano Used 


HENRIETTE BACH 


VIOLINIST. Management, Woltsohn Bureau, 1 W. 34 St.. N, Y. 


The HAMBOURG CONSERVATORY of MUSIC 


PROFESSOR MICHAEL HAMBOURG, JAN and BORIS HAMBOURG 
Summer Course for Teachers, Amateurs and Professionals by these 
famous artists) TORONTO, CANADA. 


GIUSEPPE F AB ‘i i NI wey ALIAN 


Minneapolis 


LIMA O’BRIEN 


ACCOMPANIST 
21 West 30th St, 33 33 


FREDERIC C. FREEMANTEL a 


89 South Tenth Street Minneapolis, Minn. 


The MEH A Teachers ae Singers 


July 7—Aug. 15. Appointments By Mati 
Season 1914-15 Begins Sept. 15 
SUITE 70, CARNEGIE HALL, TEL. 6946 COLUMBUS 
The Eminent Austrian Pianist 


Min 9" CN SCHULD 


Piano Recitals and Lectures on Technic by Motion Pictures 
EUROPEAN CONCERT BUREAU, 1320 P St, ~~ be y ae DB. Cc. 


GAREISSEN ==: 
GARRISON 


SOPRANO 
Metropolitan Opera Company 
Management: 


R. E. JOHNSTON 
1461 Broadway : 3 New York Cily 


JANE OSBORN-HANNAH 


DRAMATIC SOPRANO 


Song Recitals FE... 


AVAILABLE ENTIRE SEASON 
Personal Management Chas. L. Wagner, 1451 Broadway, New York 


JOHN McCORMACK 


CELEBRATED IRISH TENOR 
In America Entire Season 1914-15 
Alware cud coly cote: Chas. L. Wagner “Si oyer” 
Steinway Piano Used 


RUDOLPH GANZ 


“THE PIANIST WITH A MESSAGE” 
Returns to America for 
Season of 1914-1915 


Exclusive Management, CHARLES L. WAGNER 
1441 Broadway, New York 
Steinway Piano Used 





feow York City 























New York City 








Sammer School for 












































ALICE NIELSEN 


Prima Donna Soprano 
SEASON 1914-15 AMERICAN CONCERT TOUR 











Personal Management: — L. WAGNER 
1461 BROADWAY - NEW YORE 











Protest Against Lemare. 


The Society of American Musicians has issued the fol- 
lowing circular 

“Whereas, It has come to the knowledge of the Society 
of American Musicians that there is to be held in the city 
of San Francisco in the year 1915 an exhibition called ‘the 
Panama-Pacific Exposition’; that in its many exhibits of 
American products there is to be a magnificent organ built 
by American builders, and that many concerts and recitals 
are to be given thereon; and, 

“Whereas, The director of Liberal Arts has appointed to 
the post of director of music at this exposition an Ameri 
can, George W. Stewart, who has taken full charge thereof 
and appointed a foreign artist to give a large number of 
recitals thereon, virtually mzking him official organist of 
the exposition; and, 

“Whereas, America can and does boast of a large num 
ber of talented and distinguished organists who would fill 
this place with honor ; and, 

“Whereas, This exposition is to celebrate the completion 
of a great American undertaking, the Panama Canal, we 
believe that in so far as possible Americans should have 
full charge of American exhibits; therefore, be it 

“Resolved, That we, the Society of American Musicians, 
do hereby protest against the appointment of a foreign art- 
ist to the position of official organist of this exposition, and 
that we use all honorable means to bring this matter to the 
attention of the proper authorities, appeal to their loyalty 
patriotism and reason, that the action of Mr. Stewart be 
rescinded and that one of our own illustrious American 
organists be selected for this post; and be it further 

“Resolved, That we call on all loyal and patriotic Ameri 
cans for their support in this matter 

“Society of American Musicians 

“Water Spry, President 
“Wittiam Bearp, Secretary and Treasurer 

“Walter Spry, George Nelson Holt, Glenn D. Gunn, Wil 

liam Beard, Allen Spencer, Board of Directors.” 


On Board the Venezia. 


The accompanying snapshot was taken on board the 


steamship Venezia a couple of weeks ago, when that boat 


THE SAMETINIS AND THE CAPTAIN EN ROUTE 
TO NAPLES 


was bound for Naples. It shows, from left to right, the 
captam of the Venezia, Mrs. Sametini and Leon Sametini 
the well known violinist and head of the violin department 
at the Chicago Musical College. Mr. Sametini is dressed 
as an officer and is standing right behind the gun and car 
rying a long distance telescope 

Mr. Sametini will be back in America early in September, 
when he will resume his teaching at the Chicago Musical 
College and will also appear in many cities in recital. His 
tour is now being booked by Alma Voedisch, of Chicago 


Another Engagement for Horatio Connell. 


Horatio Connell has been engaged for the fourth con- 
secutive season to appear with the Philadelphia Orchestra, 
March 5 and 6. He will sing the bass role in Gustav Mah 
ler’s symphony and this occasion will be the symphony's 
first performance in America. For this event the orchestra 
will be increased to 125 musicians and will be augmented 
by a chorus of 1,000 voices 


Steinway 


ASTER musicians, 

past and present, 
have achieved their 
greatest successes upon 
Steinway Pianos. 


. 





The Steinway of half 
a century ago was the 
preferred instrument of 














the “maestro,” because 
of its mechanical per- 
fection and its melo- 
dious sweetness, sonor- 
ity and power of tone. 


The Steinway of today 
is an even greater musi- 
‘al marvel—and every 
Steinway Piano is a 
Steinway in all the at- 
tributes implied by 
that name. 


The name of the Steinway 
dealer nearest you, together 
with illustrated literature, 
will be sent upon request. 


STEINWAY & SONS 


Steinway Hall 
107-109 East 14th St, New York 


Subway Express Station at the Door 


illidliedliadihdthdihdiididliadibdiidindiidiiedtiidilnddh hth tt EOI ei i i rt Trt i tr tint it tte i in trie te i i ie ik in tit itt int tn Ter tnt ttt tnt iit et tnt Pet Tet Tet tnt tT On Tet Tne Te Tt Pt Tee Pt Pe Tt TT 














eo 2 


enn nee 


SST TTT TT SENET eee ee eee eee Bee ee 





16 





MUSICAL COURIER 
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EDYTH WALKER 


(Imperial Royal Chambersinger, 
Court of Austria--Hungary) 


Dramatic Soprano 


Metropolitan, New York. 

Covent Garden, London. 

Imperial Royal Opera, Vienna. 

Royal Opera, Berlin. 

Festspielhaus, Bayreuth. 

Royal Opera and Wagner Festivals, 
Munich, etc., etc., etc. 


Season 1914-1915 with the 
Chicago Opera Company 











The Sensation of the Year 
CARL 


FLESCH 


The Great Hungarian Violinist 





Second American Tour 
January and February, 1915 


Management HAENSEL & JONES 
Aeolian Halli, New York 





MASON & HAMLIN PIANO 











BARONESS 


SIGNE VON RAPPE 


SOPRANO 


Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914, 


‘A voice of great range and brilliance.’ 
Minneapolis Tribune, Juneg,19Q14 


American Tour, March-May, 1915 


OPERA 83 LIEDER 83 ORATORIO 
in Swedish, Italian, German, French and English 


Sole Management: 
Concert Direction M. H. Hanson, 437 Fifth Ave... N. Y. 














EFREM 


ZIMBALIST 


Celebrated Violinist 


Will return to — 
AMERICA 


Season 1914-1915 


For Terms and Dates available 
Apply 


WOLFSOHN MUSICAL BUREAU 


1 West 34th St, New York 


STEINWAY PIANO 








WASHINGTON MUSICIANS ARE 
PREPARING FOR ACTIVE SEASON. 


Months Are Being Employed to Good 
Purpose—Personal Mention. 


The Summer 


The Roydon Apartment, } 
Washington, D. C., July 31, 1914. 
This week a music critic reports that the musicians re- 
“usual midsummer 
situation 


maining in tdwn have settled into the 
lethargy.” If this same critic will study the 
closely she will find that the musicians who are remaining 
in town are very busy preparing for the fall and winter 
opera, concert tours, recitals, etc. One singer is working 
up songs for talking machine records. 

Wuat Tey Are Dornc. 

Up on the “hill” is Alice Eversman and her friend, 
Yelena von Sayn, preparing for a “Pan-American tour,” 
to include Canada, the United States, Central and South 
America, a tour that is practically booked. These two 
remarkable women, Alice Eversman, prima donna of the 
Chicago Grand Opera Company, Montreal Opera Com- 
pany, Grand Ducal Opera, Karlsruhe, and now engaged 
for appearances with the Century Opera Company, of New 
York, and Yelena von Sayn, violin virtuosa and considered 
by some Russia’s foremost woman violinist, are living 
quietly here in Washington during the summer and work- 
ing out a series of interesting and unusual concert recitals, 
which will be given from coast to coast during the coming 
remark made to the writer by a 
young Washington voice student, to the effect that she 
a teacher who kept her on tone 
years just that 


season. Apropos the 
“would not study with 
work,” Miss Eversman studied for three 
very thing, which accounts for her well placed and equal- 
ized voice. 

Then there is Gretchen Hood, whom some seem to think 
quite satisfied with her triumph this spring with the Aborn 
As a matter of fact, Miss Hood is deep 
Goodhue, 


Opera Company. 
in study under her teacher, Mrs. and if she fol- 


lows the latter’s advice will surely “arrive.” Managers are 
keenly alert for good material, and Miss Hood has the sat- 
isfaction of knowing that her services are sought by some 
of the best in the country 

Marie von Unschuld is another musician seldom without 
After a tour of the West 


been heard 


opportunity to reveal her energy. 
and Middle West this spring she has of late 
she also gave her illus- 
year old 


in piano recital at Trinity College ; 
trated lecture with the assistance 
before the summer school for sisters 

t Trinity College. Mme. von Unschuld is now on a re- 
cital tour in Ohio and bookings are rapidly being made for 
the coming winter. 

As for Helen Donohue DeYo, Washington's ever pop- 
ular soprano, the constant demand for her services keeps 
right up throughout the summer. Mrs. De Yo’s second 
recital at Hollins College, Hollins, Va., in May, resulted in 
a repetition of the enthusiasm and triumph occasioned by 
her first appearance. The Hollins Magazine has this to say 
of Mrs. DeYo’s recital: 


The recital of Helen Donohoe De Yo, on Wednesday, May 13, 
was a double pleasure to all members of the Hollins community 


of her five 
daughter, Madelene, 


who had heard this gifted singer here just one year ago. For, in 
addition to the immediate pleasure of hearing a naturally beauti 
ful soprano voice, backed by temperament and magnetic stage pres 
ence, we had the satisfaction of noting the growth of an artist who 
is also a conscientious worker and student. Mrs. De Yo showed 
marked improvement in concentration and brilliance of tone, and 
in a certain richness and maturity of style. She has lost, how 
ever, none of the qualities which made her former recital such a 
delight to her audience here and in Roanoke. The following inter 
esting program was given: 
Vissi d’arte . Puccini 
Schumann 
Schumann 


Schumann 


Widmung 
Ich grolle Nicht 
Im Mai 
Die Nacht 
Die Lorelei . . Liszt 
Adieu, Tschaikowsky 
Romance . . Debussy 
Last Night I Heard the Nightingale a whee ..+.-Salter 
Soft-footed Snow Sigurd Lie 
Campbell-Tipton 
. Schneider 
Brewer 


. . Strauss 


Forets 


A Spirit Flower 
Unmindful of the Roses 
The Fairy Pipers 
Franceska Kaspar-Lawson is summering at the lovely 
home of her father, in the Blue Ridge, and getting in form 
for the winter's work, which, in her case, is a long list of 
new and reengagements for concerts and recitals. <A 
fundamental principle of interpretation is to “sing mentally 
and this is what Mrs. Lawson does, the 
One has only to know the 
“musical 


between rests,” 
“rest” being between seasons. 
Kaspar-Lawson family to realize that there is a 
atmosphere” right here in America. This is a clever fam- 
ily of travel, culture and unity of purpose. 

Mildred Rider, a young teacher and constant student of 
the piano, is now in Boston for the summer. Miss Rider 
has studied the “Fletcher Method” in Boston and wonder- 
ful results have been obtained by her with her large class 
of young pupils. 

Grace Mabel Cramer, and a pupil of Mary 
Cryder, made her debut as a public singer last week at 


soprano, 





Season 1914-1915 
ANTONIA SAWYER 
1425 Broadway, New York 
Has the Honor to Present the Violinist 


PALDING 


Assisted at the Piano by 
ANDRE BENOIST 








Steinway Piano 


OMAS J. KELLY 


Conductor Mendelssohn Choir. 
VOCAL COACH 
Lecture Recitals with Mrs. Kelly. 


209 SOUTH 35th AVE., OMAHA, NEBRASKA 


veVERE-SAPIO 


D| Donna rano from Paris Grand Coors; La Scala, Milan; 
Covent Garden, ndon; Metropolitan Opera, Y., ete., ete., in 
America Season 1914-15. For terms and dates Nts 

65 Central Park West, New York. 


3 aac ap 

g vone aod kevin 

5 dichusiadls wade aeiitla(amsean cieeek eiediaes 
Patti, Nordica, 


Tamagno, Etc. 


VOGAL STUDIO . 65 CENTRAL PARK WEST, WY. 


Ellen Keller - 


VIOLINIST 
In America Season 1914-15. NOW BOOKING 


Exclusive Menegement ; 
Gertrude F. Chatecamaebn  ed ects 


~NEW YORK © 
COLLEGE OF MUSIC 


128-130 East S8Sth Street 


CARL HEIN Directors AUGUST FRAEMCKE 
The college has for its object the universal higher education in all 
branches of music— rtment for those who desire to teach music 
—Course for Supervisors of Music in Public School ities 
and tepesing for public appearance—go Instructors of highest reputa- 
tion—Newly engaged, Rubin Goldmark, Composition; Michel Sciapiro, 


violin. 























CATALOG ON APPLICATION 


ARTHUR 


SHAT TUCK 


Distinguished American 
PIANIST 


In America Season 1914-15 


Management, HAENSEL & JONES 
Aeolian Halli, New York 














Steinway Piano Used 
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MARIE SUNDELIUS ‘= 


Exclusiv: Manpgenent 
GERTRUDE F. COWEN, 7 Broadway. New York 


MME. GRACE HALL RIHELDAFFER 


SOPRANO 
624 9th AVE.. MUNBALL, PITTSBURGH, PA. 


Florence Hinkle 


--- SOPRAN O.... 
Management, The Wolfsohn Musica! Burean, 1 West 34th St., New York 


BYFORD RYAN 


Three Years Leading Tenor, Opera Comique, Berlin 
Vocal Studio: 28 West 63rd Street, 











New York 











Lionel Robsarte 
Opera Tenor 
Instructor to the Profession. Hotel Woodward, N.Y. 


ADELAIDE G E Ss CH E I DT 
DRAMATIC SOPRANO 
locrwater of the Miller Vocal Art Selene ena i The Art of Singing 
17 Carnegie Hall Columbus 


JOHN THOMPSON winsr' 


IN AMERICA SEASON —— 
__Management: ‘ROBERT P. STRINE, Estey Hall, Philadelphia 


Miss LEGINSKA 


Hotel Grenoble, Seventh Ave. and 56th St.. New York, Tel. 909 Columbus 
“One _ the most remarkable women pianists now before the pub- 
lic.” —N, Y. _Tribune, April 22, 1914. 


= BxeY WW ETZEL 


Coloratura Soprano 


ly meen with several Italian Grand 
ies. MILAN, ITALY 


cexmant SCHNITZER 


THE FAMOUS AUSTRIAN PIANIST 
In America Season 1914-1915 


Direction: R. E. JOHNSTON, 1451 Broadway, New York City 
BALDWIN PIANO 


LESLEY MARTIN, 81 cant 


STUDIO: 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Bemus, George Gillet, Po 
Hendricks, Dr. ne Walton arshall, Fiske 
O'Hara, Berace ¥ ri Mabel Wilbur, John 
H. Stubbs, Edward foley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 






































Season 1914-15 


LOUIS SIEGEL 


Violin Virtuoso 
FIRST AMERICAN TOUR 
Management: R. E. Johnston, 1451 Broadway, New York 

















1914-15 SEASON 1914-15 


GRACE POTTER 
MARIE HERTENSTEIN 
FRANCIS MACMILLEN 


Exelusive Ly? 714 S. E. MACMILLEN, 618 Candler 
Bidg.. 220 West St. New York. Phone, Brrant 8526 


Oscar Saenger 


TEACHER OF SINGING 


From the rudiments of tone piecing to artistic finishing 
for concert, coratorie, recital and opera. Teacher of 
famous Op and © rt singers, among whom are: 
Mme. Marie Rappold, soprano; Miss Florence Hinkle, soprano; 
Miss Mabel Garrison, soprano; Miss Helen Warrum, soprano; Mme. 
Bernice de Pasquali, soprano; Mr. Rudolf Berger, tenor; Mr. Hein- 
rich Hensel, tenor; Mr. Orville es tenor; Mr. Paul Althouse, 
renor; Mr. John Young, tenor; Miss Lila Robeson, contralto; Miss 
Mildred Potter, onaeealins Miss Kathleen Howard, contralto; Mme. 
qoveee Jacoby. contralto; Miss Siby! Conklin, tontralto; Mr. 
enri Scott, basso; Mr. Allen Hinckley, basso; Mr. Louis Kreidler 
baritone; Mr. 
basso. 

















Ibert Wiederhold, bass-baritone; Mr. Léon Rains, 


TEL. 667 LENOX STUDIO: 6 EAST Sist. St. NEW YORK 





a concert given in the Vienna Opera House. Two soloists 
from Baltimore assisted. 

Mrs. Warner Gibbs, a well known and reliable singer 
of Washington, sails August 1 (if the war does not pre- 
vent) for Europe and will study in Paris while visiting 
friends near there 

The declared intention of Mr. and Mrs. Otto Torney 
Simon was to remain in Washington during the summer, 
but ill health of Mrs. Simon caused them to change their 
plans, and they sailed for Europe on the steamship Os- 
kar ll for Copenhagen, there to be the guests of an old 
friend, Sir Asgar Hamerik. 

Elizabeth Reeside returns next week from Paris and other 
European cities, where she has appeared in opera and 
studied. Her appearance with the Boston Opera Company 
in Paris has caused comment, and Miss Reeside, after the 
season, studied with Oscar Seagle at his home, and from 
her mother, Mrs. Howard Reeside, the writer learns that a 
joint concert tour of the United States will be made by 
Miss Reeside and Mr. Seagle early this fall 

DeatH or Mrs. WituiamM Bruce. KING 

Washington has suffered greatly this summer and spring 
through loss by death of several prominent musicians 
The passing of Mrs. William Bruce King takes from our 
midst a woman of wide musical culture and experience 
and the effect will be far reaching, as Mrs. King was iden 
tified with the best music clubs and societies of the city 
Mrs. King was formerly Edith E. Gilbert, of New York 
State. The services, which were held in the beautiful 
music room of the King home, on Nineteenth street, were 
most affecting and were opened by a violin solo by Roberta 
Allen, now musical director of the Friday Morning Music 
Club, who played Handel's “Largo” very beautifully 
After the prayer by Rev. Dr. Pierce, Mrs. Lawson (nec 
Kaspar), an active member of the Friday Morning Club 
and an old personal friend of Mrs. King, sang “Come Unt: 
Him,” from “The Messiah,” with exquisite purity and sim 
plicity. Mrs. Henry A. Robbins (nee McCallum), treasurer 
of the Friday Morning Club for many years, accompanied 
Miss Allen and Mrs. Lawson Many of Mrs. King’s 
friends and summer neighbors at Bluemont came down to 
pay the last tribute to her Dick. Root 


Sickesz a Brilliant Pianist. 


Jan Sickesz, the Dutch pianist, whose American tour is 
being awaited with keen interest, comes to this country 
heralded as one of the leading artists of the day When 
only eighteen years of age, he won the first prize at the 
In Vienna, Sickesz ce 


voted himself to a thorough training under the direction of 


Roval Conservatory, Amsterdam 


Leschetizky Since then he has been received enthusi 
astically in the leading cities of Holland, Sweden and Ger 
many, and on numerous occasions has delighted members 
of the royal family of Austria by his brilliant playing 
Sickesz scored a remarkable success at the concert with 
the Berlin Philharmonic Orchestra. The young virtuos 
received tremendous applause after his rendition of th 
Saint Saéns concerto. He responded generously to many 
encores. His highly developed technic allows the combina 
tion of delicacy and poetic charm of interpretation without 


loss of fire and brilliancy 


If Not, Why Not? 
Grand Hotel, Catskill Mts., N. Y., August 4, 1914 

To the Musical Courier 

In the issue of the Musicat Courier of July 20, I not 
that there is an article about Mme. Hassler-Fox, the Amer 
ican contralto, who appeared as soloist at one of my con 
certs at the Grand Hotel, Highmount, N. Y. In perusing 
said article I noted that I was designated as being assist 


ant conductor of the Metropolitan Opera House orchestr 


Permit me to state that I have not received that high honor 
the said 


being only a humble member of the orchestra of 
opera house. 1 do not want an erroneous statement su 
as was published to go uncorrected, hence I would thank 
you if you would print this letter or the résumé thereof 
Very truly yours, Sor. ZAVELEF? 


Hamlin to Become a Pinkerton. 


During the month of July, George Hamlin, tenor of the 
Chicago Grand Opera Company, appeared at Cortina, ix 
the Austrian Tyrol, Munich, Nuremburg and Rothenberg 
At present he is in Italy studying the role of Pinkertor 
in “Madame Butterfly,” which he is to sing in German, in 


Berlin. 
A Miller-Hamlin Recital. 
Christine Miller. the contralto, and George Hamlin 


tenor, are announced for a joint recital in Aeolian Hall 
early in February. 
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SOUSA :" BAND 


“HEARD THE VWORLD 
AROUND’ 
Office: 1 West Mth Street 
Telephone 6128 Greeiey 


Alexander FS E_L_OCEr 


CONCERT VIOLINISIT 
Management, Foster & David, 500 Fifth Avenue, New Yerk 


KIDD KEY CONSERVATORY ““3%3" 


kata Rahard ae bons made Dcote lathe Gaevle an I ansateg Dy tale 
of teacbers, Seadetece Setzerg has aise been added te the Genservater: 
tecutty. For cataleg address 


MRS. L. A. KIDD KEY 


INEZ BARBOUR SorRAN? 


Management: Woelfsoha Musical Burean, | West 34th St.. New York 


FLORENCE AUSTIN 


America’s Violinist 
Season 1914-1915 Now Booking 




















Address: 
THOMAS McCRATH, 133 East 34th St.. New York 
Phese Merray Sill, 1239 


4 :CATHERWOOD mainte 


Fowler Angeles 1110 W. Weeshington Derest es 








MARY DENNISON GAILEY 


VIOLINIST 
Address, Russeli Bridges. Empire Lite Bidg., Atianta, Ga. 


Yolanda 
mt MIERO tne 


piano 








SOPRANO 


ote CHARLES L. WAGNER a 
or THE 
METROPOLITAN 


we AL DA =: 


Assisted by Catia Cassial, Cellist, and Frank Le Forge, Piaaist 
SEASON 1914-15 NOW BOOKING 
Exelusive Masagement for Cencerts : &. E. Jobesten, 1451 Greadway. Hew York Silty 


Baldwia Piano Used 


Dramatic Mezzo Soprano 


SARA HEINEMAN 


Concerts and Recitals also Southern Folk Songs in Costume 
In Europe During Summer 
Mall to Musical Courter . - 437 Fitth Avenue 











Baroness Evans 


Von KLENNER 


America’s R ve of the 
GREAT GARCIA VOCAL METHOD 


Grand Prix —Paris E iti 1900. $ School — Point Chautau- 
qua, Chautauqua Lake, N. Y. June 25th to Aug. 27th, 1914. 
Tradition. Languages. Repertoire. Diction. Special Courses for . 

Teachers. Address, New York Studio, 962 Eighth Avenue 











THE 
PHILHARMONIC 
SOCIETY 


of NEW YORK 
1914 Seventy-Third Season 1915 
JOSEF STRANSKY, Conductor 





SUBSCRIPTION SERIES: 
New York, Brooklyn, Baltimore 
and Washington. 


TOURS ; 
New England, New York State, 
Canada, Middle West, South 








Prospectus on application to 


FELIX F. LEIFELS, Manager 


Carnegie Hell, 
NEW YORK 
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MARGARET HARRISON =2==+"e 


68 Weet 56th Street, New York 


DONALD CHALMERS 245s0 


Address tor the Summer 
298 Ocean eer ny. Ocean Greve N. J. 
RECITALS ORATORIO OPEF 4’ 


EVAN WILLIAMS 


—— TENOR -— 


kron - - Ohio 
Management: THE WOLFSOHN MUSICAL BUREAU 


Horatio Connell 


BASS BARITONE 
HAENSEL & JONES, AEOLIAN HALL, NEW YORK 


TENOR 


205 West 67th St., Hew York City 
“Phone, 6510 Colambus 











Management 


SPOONE 


GENEVIEVE FINLAY-STEWART 


DRAMATIC CONTRALTO 
HAENSEL 4 JONES Acoltan Hall, Ne w York 














eclety. London, May 


Eugaged fer St. Pael by Handel 12th 
ANSON. 437 Fifth Ave., New York 


Menagemest: Concert Direction M. H. 


‘ DUFAULT 


A 
U 
i TENOR 
Address 339 West 23rd Street 


CAROLL BADHAM PREYER 


A, ow qe Method ( 
treaies 3 " W. 67th 8S Tel.: Colum 


George GARRE 


18 East 10th St. Sede Shapvesant 


Christine MILLER contrait 


Personal address: 1003 Heberton Ave., Pittsburgh, Pa. 
Menagement: BAENSEL & JONES, Acolian Hall, New York 


REINALD WERRENRATH 
BARYTONE 


THF WOLFSOHN MUSICAL BUREAU 
New York 





Tel. 7731 Chelsea 





bus oe 1123 





New, York 








Mancgement : 
1 West 34th Street, - - 


EDGAR 


STILLMAN-KELLEY 


STEINWAYIHALL, NEW YORK,'N. Y. 


DAVIDSON "= 


Managemest: WALTER ANDERSON 
171 West S7th Street New York 


Joseph Baernstein Regneas 


VOCAL. INSTRUCTION 
133 West 80th St. Tel. Schuyler 3786 New York City 


Mr. Regreas wili teach but 3 days weekly during July 
and August. 


No taterviews granted excepting by appointment. 


A < Olga von Turk-Rohn o 


**Earope's Famous Seng Bird’’ 


e Season 1914-15 Now Booking 























; Management 
_, Sangeep Musical Buea, New Brenewick, ae & 








CECIL FANNING twee 
H. B. TURPIN accompa 


Having returned from a year of concert giving 
im Germany, Italy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 
Address: H. B. TURPIN, Dayton, Ohio 


Max Pauer’s London Recitals. 


The four recitals given in London this season by the 
distinguished pianist, Max Pauer, prove him to be among 
the few pianists who receive unanimous praise from press 
His playing displays remarkable pianism 
He presents his interpretations 
to the connoisseur as 


and public alike. 
from many points of view. 
in a manner attractive 
well as to those of a less exacting sense of appreciation, 
for added to his deep musical feeling is a finely balanced 
intellectual and the beautiful expressed, 
wonderful technical resources, 
is never allowed to 
become the The fol- 
lowing excerpts from the London press may be interesting 
reading to his many admirers: 

Mr. Paue 


to the full in 


invariably 


sense of the 
through a command of 
which latter accomplishment, however, 


sine qua non of anything he does. 


and splendid technical powers were utilized 


“Wanderer” 


*s fine 


gifts 


admirable performances of Schubert's 


fantasia and Beethoven’s © minor variations.—The Observer, June 


Max 


have 


noticed in Pauer’s 


that 


estimable qualitic were to be 


Hall 


previous occasions-—that is to say, 


playing at Bechstein yesterday afternoon been so 


conspicuous upor virility and 


tremendous power, much beauty of tone, and, above all, a sense of 


bigness generally He can roar like a lion and coo like a dove, 


but his roaring is not purely physical, nor does his cooing become 


the monofonous exercise some make it 


His dynamic outbursts are the outcome of a dominating person 


ality rather cruel 


them 


a desire to astonish He hit the 
“Wanderer” 


and seldom, if 


than plano some 
effect of 


Peculiarity is 


low n Schubert's fantasie, but the 


was always logical, ever, unmusi¢al 


ften mistaken for individuality, and there was much in the reading 


f the work which etruck us as new, not to say strange, but at 


the*player the 
Other 


no time did we feel inclined to deny possession of 


good things 


pieces by 


big ideas and a no less big habit of expression 
smaller 


Standard, 


were Beethoven's variations in C minor ane 


Brahn 
914 


Reger, Rubinstein, ete The Evening June 


Hall 
Beethoven's 


Bechstein yesterday 


works finely played 


Max 


: wealth of fine 


The last of Pauer’s programs at 


ifternoon gave us 


thirty-two variations in C minor becomes a wonderful piece of 


expression under his hands; it was alive from the sensitive staccato 


torrent of scale 
gave 
passage 


umbers to the 
“Wanderer” 


point, the 


touch of the early n passages at the 


fantaste him a great oppor 


first 


himax Schubert's 


tunity; to name only one leading to the 


*"Wanderer” theme 


feeling of 


entrance of the was a remarkable piece of 


hythmic mtrol giving the prescience which led elo 


quently to the slow movement 


A gr 


* one of 


poetic 
Brahms’ 


two wrong 


up of pieces was equally interesting, though there 


notes at the beginning of the rhapsody in 


in the Warmony of the intermezzo in E flat 


that even’ Mr 


minor, and a mistake 
ap. 117, No..1) 
peccable Reger's 


is not im 
Bach, one 


showed Pauer’s memory 


variations and fugue on a theme by 
played; 
“Mar 
fugue 


which 


of the finest of. his works for the piano, was. beautifully 


while one wondered at the strength of the teeknic in the 


tellato” wariations, the clean. contrapuntal playing in the 


part 


1914 


which reserved the climax to the last moment was the 


showed the highest musicianship The Times, June 6, 


Max 


was better and 


satisfactory to note that the attendance at Pauer's 
Rechstein H 


since the free list, the 


It was 


last piano recital at ill yesterday repre 


usual factor 


His 


all schools 


sented genuine appreciation, 


in the size of an audience, was entirely suspended program 
taking 
Max 
fantasie, 


Herr 


meaning 


cognizance ot 
Reger The 


which has 


was again of absorbing interest, 


from Schubert to former was 


“Wanderer” 


recent years, 


7? plan writing, 


represented by his never been so 


onvineingly played in Pauer showed what a 


great work it is, for he revealed its Brahms was repre- 


sented in the scheme by two of the rhapsodies, two of the inter 


mezzi and the C major capricet Their interpretation was masterly, 


rugged spirit, but in the 
technical points in such a way 


imistakably The 


was nothing shert of 


not merely in the representation of the 


conquest of the is to show the con 


irly and ww beauty of his “una corda” 


E flat intermezzo wonderful, more 


omparison with the volume of tone heard elsewhere 


displaying the details of the har 


the Bach 


hmic and power of 


were shown in variations and fugue of 
Reger, and there 
Paver 
return he should n the 


difficulty 


nenic str 
Max 


bers 


ture 


were delicacy and. charm in the other num 


Herr shortly leaves London for a space, but on his 


ground of his musical as well as tech 


in taking his place in the esteem of 
of the day. 


nical ability, have ne 
Britis! 
yesterday was a ready and 


The Morning Post, 


musicians as the foremost pianist His reception 


spontancous recognition of his powers 


June 1O14 


recent oceasions have the praises been sung in these 


that it 


On two suc 
Max 
upon his playing 
This 


presence of a tar 


avor 
Bechstein Hall yesterday 
and it was pleasant 
than on 


minor varia 


columns of Paver would of repetition to dwell 


at the recital he gave in 


ifternoon was the pianist’s third appearance, 


to note the more numerous audience 


he previc Beginning with Becthoven's ¢ 
tions, Mr. Pauer’s 
miliar, and not the 
“Wanderer” 
ong pianists ought ever to play. 


at the 


ms occ Siot 
largely to the fa 
gave was that 
things which only 


program was confined very 


least impressive performance he 


Schubert's fantasie-—one of those 


Clearly such a 
hands of Mr 


gifts and his 


truly elect an 


condition would be no bar to its performance 
Fauer, and upon it he lavished his fine 


interpretative 


great technical powers with complete success His hearers were 


Daily 


ve enthusiastic Telegraph, June 6, 1914 


woke fact that 
distinction and there was a 
audience at his third recital at Bechstein, Hall on Fri 
at the two which had preceded ig? Flis program 
“Wanderer” fantasie, and bid” reading was big 
n outline and virile and feeling in expresgiin Beethoven's C 
minor variations and Max Reger’s Bach vakiltions and fugue gave 
~ his masterly techni ‘and authoritative inter 


1O14% 


Rather belatedly London amateurs have up to the 


Prof. Max 
ich large 


Paver is a pianist of high 


day afternoon than 


included Schwhert's 


further illustration 


pretation.-Sunday Times, June 7, 


his face 


Max 


far as could be 


Pauer has set against the deadhead system, and as 
afternoon at Bechstein Hall, with 


fact, the no pay-no play embargo 


judged yesterday 


ily satisfactory results, In 
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MARGARET F< FY ES COonTRALTO 


WITH CHICAGO GRAND OPERA CO. 


Masagemest, THE WOLFSOHN MUSICAL 
Personal Address, 600 West 138th St. 


1 W. 34th St., New York 
Phone 1810 Audubon 





Poulet Sens Tate 
Address. 49. Claremont 


tory een 


FLORENCE 


TRUMBULL 


Vorbereiterin (ASSISTANT) to Theodor Leschetizky 
VIII; Laudongasse 22 - 7 - Vienna, Austria 


CORNELIUS VAN VLIET 


Dutch Cellist 


2614 Emerson Ave. S.., Minneapolis, Minn. 


HARRISON WALL JOHNSON 


CONCERT PIANIST 
Minneapolis 


Car! Pohlig 


Address: be POHLIG, PLANEGG 
near Munich, GERMANY 
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In Europe Season 1914-15 























Nana 


GENOVESE 


MEZZO SOPRANO. Formerty Manhattan Opera Ce. 
Available for Concerts, Recitals and Musicales 
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DJANE LAVOIE-HERZ 


CONCERT PIANIST 
Touring Canada and United States Season 1914-1915 
Concert Direction M. H. Hanson, 437 Fifth Avé., New York. 
Steinway Piano used. 








TENOR 


WILLIAM 

WHEELER °c: 
0, J. BHRGOTT 
156 Pifth Ave. 


Personal Address: 61 Hamilton Place, New York  "#rsonal Representative 


FRANCIS ROGERS = S32==— 


Reclital, "Clune Concert 
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ou Soprano 

UA Management, 

t Iris Pendleton, 

Ss Philharmony Hall, 

EE Wichita - Kansas 
N New York Address, 736 W. I8lst Street 








| LILLIAN 
T @octtrvcce EWRHIRK 
VOICE CULTURE, [ITALIAN METHOD. 
Special attention to tone production. 


1425 Broadway, Metropolitan (pera House Bldg., New York. 
Mail address, i: Morgan Ave., Norwalk, Conn, 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
Management of Miss Annie Friedberg. 1425 Broadway, New York 


BRAUN 


Voice Culture : Repertoire 
Opera Concert Oratorio 


Studio: 446 CENTRAL PARK WEST 


GEORGE HAMLIN 


in his last Liederabend met the same unqualified success which at 
tended his first recital. There is a radiance and warmth in his 
artistic and intelligent nye A - ch affects his audience most hap 
pily.—Der Reichsanse 

Concert direction a teen 1, Berlin. 

Haensel & Jones, Acolan Hall, New York. 


Available for concerts In America, February to May, 1915 


{ ALBERT SCHOTT 
DRAMATIC TENOR 


in America Season 1914-1915. Available tor Recitals, etc. 


For Terms, Dates, etc., Address temporarily. care Mus- 
teal Courter, 437 Fitth Avenue, New York. 
































R. E. Johnston Presents by Courtesy of Senator and Mrs W. A. Clark 


ANDRE TOURRET 


French Violinist and 


CAMILLE DECREUS 
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All business communications should be sent to 
R. E. JOHNSTON, 1451 Broadway - New York 
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a VIOLINIST 

. American Tour Opens Carnegie Hall, October 17th 
Direction Sam S. and Lee Shubert 


MANAGEMENT, R. E. JOHNSTON, 
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Recognized os the MIOMEST SCHOOL of victin playing in the U.S. 


Instruction given by this 
world renowned Virtuoso 
in person, in the Au 
thentic tempos, style, 
fingering and bowing of 
the classical repertory. 
ancient and modern. 
Musin’s SPECIAL SYS 
TEM greatly LESSENS 
the time ordinarily spent 
in acquiring technic and 
bow control. Special 
SUMMER COURSE for 
Teachers and Professionals. Piano, Harmony, with eminent 
teachers. wineing with Mme. Ovide Musin, Coloratura So 
no. rite for outline of Course by CORRESPOND. 
ENCE, a. Mi 8 CATALOGUE of compositions and 
mye by OVIDE MUSIN. Dormitories for limited num- 
of students in School Practice Un rengenee CHAPE- 
RONAGE. Address the REGISTRAR, s: W. 76th St. N.Y. 
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What a concert of the Powers! 


David Bispham will sing as a free lance this sea- 
son in concerts and all-English lecture recitals, which 
means that all managers will book him, and he is 
represented by none of them in particular. 


Louis Blumenberg, president of the Musical 
Courier Company, and Mr. and Mrs. John Mc- 
Cormack are in London after many hardships en- 
dured during the passage from Ostend, Belgium. 


= 


Frederick Stock, conductor of the Chicago Sym- 
phony Orchestra, was aboard the Kronprinzessin 
Cecilie, which was forced to put into port at Bar 
Harbor, Me., after vainly attempting to cross the 
Atlantic to Europe. 

—- —~e-———— 

Antonia Sawyer will present the following artists 
during the season 1914-15: Julia Culp, Albert 
Spalding, Katharine Goodson, Emilio de Gogorza, 
Jan Sickesz, Cordelia Lee, Eleanor Spencer, Helene 
Koelling, Artha Williston and Angelo Cortese. 


A cable received from Otto Goritz, the baritone, 
by New York friends, requests them to sublet his 
apartment here and to put his furniture and other 
belongings in storage, as he is eligible for military 
service in Germany and expects to be sent to the 
front. 

$ 

Pittsburgh has abolished “Dot Leedle Cherman 
as a street nuisance, beggary and needless 
noise. It is a step in the right direction, and New 
York should follow suit by prohibiting itinerant 
thoroughfares and 


Band” 


musicians from infesting the 
courtyards of the metropolis. 
* 

A series of articles running in the New York 
Tribune and written by its critic 
“The Last Days of Beethoven.” We are afraid 
that the last days of Beethoven will come quickly 


music is called 


if the critic is encouraged to go on, for more un- 
qualified drivel rarely has been published. 


Andreas Dippel, lately Carlsbad, is said to 
have been drafted into the Austrian army. It is 
difficult to say in what manner his New York en- 
terprise of giving a season of light opera will be 
affected. Fritz Kreisler is another musical person- 
age who has been called upon to battle for Emperor 
Franz Joseph. 

An important news item, which was suppressed 
by the and had to be supplied by our 
imagination in the same way that most war reports 
are furnished at present, is to the effect that a 
very popular number on the programs of the trans- 
atlantic liners is Mendelssohn’s overture, “A Calm 
Sea and a Prosperous Voyage.” 


censor 


War clouds notwithstanding, Bayreuth an- 
nounces that it will hold its usual Wagner festival 
in 1915, and as an additional attraction will break 
with its old custom of presenting only one other 
work beside “Parsifal” and the “Ring” cycle. 
Next summer’s “extras” will include “Meister- 
singer” and “The Flying Dutchman.” 


About two-thirds of the members of the Boston 
Symphony Orchestra are in Europe at the present 
time. As the absentees nearly all are foreigners 
it is a serious question as to what would happen 
in Boston if the missing players are detained 
abroad until after the war is over. Dr. Muck finds 
himself in the same predicament as his marooned 


players. The other American orchestras are not 
in the same plight as that in Boston, for they em- 
ploy a large proportion of native and regular resi- 
dent players. 

en 


A cablegram has been received from Dr. William 
C. Carl, dated August 5, from Switzerland, where 
he expected to spend the summer, saying he “is 
very well.” It is to be assumed, therefore, that 
Dr. Carl will finish his vacation in Switzerland, 
oblivious of the “horrid heads of war” which are 
raising their grim visages all about the little re- 
public. 


For sentimental reasons easily understood a 
great part of the musical world on this side of the 
Atlantic sympathizes with Germany and Austria in 
their present troubles. It is but natural that the 
lands of Bach, Beethoven, Brahms, Schubert, 
Haydn, Mozart, Schumann, Weber, Liszt, Gluck, 
Wagner, should win responsive sympathy from our 
followers of the tonal muse, especially those who 
spent their study years in Berlin, Vienna, Munich, 
Leipsic, ete. 


In Chicago announcements crept into the papers 
to the effect that in France, Germany and Austria 
singers are exempt from military service and there- 
fore “none of the male foreign singers of the Chi- 
cago Grand Opera Company would be compelled 
to join the flag of his nation.” The Chicago dailies 
published the story in good faith, but evidently did 
not look into the matter very closely. It is a mis- 
take to say that in the aforementioned countries 
singers are not required to do military service. 
They are, and why should they not be? Generally 
speaking, singers are in very good health, athletic 
(even if some of them have a little too much avoir- 
dupois), and therefore they must be considered 
combatants. While it is to be hoped that the Euro- 
pean war will not have any effect on the Chicago 
Opera Company, it is wrong for the papers in that 
city to print statements which are absolutely mis- 
leading. If the announcements were made from 
the press bureau of the Chicago Opera, the step 
is even more unwarranted. 


The Detroit Orchestral Association and the De- 
troit Symphony Orchestra are in a flourishing con- 
dition for next season and each will give six con- 
certs. It is understood that the executives of the 
organizations had their hands full to secure the nec- 
essary financial guarantees, but their perseverance 
and energy finally conquered the apathy of the De- 
troit business and financial representatives. As an 
instance of the lack of appreciation and culture 
with which the committee had to deal in some 
quarters, it need only be mentioned that Henry L. 
Ford, the multimillionaire automobile manufac- 
turer, refused to contribute to an orchestral fund, 
saying: “I wouldn’t give you five cents for all the 
art in America.” That is a dreadful sentiment and 
one with which many other Detroiters of wealth 
and refinement certainly are not in accord. It is the 
Henry L. Fords all over the country—and every 
city has them—who stand in the way of enabling 
the larger communities to obtain endowed perma- 
nent symphony orchestras. The solidarity of De- 
troit’s musical interests is established, and the 
proof lies in the fact that Newton J. Corey is man- 
ager for the city’s two orchestral institutions. 
However, without the support of the big financial 
and business interests, Detroit cannot hope to take 
a place musically with such cities, for instance, as 
Minneapolis, Cincinnati, St. Louis, San Francisco, 
St. Paul, etc. The guarantee fund of the Detroit 
Symphony Orchestra is only $15,000 for the sea- 
son. 


‘ 
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That famous comment made by one of the French 
generals concerning the charge of the Light Brigade may 
well be applied to military marches. “C'est magnifique,” said 
the Frenchman, “mais ce n’est pas la guerre”:—It is mag- 
nificent, but it is not war. 

When the band in uniform swings through the streets 
with banners flying and brazen instruments resplendent in 
the sun, the feet of boys keep step to the resounding tunes 
and the dominating rhythm of the drums. 

Young men see visions of a holiday parade with sisters, 
wives and sweethearts waving handkerchiefs, and their com- 
panions cheering them as they march home again behind the 
band with victory on their standards and medals on their 
breasts. 

This is the tale the music tells; this the sentiment the 
old tunes rouse within the heart. Banners, uniforms, parades 
and music—these are for piping times of peace when 


Grim visaged war hath smoothed his wrinkled front. 


But even war itself is often made attractive by the poets. 
Othello says: 
Farewell the neighing steed and the shrill trump, 
The spirit-stirring drum, the ear-piercing fife, 
The royal banner, and all quality, 
Pride, pomp, and circumstance of glorious war! 


Shakespeare’s words have here the spirit of the military 
march. They are music, and they stimulate the same emotions 
that the melodies and harmonies of music rouse. But Eng- 
land’s greatest soldier, Wellington, had a different version 
of war. He saw no poetry in it, and he cared nothing at all 
for military bands and peace parades. The victor of Waterloo 
wrote in his dispatch: “Nothing except a battle lost can be 
half so melancholy as a battle won.” He knew that when 
those invisible and leaden messengers of death began to whiz 
and whistle through the air the awful hour had come for 
music and festivity to cease. 

That grim and terrible tragedy cannot be set to music. 
The horrors of the battlefield cannot be put on paper for an 
orchestra. Even the soldier in the firing line can hardly 
comprehend it; for it seems a kind of waking dream to him 
in which he does mechanically what he has been trained to 
do. When a whirring bullet hurtles through his brain or 
rips his heart apart he drops, and all is over. Victory and 
defeat are all the same to him. He answers no more the 
trumpet’s summons to duty. And when the battered regiment 
returns with the proud, high step of conquerors, and the 
band plays old and familiar airs of home, there will be aching 
hearts among the cheering throngs, and many a streaming 
eye will look in vain for faces that are never to be beheld again. 
What consolation will a military march bring then? 


WAR MUSIC 


CLARENCE LUCAS 








Or who can write or play the music that will soothe the 
agony of those who fall with ghastly wounds and lie unaided 
on the ground, with parched tongue stiff with thirst and 
every heart-beat thundering in their temples? What sym- 
phony can express the unutterable longing for the dear ones 
far away and for the touch of a gentle hand to ease the 
intolerable pain and close the staring eyes when the silent 
stars shall have faded into darkness and the interminable 
night becomes eternity? 

And what do those rollicking songs of the sea amount to 
when the monster guns begin to bellow and belch their tons 
of steel? “A life on the ocean wave” is a capital song for 
sailors on shore. But when the cruiser starts to sink and the 
dreadnought’s magazines blow up even the _ staunchest 
mariner may be excused if his manly bosom quivers and his 
thoughts fly homewards over the briny waves that are soon 
to be his watery shroud. 


The jaunty crew of Gilbert and Sullivan’s “Pinafore” sing 
“We sail the ocean blue”—as if the ocean was a sunny lake 
and men-of-war were excursion steamers. And the concert 
basso in kid gloves and immaculate white linen sings a 
smooth ditty about the joys of being “Rocked in the cradle 
of the deep.” His stage valor would quail before a current 
of air that might endanger the velvet of his larynx. What 
would he do on the deck of a gunboat smashing through the 
billows and scudding over the foam, with the hideous death 
song of machine guns shrieking overhead and the rhythm of 
exploding shells for a tremendous bass? The sweet voice of 
music has no place among these jarring sounds. It more 
becomes the rustic pipe of Tityrus lying in the beech tree’s 
shade and singing of his darling Amaryllis. It may re-echo 
in the flowery vales of Arcady, but its small voice is silenced 
in the din of battle. 

There is another scene, however, where music is in place 

When the vast cathedral! opens its portals to receive the 
dead who fell in defense of those who stayed at home, the 
deep and solemn tones of the organ are a fitting requiem of 
peace and tranquil glory after the riotous discord of the 
fighting deck and battlefield. But the dead march is for the 
living to hear, not for those who sleep in their eternal 
slumber. It may perhaps bring consolation to the mourners 
and it may make serious those who merely came to see. It 
cannot thrill again the gallant men who marched away with 
banners and a band, with loved ones smiling through their 
tears, and comrades clasping their hands in silence when the 
last goodbye sticks in their throats. 

But the greatest of death marches is a mockery at best. 

C’est magnifique, mais ce n’est pas la guerre—it is not 
war. 
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lhe war clouds which are bursting in Europe and 
emptying their deadly contents over a terrified pop 
ulation find an answering echo of horror and of 
sympathy in this country, and musical circles are es- 
pecially affected both because of the many Amer- 
icans now abroad and because of the almost certain 
absence of a number of European artists who were 
expected to be part of our coming tonal season in 
this country. 

here is no need for alarm, however, either as to 
the safety of neutrals now in Europe, or on account 
of conditions to come in our American musical af 
fairs. Careful inquiry conducted by the Musicar 
Courter during the past few days reveals only 
optimism in the ranks of American artists, teachers 
and managers. The places of the absent Europeans 
will be taken by artists now in this country and by 
others soon to return here from abroad. Everywhere 
there is hopefulness. The outlook is most promising. 
This is the moment for America to rally around the 
tandards of its native musicians and break the spell 
of long indifference under which some of them have 
been suffering. While all announcements of the 
musical independence of America” are childish and 
premature, the present moment seems likely to de 
velop at least the self reliance and the vast local 
resources of our native music makers and music 
purveyors 

In order to sound the situation thoroughly, the 
Musrceat Courier sent a representative to all the 
New York managers for an expression of opinion, 
and despatched telegrams to many of the out of 
town managers The results of our efforts are as 
follow 

Rk. [. Johnston, when questioned as to the possible 
effect of the present European war on music condi 
tions in America for the coming season, waxed en- 
thusiastic over the possibilities which will neces- 
irily be open for the American artist in his own 
country as a direct result from the situation. Briefly, 
his views on the subject ran into this form: “Now 
is the time for Americans. I am for the American 
artist at every stage of the play. The whole sum and 
ubstance of the concert world for decades past, and 
especially so in the last few vears, has been the mat 
ter of a name, Lat present know of dozens of Amer- 
ican artists ‘in the concert field who are only getting 
a hundred dollars per engagement and are without 
1 doubt much better than some of our European 
friends who get their thousand and more a night. 
There is not the least reason in the world why we 
hould not use our own talent. America overranks 
ill other countries in its mercantile productions and 
in every business way, and | myself don’t see why 
it can't do the same in the artistic line of production 
also. It is safe to predict (that is, if the present 
tate of wartare continues to exist in Kurope Say for 
three more months) that European musical activi 
ties will be seriously wounded, in fact killed for the 
next ten vears to come The awfulness of the 
situation is simply incomprehensible, and the re 
sulting devastation must necessarily be so great that 
my aforesaid prediction of future musical conditions 
is bound to eventuate \s a natural result of this, 
there will be a general stampede to this country of 
European artists, and I expect to be engaging many 
of these same artists in francs, marks, shillings and 
florins as against dollars previously paid for theit 
\merican engagements. | foresee American artists 
(in instances where they are really capable) step 
ping rightfully into their own positions, and 1 
prophesy a general revision of the order which has 
so long made for the supremacy of foreign talent 
\lso the European artist will have a little more 
respect for the pursestrings of the American man- 


i 





ager’s pocketbook, and not demand a ten times 
greater fee here than the one awaiting him at home 

a ridiculous state of affairs to which Americans 
have subjected themselves far too long. Of course, 
America now should take it upon herself to set about 
manufacturing its own artists, and for this purpose 
mainly a more serious condition of study is sadlv 
needed. This is greatly aided abroad by what we call 
‘environment.’ Nevertheless, with the marvelous 
accomplishments already existing in our country as 
ample proof of the remarkable versatility of our 
people, it can and will be a very simple matter to 
make our own ‘environment.’ With this accom- 
plished it will be only a matter of time when 
America shall stand supreme in the artistic world.” 

Ff. W. Haensel, of the firm of Haensel & Jones, 
on being questioned as to the effect here of the 
all European war, said: “Grim visaged war always 
leaves its mark, and yet every one who believes in 
progress must needs hope for better things in the 
future. I believe that unless the war clouds of 
Europe are dissipated soon that America will be 
overrun with musicians during the coming season, 
and if this is the case the prices of some artists 
must tumble to their actual box office value. With 
the artists on our list there is not a single inflated 
value. People who want Slezak will pay for him, 
war or no war, as he is a bargain at his present 
selling figure, because he is a procurer of financial 
results that are well known. He should experi- 
ence no difficulty in getting away from Europe, as 
he is court singer to the Emperor and can be grant- 
ed a safe conduct at any time. He is due here on 
Christmas Day. Carl Flesch is in Holland, but as 
he is not to return until late in December I antici- 
pate no trouble as to filling his dates. Margarete 
Matzenauer is in Italy, and as she is to make a 
number of phonograph records in the near future 
I am confident she will be among the early arrivals. 
George Hamlin and Arthur Shattuck are not ex- 
pected in America until the first of the year, so 
they have plenty of time to put in their appearance. 
Paul Althouse cabled me August 7 that he would 
be here on time, Christine Miller is in Germany, 
but any one who knows Miss Miller at all knows 
that she will come home long before her first re- 
cital date, as she is a young woman of infinite re- 
sources. And so on all our artists can safely be ac- 
counted for. Of course if a large number of mu- 
sicians are detained in Europe the artists of Amer- 
ica who have previously been denied recognition 
will naturally come to the front, but I cannot con- 
jure a situation which would keep world famed 
artists bottled up in Europe.” 

The Hanson agency, at present under the direc- 
tion of Mrs. Lewis during the absence of M. H. 
Hanson (who, when last heard from, was being de- 
tained at Ostend, Belgium), viewed the situation in 
a very optimistic light. “We rest with the greatest 
assurance over the safe return of all our artists 
who now happen to be in the affected European 
war zone,” said she, “and then, too, luckily enough, 
we have on our list many American artists, so any 
possible detention by the European governments 
of their subjects will not seriously affect our ac- 
tivities for the coming season. We think undoubt- 
edly that the American artist will be benefited more 
or less by the conditions which are bound to arise 
from the European conflict, this depending, of 
course, on the real ability of the artist in question, 
but now is most assuredly his time, and we really 
expect to see many new names entering the temple 
of fame as America’s own products ere the season 
reaches its close. In considering the present out- 
look as to the success of our coming musical sea- 


7) AMERICA’S COMING SEASON. 


son we can say that never before have the indica- 
tions and conditions been in a more favorable 
form. The progress of arrangements both with 
the artists and the managers is continuing with 
marked steadiness, and thus far nothing has arisen 
which would intimate in the slightest manner that 
any unstableness exists in our country as a result of 


, 


the European state of affairs.’ 

The Wolfsohn Bureau seemed satisfied that noth- 
ing harmful to us possibly could grow out of the 
European imbroglio. The present bright outlook 
for the coming music season in America will be 
realized, says the Wolfsohns. One of the chief 
members of the firm added: “It is true that many 
of the prominent artists on our list now are ma- 
rooned in various sections of the war clouded con- 
tinents, but the splendid resourcefulness which in- 
variably is constituted in the makeup of any great 
artist will succeed in overcoming any minor tech- 
nicalities which might stand in their way, and we 
are positive that all our people will be on hand in 
good season for their opening engagements, most 
of which, at the earliest, do not come due until a 
month from now, anyway. All our signed contracts 
mean good American dollars to the artists possess- 
ing them, and presumably they are even more anx- 
ious to get back here than we are to have them. 
We see not the slightest reason whatever for any 
uneasiness concerning the future American music 
conditions and, if anything, we imagine that they 
will materially profit by the outcome of the issue. 
The present state of war cannot possibly continue 
through more than a very few months, and a speedy 
readjustment of affairs over there will soon take 
place ; but be that as it may, more certain now than 
ever before are the chances of the American artist in 
cases where he has genuine ability to get into his 
rightful position and the odds will be slightly in 
his favor at that. Individually, our 1914-15 season 
promises to be a huge success, and at present it is 
impossible for us to see where the European situa- 
tion of today can hinder its materialization in any 
way.” 

Antonia Sawyer states that business “never was 
as good nor prospects so bright as they are at the 
present time” and that her agency is busily preparing 
to handle one of the most strenuous season it ever 
has encountered. In voicing her views further on 
the subject she remarked ; “Of course we experience 
some little uneasiness as to the present whereabouts 
of a few of our artists who are abroad, but feel con- 
fident that they all will manage to get transportation 
back to this country in ample time for the com- 
mencement of their respective tours. Whether our 
American musical activities at large will be affected 
by the deplorable state of affairs now existing 
abroad I really do not know, but should all our great 
artists who happen to be foreign citizens be com- 
pelled to remain in their respective countries I think 
that the result would not be very disastrous to our 
music welfare. Any such action would be quite 
out of the question though, for in Europe an artist 
when he does finally become recognized comes near 
to being idolized by the populace, and ideas of even 
endangering the lives of their favorite musicians 
would be the last thing thought of. As it is, the 
more prominent in this set of artists are held in 
high esteem by the different royal families, and a 
protected departure out of the afflicted countries will 
be assured in all cases, I am certain.” 

The Foster & David agency reports that they 
luckily (with but one exception) have the satisfac- 
tion of knowing that all their artists are already safe 
and sound here in America. The exception lies in 
the person of the young American violinist, Alex- 
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ander Block, who when last heard from was still in 
Dresden, where he had been coaching with his for- 
mer teacher, Leopold Auer. They also state, that 
from the present outlook, “the European situation 
can in no way interfere with musical activities in 
America during the coming season; in fact, it looks 
as though, if anything, America would be benefited 
musically in many ways.” 

Views in entire concordance with those expressed 
by the other New York managers were voiced also 
by Mrs. Walter Anderson, G. 
Richardson, Annie Friedberg, Loudon Charlton, L 
M. Ruben, S. 


Out of town orchestral and concert managers who 


Sutorius, Dexter 


EK. Macmillen and others. 
could not be reached as they are away on vacation 


were K. L. 


chestra), C. 


Roberts (Cincinnati Symphony Or 
\. Ellis (he is in Europe), Ralph Ed 
munds Orchestra) and 


W. A. Fritschy (Kansas City). 


(Philadelphia Symphony 


The other managers to whom the Musical 
Courier telegraphed wire as follows: 
Chicago, August 8 p14 
Editor Musical Courier, New York 
Eight million dollars spent this summer for 


Chautauqua talent combined with banner season 
and high prices for crops foretells record breaking 
West. outlook 


warrants increase of office and field force and addi 


season in Central Our advance 


tion of feature list of artists for Chantauqua for 
next summer. Will extend our territory to North 
west and to Southern States. 

, 


ERNEST BRIGGS, 


For Briggs Musical Bureau 


+ 8 


Chicag August 14 
To the I-ditor, Musical Courier 


All signs point toward best all-round musical 


season America has known. Many new substantial 
clubs and subsidized series hawe been organized, 
and the general demand is not only larger but also 
Do not anticipate any re 
Musical 


horizon brighter and field of activity larger now 


for higher grade artists 


action account [uropean  belligerency. 
than at any past period 
HARRY CULBERTSON. 


Cimemnati, O August 9, 1014 
Editor Musical Courier 

College and conservatory anticipate largest enroll 
ment in their history and smaller institutions will 
reflect same conditions 
creases its number of concerts to forty-two extend- 


Symphony orchestra in- 
ing to May 1. Clubs will have their usual seasons 
and plans are being perfected for series of Sunday 
afternoon concerts by visiting artists. 

HERMAN THUMAN 


Detroit, August 8&8, 1914 


Editor Musical Courier 
Honest treatment of the public by giving them the 
best available in music has had its effect wherever 
it has been practised. The outlook in Detroit and 
in Ohio, Indiana and outside territory never has 
been brighter. The sane policy of the Musicar 
Courter is doing much to place music on a better 
James E. Devoe. 


basis throughout the country 


St. Louis, Mo., August 8, 1914 
Editor Musical Courier. 

Hesitate to express an opinion upon outlook in 
American musical field during coming season. No 
extent conditions will be 


one can tell to what 


affected by European wars. We are much con 
cerned as to whereabouts and safety of conductor 
Zach, who was last heard from in Vienna, July 23 


Artur J. GAINES. 


The Messrs. Aborn state that they do not antici 
pate much trouble on account of war conditions in 
assembling their leading artists for the coming 
season at the Century, beginning September 14 
Most of the principals are Americans, and many of 
them are already in this country. When the situa 
tion began to look serious over a week ago cable- 
grams were sent to all Century Opera singers who 


happen to be in Europe instructing them to take 
passage on the first ship available to America. Re 
plies to these messages indicate that the few Century 


artists who still are in Europe are in neutral coun 
tries and do not expect any trouble in reaching New 


York 





AMERICA’S HOST ABROAD. 


\rranged alphabetically, this is as complete a list 
as it is possible to compile at this time of our native 
and resident musical personages now in Europe, 
most of them within the war zone itself. Included 
also are the names of some of the foreign artists 
who were expected here for American tours this 
season : 


\ 


Mariska Aldrich, Luella Anderson, Ar 
Allen, Paul Althouse 
Amato, Paolo 


Arthur M. Abell 
thur Alexander, J. Allen, Leonora 
Aldrich, Cecil Ayres, 
Ananian, Frances Alda 


Richard Pasquak 
B 
Alexander Bloch, Hannah Butler, W 
Mare A. Blumenberg, Birdice Bly« 
Alice L. Bryant, Mrs. Noah Brandt, Enid Brandt, Mrs. H 
H. A. Beach, Eddy 
ham, John Braun, Alice Bingham, Mrs. George Beck 
Blain 
Carl 
Burmester, 


Louis Blumenberg 


L. Blumenschein, Mrs 


Thuel Burn 
Helen 
Berger 


Willy 


Charles Bowes Brown, 


Lillian Blauvelt, Carlo Buonamici, Rudolf 


Alessandro Bonci, Ferruccio Busoni, 


Amadeo 


Braun, 


Bassi, Lucrezia Bori 
( 


Enrico Caruso, Julia Claussen, Cleofonte 
Anna Case, Dr. William C. Carl, Gertrude F. Cowen 
Shanna Cumming, Mr. and Mrs. King Clark, Arthur M 
Augusta Cottlow, Pauline Cur 
Marian Clark, Kittie Cheatham 


California University Glee Club 


Campanim 


Curry, Claude Cunningham 
ley, Lucy Call, Grace Cole, 
Gertrude ( leophas Jane 
Noria-Centannini, Maria Cavan, Julia Culp, Florencio Con 


Stantino, 


D 
Frank Damrosch, Mildred Dilling, Laurette Duval, Ver 
non d’Arnalle, Adamo Didur, Charles Dalmores, Norah 


Drewett, Andreas Dippel, J. F 
Emmy Destinn 


Delma-Heide, Jenny Dufau 
E 
Annie Ellermann, Albert Elkus, Emma Eames, Edwin 


Evans, Rudolph Engberg, C. A. Ellis 


F 
Truman Fassett, Mrs. E. Potter 
Farrar, William For 
ster, Anna Fitzhugh, Carl Flesch, Edoardo Ferrari-Fon 
tana, Flonzaley Quartet, Martha Falk-Mayer 


George Fergusson 


Frissell, Benjamin Fabian, Geraldine 


G 
Gunning 
Good 


Louise 
Katharine 


Gatti-Casazza, Frank Gittelson 
Leopold Godowsky, Katherine Golcher 


Giulio 


son, Esperanza Garrigue, Hedwig Glomb, Emily Gresser, 
Alma 
Giuck, Ossip Gabrilowitsch, Clara Clemens-Gabrilowitsch 


Mary Garden, Paolo Gruppe, Emilio de Gogorza 
Aristodemo Giorgini, Heinrich Gebhard, William J. Guard 
Paolo Gallico, Albino Gorno, Johanna Gadski, Otto Goritz 
Dinh Gilly, Elena Gerhardt 


H 

Julia Hostater, Kathleen Howard David 
Hochstein, Ellis Clark Hammann, Sara Heineman, M. H 
Hanson, W. H. Henderson, Sue Harvard, Margaret Hus 
ton, George Hamlin, Edwin Hughes, Ada Soder-Hueck 
William Hinshaw Karleton Hackett 
George Nelson Holt, Gustav Holmquist, Elmer G. Hoelzk 
Allen Hinckley, 
Ragnahild Holmquist, Alfred Hertz, 
Frieda Hempel, Marie Hertenstein, Josef Hofmann 
Himmer, Edna Hoff 


Victor Harris 


Edward Hargreave, 


Houghton 
He mse ] 
Han 


Edna ver Haar, Genevieve 


Heinrich 


J 
Sascha Jacobson, Anna Taylor Jones, Karl Jorn, Ed 
ward Johnson 
kK 
Grace Kerns, Mme. Rider-Kelsey, Marie Kaiser, Louis 
Koemmenich, Earle G. Killeen, Sergei Kotlarsky, Morgan 
Kingston, Mr. and Mrs. Knupfer, Georgia Kober, Adek 
Krueger, Fritz Kreisler, Dr. Ernst Kunwald 
L. 
Vida Llewellyn, Felice Lyne, Albert Lindquist, Kathleen 
Lawlor, Leslie Loth, James Liebling, Cordelia Lee, Lu 
cille Laurence, Marie White Longman, Josef Lhevinne, 


Tina Lerner, Georges Longy, Frank la Forge, Theodor Lat 


terman 
M 
Charles Henry Meltzer, Alice Carrigue Mott, Florence 


MacBeth, Zettali Martin, Adolph Marguerite 
Melville, Beulah Munson, Alma Moodie, Francis Maclen- 


Muhlmann 


nan, Florence Easton Maclennan, Christine Miller, Ric 
cardo Martin, Harry Munro, Marie Mohler, Francis Mac 
millen, Isolde Menges, L. H. Mudgett, Dr. Karl Muck 
Ottilie Metzger, Lucien Muratore, Vanni Marcoux, Mat 
garete Matzenauer, Andre Maquarre Elisabeth Mack 
Yolanda Mero, Hans Merx, John McCormack 
N 

F. Wight Neuman: Louise Nikita, Emma Nevada 

Mignon Nevada, Hildegard Nash 


«) 


Ohlsen, H. O. © 


Prot. Otto, Mrs. Charles Orchard, W. B 


Luella Chilson Ohrman, Hendrikj« 


good, W. B. Olds 


Olds, Margarete Ober, Emil Oberhoffer 
p 
Elizabeth Kelso Patterson Paul Petri, Carroll Badham 
Preyer, Louis Persinger, Mrs. Dolly Pattison, A. Buzzi 
Peccia, Henry Perry, Daniel Protheroe, Eleanor Pochler 


lenace Jan Paderew 


Harry Phillips, May Esther Peterson 
ski, Lucille Peck, Eleanor Peocock 


gio Polacco 


Kathleen Parlow, Gior 


Alfred Quinn 


Meta Reddisch 
Ruffo, Otto 


Henry Kus 


ritta Ruffo, Kate Rolla, Claude Reddish 


Leon Rains, Anita Rio, Max Rabinoff, Ettore 


Roehrborn, Elizabeth Reeside, Léon Rothier 


sell, Marie Rappold, Albert Reiss 
~ 

Helen Stanley, Gaston Sargent, Viola Gramm-Salzedo, 
Gladys Seward, Arnolde Stephenson, Leon Sametini, Carl 
Stasny, Wager Swayne, Irma Seydel, Louis Victor Saar 
Arthur Shattuck, Kurt Schindler, Ernestine Schumann 
Heink, Ernest Schelling Sigismund Stojowski Philip 
Spooner, Leopold Stokowski, Olga Samaroff, Albert Sto« 
sel, Paul Steindorff, Theodore Spiering, Oscar Saenger, 
Andrea de Segurola, James Sauvage, C. Wenham Smith 
Ethel C. Smith, Pitts Sanborn, Oscar Seagle, Katherine 


Alexander Sa 
Eleanor Spence 


Mario 


Stevenson, Herman Sandby, Ella Spindler 


vine, Frank Steen, Edgar Stillman-Kelley 
Louis Victor Saar, J. D Slezak 


Sample, Leo Sam 


marco, Jan Sickesz, Arrigo Serato, Sevcik Quartet, An 
tonio Scotti, Max Smith, Mr. and Mrs. Otto T. Simon 
Josef Etransky 
I 
Louis Campbell-Tipton, Louise Gerard-Thies Della 
Chall, Adolph Tandler, Arturo Toscanini, Jacques Thibaud 
Luisa Tetrazzini 
( 


Otto Urack, Josef Urban, Jacques Urlus 


\ 


Mr. and Mrs. Arnold Volpe, Daniel Visanska, (tt \ 


Edna ver Haar, Coenraad von Bi Luisa Villa 


W 


Felix Weingartner, Herbert Witherspoon, Helen Bixby 
Wetzel, Mrs. Stacey William Edyth Walker, Charles | 
Wagner, Howard Wells, Hermann Hans Wetzler 
Whitehill, Marie Louise Wagner White, G. ( 
Weitzel, Louise St. John Westervelt, Helen Warrum, Coral 
Wait, Carolina White, Priscilla White, Frank Waller, How 


Clarence 


Nancy 


ard Well teatrice Wheeler, Herman Weil, Anton Witeb 
Vita Witek 
y 
Eugen Ysaye, S. ¢ tantir Yon, Pietro A. Yor 
Z 
Fannie Bloomfield Zeisler Alice Zeppilli, Katheris 
Ziewler. Efrem Zimbalist 


R. E. JOHNSTON'S ANNOUNCEMENT. 


R. | 


of local managers and others 


Johnston's office announces, tor the benefit 
who are undecided 
owing to the European situation, that his office can 
st veral oT whom now 


Alda, Marte 


Mabel Garrison, soprano; Ges 


furnish the following artists, 


are m America Frances 


soprano 
Rappold, soprano ; 


maine Schnitzer, pianist; George Dostal, tenor 


Frank la 


Ludwig Schmidt, violinist; Sousa and his band 


Louis Siegel, violinist; Forge, pianist 
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A CONCERT TOUR OF THE VOLGA. 


By Arthur M. Abell, Special Representative of the Musical Courier on the Tour of 
the Volga Made by Sergei Kussewitzky and His 





Symphony Orchestra. 


V. 





[The pictures accompanying this article will be found on another page.— Editor. | 


left bank of the 
Volga that we could see practically the entire town 


Samara is so situated on the 


on our approach. It is a much more modern place 
than Simbirsk or Kasan, and is the terminal of the 
great Trans-Siberian 


Railway, and an important 


commercial and industrial town Vast grain stores 


are situated there Qn the surrounding hills are 
the establishments for kumyss (mare’s milk), which 
for their 


have become famous throughout Russia 


treatment of chest and lung complaints. Invalids 
come here from all parts of the country to take the 
cure and also to go into the steppes and live with 
the nomads Samara originally was founded to 
guard the Russian frontier against the Calmucks, 
In a later 
article of this series I shall describe the Calmucks, 


the Bashkirs and the Crimean Tartars. 
whom we paid a visit at their settlement near As- 


trakhan. At present they are a peaceful, indolent, 
nomadic tribe, but in olden times they were very 
troublesome and a great menace to the advance of 
civilization in Russia. 

Very interesting at all these towns along the 
Volga is the life of the harbor. I never saw so 
many river steamboats together as at Nijni-Nov- 
gorod. Nearly 100 big sidewheelers were moored 
along the banks of the Volga and Oka, for it was 
On the 


wharves of Nijni, Kasan and Samara were stored 


just the beginning of the shipping season, 


up huge quantities of dried fish in kegs, naphtha, 
At Kasan 
lartars were wait- 


hides, grain and other merchandise. 
hundreds of wagons driven by 
ing along the banks of the river to carry the freight 
brought by the steamers 


miles distant As 


to the town proper, five 
there are not wharves enough 
along the river banks to accommodate the steam- 
ers which are. plying up and down, the boats moor 
alongside each other, and frequently our Imperator 
found as many as three other steamers at our land- 
ing. We simply lay alongside and crossed over all 
of these boats to the landing proper. 

Of great interest was a visit to the station of the 
Siberian Railway, where we arrived just as an emi- 
grant train pulled in. Such types of humanity as 
were here disclosed | have never seen before. 

Che from Samara to -Vladivostok over 
the Siberian Railway in the ordinary Russian trains 


journey 


must be an exceedingly tedious undertaking, for the 
first class compartments are not as good as the sec- 
ond class in Germany, and most of the windows are 
hermetically sealed. Indeed, this is true of the win- 
dows of most of the homes in Russia, and the prob- 
lem of getting sufficient air in winter must be a very 
serious one. We were not at all impressed by the 
Russian train service. Ordinary trains make about 
fifteen miles an hour and the fastest expresses do 


not run more than twenty-five, Later, after be- 


coming more familiar with the Russian railway ser- 


vice, Mrs. Abell and I decided that if we ever went 
to the Far East it would not be via the Siberian 
Railway, but via the Suez Canal. Aside from its 
charming location on the banks of the river and a 
couple of beautiful churches, Samara offers little of 
interest, 


Samara numbers 100,000 people, being about the 
size of Nijni-Novgorod, so it was found to be nec- 


essary to give two concerts. This was the program 


of the first: 


Eroica symphony 
Concerto for violin in E major 
L. Zeitlin, first concertmaster of the orchestra, soloist. 
Excerpts from the opera Chowanschena Anskaya, 
Moussorgski 

Excerpts from the opera Sorotsch Yarmarka, 
Moussorgski 
Tschaikowsky 

Rimsky-Korsakow 


Symphony, Manfred, first movement 
Spanish Rhapsody 

Several of these numbers we had heard before, 
but the Bach concerto and the Moussorgski excerpts 
were performed on this evening for the first time 
Zeitlin, the concertmaster of 
Kussewitzky’s orchestra, gave a very fine rendition 
of the Bach concerto, proving that he is not only 
an admirable leader of the violins, but also an ex- 
He draws a beautiful tone, his tech- 
nic is true and his attitude towards Bach was thor- 
oughly classic. 


during this tour. 


cellent soloist 


The two Moussorgski numbers are 
beautiful and effective, the second, in particular, 
being a very charming dance. Kussewitzky is a 
great Moussorgski enthusiast, and one could not 
possibly hear his music better interpreted than we 
heard it at Samara at this first concert. They were 
live, vivid renditions that he gave, and the Russian 
coloring which is such a characteristic feature of 
this composer's music was forcibly brought out. 

The program of the second concert, the following 
evening, consisted of the Scriabine symphony, the 
prelude to ‘Parsifal,” the Beethoven E flat con- 
certo and Liszt’s “Mazeppa.” Despite the many 
intricacies of Scriabine’s music, the public seemed 
to enjoy it immensely. Indeed, there were cries of 
“da capo” after each movement. Risler made a 
tremendous hit with the audience in this town and 
was tendered an unusual ovation. He played en- 
cores for half an hour and the public seemed in a 
mood to keep him playing all night. 

From Samara to Saratow, where the next concert 
was given, is over 300 miles. For a time after 
leaving Samara the river is quite narrow and ex- 
ceedingly swift. It turns first sharply to the south 
and then as sharply eastward, and continues in this 
direction for fully sixty miles. From Syzran, a 
town of 45,000 inhabitants, came numerous requests 
for a concert, so we stopped to inspect the place. 
The city proper affords little of interest, but it is 
picturesquely situated on a high bluff. Kussewitzky 
found the concert hall inadequate for his purpose, 
so the idea of playing there was abandoned. The 
river here flows south again, and from Syzran to 
the Caspian Sea it is never less than two miles wide. 
The right bank continues to be high, while the left 
is for the most part quite flat. Meanwhile, since 
turning to the south, spring had come quite sud- 
denly and the verdant green of the banks was very 
refreshing. 

Saratow, our next stopping place, is the largest 
city on the Volga, numbering 250,000 souls. It is 
a modern town, surrounded, as with an amphi- 
theatre, by hills. There are some very fine buildings 
here, including a large new university and a fine 
big modern railway station. Some few of the 
streets in the center of the town are also well paved, 


but we found on taking a drive in the suburbs the 
same wretched conditions prevailing as in all the 
other primitive wooden 
houses, poor sanitary conditions and absolutely 
nothing in the way of modern comforts. The 
volume of water is as great at Saratow as it is at 
the mouth of the Volga, for from here on there are 
few tributaries, little rain and continual evapora- 
tion. On the left bank of the river, opposite 
Saratow, is a large German colony numbering 60,- 
ooo souls, all the descendants of a few settlers 
here by Catherine the Great. These 
colonists are still to be distinguished from their 
Russian neighbors by 


cities—no pavements, 


placed 


their religion, dress and 
language, most of them still speaking fairly good 
German. The settlement does not look very pros- 
perous, however, and presented a bleak, cheerless 
appearance. We found Saratow—a Tartar name 
meaning “yellow hill”—the least interesting of any 
of the cities we had seen on the Volga. Musically, 
however, the town is more advanced than any of the 
others. Artists occasionally come from St. Peters- 
burg and Moscow to give concerts here, and the 
city boasts of a flourishing conservatory. The 
founder and former director of this school of music, 
the only one at present existing along this mighty 
waterway, visited us on our steamer. He told us 
of the many difficulties he had, financial and other- 
wise, in establishing this school. It is now doing 
well, however, and is frequented by several hundred 
music students. 

The municipal theatre, where two concerts were 
given, is a modern building, and so far as its ex- 
terior is concerned, it might be a Stadttheatre of 
any of the medium sized German towns. The in- 
terior arrangement, however, is somewhat different. 
Both concerts at Saratow were largely attended. 
Naturally the music students were out in full force 
and the audience as a whole was musically more 
intelligent and appreciative than in the other Volga 
cities. The programs were the same as those given 
at Samara. The orchestra was in splendid form 
on both evenings. Kussewitzky always had an 
electrifying effect upon his men. He reminds me 
more of Nikisch than does any other living con- 
ductor. The daily papers of Saratow wrote most 
glowing eulogies of Kussewitzky’s conducting. In 
fact, the papers all along the route vied with each 
other in extolling this great apostle of Russian 
music. 

Risler created a furore, and if he were to go to 
Saratow, or, in fact, any of the other Volga cities 
next season and give recitals, he would be sure of 
full houses. His great powers as an interpreter and 
his wonderful command of the piano surprised us 
more and more as the tour progressed, for he did 
almost no practising, yet he never missed a note. 
His technical infallibility is positively uncanny. 

By the way, the present director of the Saratow 
Conservatory is Josef Slivinsky, the Polish pianist, 
who toured America some years ago. The conser- 
vatory has a beautiful, good sized concert hall. On 
his last tour of the Volga Kussewitzky gave his 
concert here, but this time, on account of the many 
demands for tickets, it was found necessary to give 
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SCENES AND SIGHTS ALONG THE VOLGA. 


only school of musik 
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Synagogue at Samara—a rare sight in Russia 
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it in the large theatre. Several times during our 


journey down stream so called “wonder children” 
vere brought to play for Kussewitzky, for the pur- 
pose Of hearing his opinion and soliciting his finan- 


ial aid; Mr. 


and Mrs. Kussewitzky spend many thousands of 


for it is well known in Russia that 
roubles annually in educating young musical talents. 
\t Saratow an eleven year old violinist played for 
us De 


smalles 


Beriot’s G major concerto and several 
He had not studied at the Sara- 


but had had private instruction 


pieces 
tow (¢ onservatory, 
from a violinist who looked almost exactly like an 
Indian. Although he had been very bad- 
the child revealed such pronounced tal- 


\merican 
ly taught 
ent that Kussewitzky decided to have him sent to 
Moscow to study there at the conservatory, 

We found several large music stores in Saratow, 
where all kinds of 
The balalaika and the 


instruments of provincial Russia. 


musical instruments were sold. 
the two favorite 
M. Andrejew, of 


gussli are 


St. Petersburg, did a great work for the country in 
balalaika. More than 


it was the favorite instrument of the Russian peas 


reviving the 1,000 years ago 


ants, but after the introduction of Christianity it 
vas pronounced by the priests an instrument of the 
devil, and the poor country people were forbidden 


to play it under penalty of death. For this reason 


hecame practically obsolete. Andrejew not only 


resurrected it, but he perfected it and created a com 


led 
piet 


balalaika orchestra, by manufacturing altos, 


tenors and basses. The balalaika has something in 


ommon with the American banjo, although it is 


tuned differently and has only three strings. One 


hears in Kussia some remarkable virtuosity on this 


The 


played to any great extent among the Russian peas 


instrument and on the gussli violin is not 
ants or among the poor inhabitants of the towns. 
like Elman, Zimbalist 


and Heifetz have led many to think that genius for 


The successes of violinists 


the instrument might be found in every Russian 


1! 


village But these three artists and, in fact, near- 


ly all those who have distinguished themselves on 
the violin, are Jews and not Russians at all in real- 
lie full-blooded Russian has hitherto revealed 


the With the 


however, this is different. It is the na- 


ity | 


no special adaptability for violin 


balalaika, 
tional instrument of the people, and all of the best 


performers | have heard on the instrument were 


Russians 

| Nor Chis 
tour wa the 
Wednesday, Che 
at the present moment it looks doubtful 
Mr. Abell will be able to 


Since the cutting of the German 


article on the Kussewitzky Volga 


received by MusicaL Courier on 


\ugust 5 series is to be contin 
ued, but 
whether forward mail 
trom Berlin 
cable, near the Azores, no direct communi 


MusICcal 


lin representative has been possible 


\tlanti 
Courter and its Ber 
Eprror Mu 


ition between the 
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A POLACCO TRIBUTE. 


Pola 


Subnet 


co has been winning golden opin 
work at 


Max 


Press, who is in 


ions this for his excellent baton 


his admirers 
\ or! k 


one ot was 
New 
present in 


Covent Garden 


yt the 
last Sunday’s Press ap 

foliowing Polacco appreciation, signed 
Mr. Smith 


it Polacco has won many admirers in London is per- 
Under his direction I recently heard a first- 


Falstaff” 


tly evident 
clear cut, well balanced and 


te pertormance ot 


finely d out. Even the extremely difficult final fugue 


works 
sung without a single musical slip, without the slightest 


vihmn al 


disturbance—a result particularly surprising if 
nly two members of the cast had sung 
sals had been few 
his “Falstaff” 


In listening to 


re and that rehear 


me even more than was 


rformance of “Louise.” 


} 


presented in a way that revealed a thou 


} 


ghtful details which had not been brought 


ce in Hammerstein's and the 


( hicago Opera 


production, | could not help regretting that 


Giulio Gatti-Casazza had not given “Louise” instead of 
“Julien” in the Metropolitan Opera House. 


NOTIONS. 


This photograph shows what American opportu- 
nities can do for a man. 

This Bach is more expert at counter display than 
le is also more of an organizer than 
an organist. Had he remained in Leipsic he might 
have no more money in his pocket than the other 


counterpoint. 


Bach had—J. S. Bach is meant. 
It does not necessarily follow that an American 
other 


means of support, can make a department store suc- 


composer with counterpoint, but without 


ceed in Leipsic—not by a bargain list! 

A department store is an American institution, 
and Bach is to be congratulated for finding a bet- 
ter paying job than writing organ fugues and unac- 
companied sonatas for violin alone. 

[f the other Bach 

had come to New York in his day it is safe to 
he would not have been a great composer. 


that is to say, Johann Sebastian 


say 


WHAT'S IN A NAME? 


lhose were Colonial and Puritan times. New York 
was not quite as rigid and frigid as New England, 
but the baleful blight on art and music was felt 
throughout the colonies. The Puritan preachers 
thought that Quakers should be destroyed as heret- 
ics. When Bach was a boy the gentle folk of Mas- 
sachusetts were hanging witches and those who had 
devils. Boston, Mass., was certainly no place for 
the B minor mass. It was a judicious move on the 
part of J. S. B. to stay where he was. 

One composer Bach is enough, however, The 
other Bach did right in departing from the service 
of the muses and serving the masses with a depart- 
ment store. Musicians pin their faith to Bach, but 
they may have faith in the other Bach’s pins. 


—-—@—- - 


MYRNA SHARLOW'S EXCITING VOYAGE. 


Myrna Sharlow, the singer who went abroad with 
the Boston Opera Company last spring and has 
been appearing since then mm Paris and at Covent 
Garden, London, returned to New York last week 
on the Kaiser Wilhelm II. Miss Sharlow tells a 
most interesting story of her adventures on the 
homeward trip, which was accomplished with con- 
stant fear on the captain’s part that the ship would 
time a French 
That 
vessel made a quick detour, and running as far 


be captured by enemies. At one 


cruiser was within fifteen miles of the liner. 


south as Florida, managed to elude its pursuer. 
During the entire voyage shutters were kept over 
the port holes at night, and the passengers had no 
idea whether they were to be landed in New York, 
Halifax or Havana. As Miss Sharlow went abroad 
on the Lapland on the occasion of the memorable 
crush of persons which resulted in the injury of 
many in the crowd at the pier, she feels that her 
sea trips seem destined to be eventful. The artist 
is none the worse for her exciting experiences and 
tells the Musicat Courter that she is delighted to 
have escaped from the perils of Europe and to be 
here for the fulfillment of her American engage- 


ments next fall and winter. 


ATLANTA’S BACKSLIDING. 


At a recent meeting of the Atlanta (Ga.) Musical 
Association board of directors, it transpired that 
the organization had not been successful in raising 
a fund sufficient to induce Mortimer Wilson, the 
orchestral leader, to reconsider his resignation. It 
developed that there were no further funds in sight, 
and that the association would continue upon a cur- 
tailed basis, employ a local man as conductor, and 
cut down the strings and otherwise reduce the 
number of players. Furthermore, it was decided 
to limit the character of the programs to a lighter 
vein and to feature a prominent soloist at each 
concert with piano accompaniment (while the or- 
chestra sit with instruments in their laps, one pre- 
sumes ). 

It is difficult to believe that a cultured city like 
to let such 
What with the example set by a score of 


Atlanta is content musical conditions 
prevail. 
other cities and the general advancement made by 
Atlanta in other lines, it seems that after listening 
for two and a half years to the best that could be 
done with the material on hand, the community 
ought to have some pride in sustaining a standard. 

An Atlanta music lover reports that it was due 
to Mr. Wilson’s being asked repeatedly by the 
board to place on his programs (which were already 
as light as dignity would permit) such dessert 
pieces as “Pinafore” and works by Suppé, etc., that 
the conductor decided their ideals and his to be in 
disharmony, and “seeing no reason for prolonging 
the agony, sang his swan song.” 

Mortimer Wilson, however, has done the At- 
lanta association and the musical community there 
a valuable service, and he can take satisfaction in 
knowing that at some future time his work will 
bear artistic fruit. During his Southern sojourn, 
he has been able between programs to write two 
violin and piano sonatas, a symphony and some 
smaller works, so his time was well spent. 

aEeere 


MARCELLA CRAFT ARRIVES. 


Marcella Craft, soprano of the Royal Opera, 
Munich, arrived in New York on Monday on the 
steamship New York and is at the Hotel Biltmore. 
After her final performance in Munich in “Madama 
Butterfly,” on June 26, Miss Craft went to Paris 
expecting to remain there about six weeks, but on 
the advice of her manager, M. H. Hanson, who was 
with Paris, she decided to take the first 
steamer to the United States on which she could se- 
cure passage. Her concert tour of America (which 
is her first) will open in November on the Pacific 
Coast. Miss Craft said that she doubts whether 
most of the artists now in Europe will be able to 
leave there before the war is over. She obtained 
passage only with the greatest difficulty and at an 
exorbitant rate. 


her in 


STILLMAN KELLEY IN LONDON. 


Edgar Stillman Kelley has reached London from 
Ostend. It will be good news to his many Amer- 
ican friends to know that he is safe in the English 
capital. 
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CONSOL 


it will be last 
March, to be exact, the editor of the Musicat Cou 
RIER paid a visit to Buffalo, N. 
local 


tions. His observations were not complimentary to 





remembered that spring, or in 
where he spent 


a short time in the study of musical condi 
Buffalo, a city of wealth and professed enterprise, 
and his published comments in the Musica Cot 

RIER disappointed the musicians, the musical public 
and the newspapers of Buffalo 


MuUSICAI 


fairness which this journal always ex 


Letters of protest 
were sent to the Courier, and with the 
sense of 
hibits, were printed in these columns. Some of the 
letters and some of the articles in the Buffalo news 
papers resented the fact that three or four pages of 
Musicat Courier space were devoted to Pittsburgh 

a city greatly envied by Buffalo for its commer 
cial and artistic superiority—and contained pictures 
of the musicians whose work received well merited 
enthusiastic discussion One of the imputations 
made public in several quarters by disgruntled Buf 
falonians was to the effect that the Musicat Cot 
RIER had received pay for the publication of the pic 
tures of the Pittsburgh musicians and for the space 
devoted to the articles about them 

A Buffalo woman, formerly connected there with 
Pittsburgh 


musical matters, wrote to a prominent 


vocal instructor as follows 
Buff N. ¥ 
still 


attituce 


read the Musica, Cowurrer 


Buffalo, 


DEAR If 
noticed the 


you 


you may have toward which 


some controversy and the publication of 


pro 
Also 


Pittsburgh 


has caused 


tests on page 22 of last week's edition of the 


that Mr 


musicians paid for their pictures in the 


paper 


Liebling refutes the accusation that 


recent Pittsburgh 
article. 

Furthermore, he challenges the writer of the protest to 
that the for As 


only Pittsburgher with whom I am acquainted, | am writ 


prove pictures were paid you are the 


ing to ask what arrangement was made 
Partie s here wished me to try to learn how Mr Lieb- 
ling consented to publish pictures free (?) of charge 


That is not the usual policy of that journal. Was there 


not some plan suggested by which the musicians paid, 
either by a new subscription, a renewal, or a promised 
“ad”? There is money involved, as you will see, if you 
read the article “Buffalo Up In Arms.” Buffalo claims 
only to be a manufacturing center; its slogan, “Buffalo 
Means Business.” Music is a diversion; its concerts pat 
ronized and sustained by wealthy people; but we have hun 
dreds of musicians, composers and earnest students, non 
of whom care about advertising in a New York paper, 


MusIcAlI 


at our finely equipped musicians and 


COURIER Causes 


and the lack 


that 


of patronage for the 
paper to jeer 


teachers 


You will greatly oblige me if you can spare the time to 
let me know if the Pittsburgh musicians did not give som 
guarantee of patronage, even if it were to be liter on 


Wishing you every success, I remain 


Very truly 


To the foregoing letter the recipient repled as at 


tached: 
May 


Pittsburg Pa., 


DEAR The conference between Mr. Liebling and 


myself occupied but a few minutes and was chiefly taken 


of Chicago, re 
MuSICcAr 


up with conversation about Emil Liebling 
cently deceased, an uncle of Mr. Liebling, of the 
Courter, and an old friend of min 


During our conversation there was 
kind as to 


tion of any 


ro suggestion of any 


an advertisement or a renewal or considera- 


nature: indeed I did not know until the close 


of our interview the object of Mr. Liebling’s visit to 
Pittsburgh. I have not talked with any of the musictans 
of Pittsburgh whose pictures appeared and therefore can 
only speak for myself 


Cordially yours 


After the Pittsburgh pedagogue forwarded to the 
Musica Courier the letter he had received from 
Buffalo and his reply thereto, the Musical Courter 
Company commissioned J. Albert Riker to send to 


ATION FOR BUFFALO. 





all the Pittsburgh musicians whose pictures had ap- pleasant things said about Pitt g uns 
. ly 
peared in Mr. Liebling’s article the appended letter : Y ” 
( ries N. | 
New \ k, May M 
Drar We have received from Buffalo an inti 
: . : : _ . 
mation to the effect that it is believed by some musicians My Dear Mr. R ‘) t pay a 
of that city the pictures of Pittsburgh musicians, which thing for the picture wh ed with f 
appeared in Mr. Liebling’s editorial, following his visit K usicians . 
, 
to the latter city, must have been paid for me as to all the others w vere mM ' 
1 would appreciate your answering by return mail this ch gratificati 
9 1 } \ : } | 
question (it can be answered either “Yes” or “No 1 have thi ‘ cia re N 
, T ” 1] } ] ‘ \ 
Were you asked to pay for the appearance of your picture AL VOURIE! a SF . : 
, ’ ’ 1 < vel fer ' | 
inserted in Mr. Liebling’s editorial, following his visit in tiser, and eve ‘ . . TUISes 
er mart ‘ fil § 
your city, which was published in the Musicat Courter BUCH tO Ot mepahens me 
: ' 
issue of April 8? ; W _ — 
Che pictures were published as a compliment, and, as in : 
M 
our case, there was no charge to any one 
+] al , te | m 
With kind regards, | am My Dear M in he a ne 
» 
Sincerely, f my picture Ml g t l of Pit 
J. Atnert Riker in fact, the artick cture w clightful surprise 
Sad , s which | sl] P , , 
In due time the following replies were received, wn ' wi cl ' 
z . z ‘ a m > r ( DER HA 
and they are reproduced herewith in their entirety . . :, 
, ’ 
Deak Mr. Riker.—Answering, in behalf of Anth 
Jawelak, your question of recent date, I wish to say tl Deak Mr. R t ‘ \ 4 ' 
publication of the boy's picture in the Musica ¢ RIER picture, published an ttsburgh musical t Mt 
of April 8, was not paid for. In fact, the appearance of the SICAL R, was re through the courtesy f the 
cut” came as a surprise to him and to me. | may say, it Must ‘ RIE 
‘ ’ } 
cidentally, that no money has ever been paid by Jawelak iM 
r for him, for any “write up” or “cut” that has appeared ANNE Gri N 
, \ 
in the Musica, Courter at any time Whether or not } ' 
inserted his “card” in the advertising columns, he has al 
. Deak Mr. Riker 
ways been given more than was bargained for 
er, n t irtn ) ‘ l 
With kindest regards to you and Mr. Liebling, | ar ‘ 1) 
5 
\ I Caspar P. Kocn \ 
M 
Ml Dear M kk l ‘ 
Dear Mr. Riker ‘ ir question, | answe qua i } enefit . 
fedly, A AM STEPH Marti t Pitt ! lutel 
May 14 rt I vil “| ‘ , 
1 tl hly a eciat 
My Dear Mr. Riker.—N | was not even told that » 
picture would appear in the Pittsburgh editorial of Mr { H Ris APPR 
" Ml 
Liebling. The picture and the article both were a surpri:« 
for which I have meant to write my thanks. Nothing of D M ‘A 
~ se \ Vi} I \V i ! ri 
payment” was even mentioned [ shall call to expr . 
2 ce im pictur M < il Pitt 
my thanks to you and Mr. Liebling in persor . 
P| Most certai not k, om " that | wa 
1; ure “TT. 4 
Cordially you (CHristi MM b more rprised thas el —- Ke 
( RIFE l am ! 
My Dear Mr. Riker—The Musicat Courrer is even R 
; \ 
better than ever his number was especially appreciated ' 
by us of the cult on account of the large space you gav 
M ) \ \ ed ¢ 
us in publishing our photographs and the large amount of y Dear Mr. | ' * as 
, tl ) i \ l ] 
letter press space you gave us as well Every ne with appcaran Liebling ta 
whom I have spoken is delighted and very appreciative 
| 
the Musicat Courter’s generosity H 
M ‘ 
We were not asked to pay for the appearance of ou 
pictures, for which reason we are enthusiastic over th My Dear Me. } } | H. Gitti 
Musicat Courter’s scheme of advertising music and tl quests me t : el , 
musicians in the different localiti his picture appearing in Mr. Lieb! editorial. and t} 
With very kind rewards to Mr. Liebling and , If t wa wre ' er n Ww - 
Yours faithfully ' iny pay for the appearar fl tur I cas 
t ly a NO 
Frank Miiton Hunter - 
MI With k rega 
V ‘ 
. . . M 
My Dear Mr. RIKER Phe questior u ask Wer 
asked to pay tor the ippearance of ur picture wu Mr 
, ma . . Dear Mr. | 
Liebling’s editorial?” can be answered by me with a t 
“A ; ‘ t ' ‘ ] ] : ‘ 
positive vé i wes i and further Va mewhat ' ' 
a! 
surprised to see so many pictures of our prominent musi u 
. 
\ 
) 
cians in your paper followi isit and can a t f MI ; 
it no other way than |! the fact that your able edit 
having met with such a cordial and hearty reception \ Dear Me R , ' cyt 
our people that the manager of the Musica. Counres “Sa ioe WR 
wished to return the compliment in the way of a surpr 
by imserting pictures of our leading artists 
Drar Me. Rixes Both |} | ell 
As one of my friends remarked It pays to be prog ‘ 3 . 
i tat ‘ ish t hank M ( x f f 
ive rather than ‘grouchy 
ing ture ‘ 
With kind regards, I am sincere | ‘ ' 
tainl r iM | liv 
Water C. Earns to u 
May 14, ‘ It wa mole ri 1 
: | t 
> - : “~% ‘ +} ray ‘ 
Drar Mr Riker.—I wa t asked to pay r the aj Again | thant Mr | ’ 
pearance of my picture in the recent Pittshurgh article i Tescl ' 
if hi i} t 
the Musicat Courter, and its appearance was a complet M 
surprise to me, and so far as I know there have beet 
solutely no financial arrangements whatever in reward t Dear Mr. Rixes In reg en the Pittcharet 
the Pittsburgh article in the Mustcat Courter the Counter. would , that Mr . ms 1 ww 
Thanking both Mr. Liebling and yourself for the many ren Erb and I were not asked for pictures in 
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; in fact, did not know that they were to appear 
received the paper. 


Sincerely, Horttis Epison Davenny. 


Dear Mr. Rikex.—It was with pleasure and surprise 
me that my picture appeared in the April 8 issue of the 
ICAL COURIER As it was entirely complimentary, | 
» thank Mr. Liebling and Mr. Riker for their great 
Yours most sincerely, 
Martua S. Steere. 


Riker—I WAS NOT! 
Sincerely yours RicHarp KNOTTS 

Mr, Riker.—Regarding the inserting of my pho- 

[ can only say “No.” 


Very sincerely, 


I did not pay to have it 


ReseccA Davipson. 


Dear Mr. Riker.—The picture of my daughter, 
Hazel Lucille Peck, was not paid for. | am sure nothing 
uld be farther from the truth and am at a loss to know 
here such a story could originate 
Trustin our Buffalo friends may be convinced of the 
ror, and wishing you continued success, 


I remain, sincerely, Vernon W. Pecx. 


My Dear Mr. Riker 


{_OURIES 


| certainly did not pay the Mu- 
ne cent for the insertion of my picture in 
Pittsburgh” number 


Very sincerely, May MarsHart Copp, 


Rik NQ) 


ot my picture 


| was not asked to pay for the 


Very sincerely, Epita Harris Scort 


We trust that Buffalo now will rest easy and in 


ul of wasting its time in assailing Pittsburgh, 


levote some of its fine energy to accomplishing 


things worth ‘while in music—sufficiently worth 
vhile, in fact, to merit a future page in the Mu 
iCAL Courter as achieved by the Pittsburgh musi 
an 
kprror oF THE Musica Courter. 


IS IT TO LAUGH? 


We were called up over the telephone one 
morning last week and “called down” through it, 
or by it, for talking about ourselves and Shake- 
peare and Milton in the same breath in a squib 
led “Pizzicato con fuoco” in our last issue. 

len it comes to breath, however, we consider 

vastly superior to Shakespeare or any 

dead man who has been without that useful 
mumnodity tor years 

may have been the fear that we might be sent 


the tront as 


war correspondents which caused 
ur usual easy humor to be lacking in its customary 
illuminating sparkle. We thought that our refer- 
e to devil’s trills and cat’s fugues was sufficient 
to show that we meant to be frivolous, even though 
our attempt should appear tragic. We expect to be 
formed that Wilhelm) is dead at present. Per- 
ome one will rush in to tell us who Alberto 
Bachmann 1s Now, if any one ieels disposed to 
d the name and the fame of Alberto Bach 
1 violinist of France and an international 
vriter on music, let him go to some of the papers 
that have not kept abreast with the times. The 
sicAL Courier had a full page cover picture of 
irtist and a biographical sketch of him as long 
is December 10, 1913. What we really want 
o know i Do they mean Ysaye when they talk 
bout the King of the Belgians in these latest war 
reports? At any rate, we do not know him—never 
even heard of him. We also have been asked by 
an American composer to find out if songs with 
German harmonies and English lyrics are contra- 
band: 
Dresden’s Royal Conservatory had 463 pupils 
last season, which is not much when compared 
with the registration of some of the American and 


Canadian schools of music. 


HIGHER MUSICAL EDUCATION. 


In this country, where every endeavor lays itself 
upen to instant severe competition and therefore 
must be more or less commercialized in order to 
“make it pay,” the music teachers and conserva- 
tories often have been forced to compromise with 
conscience and to give music pupils the kind of :m- 
struction many of them desire instead of the kind 
they ought to have, 

It is reassuring to know that in proportion to the 
growing general culture of America there has been 
a corresponding improvement in the standards set 
by music teachers and music schools, and through 
the associations formed by professionals much in- 
competence and even quackery was done away 
with, for the worthy teacher, in maintaining a 
rigid high standard and being supported by similar 
action among his colleagues, soon made the com- 
munity realize the difference between thoroughness 
and superficiality, no matter how attractive the lat- 
ter might be made to appear at first blush. 

However, while much has been accomplished to- 
ward elevating the standards and requirements in 
music teaching, and even legislation has been sug- 
gested as a permanent safeguard against the depre- 
dations of the poorly equipped musical pedagogue, 
some of our leading educators feel that the music 
schools have not done everything that is possible 
in arousing a desire for complete tonal education 
on the part of the students. As Herwegh von 
Ende, head of the von Ende School of Music, said 
in a recent address : 

“At various times this past year we have read about the 
standardization of teaching methods, of efforts to secure 
governmental legislation, etc. Would we not reach our goal 
sooner by beginning with the standardization of our own 
teaching methods, and not to wait until legislation is secured 
for our successors, admirable and helpful as that legislation 
undoubtedly might be? If all our institutions and private 
instructors would begin their reforms at home instead of 
preaching what they themselves do not practice, it would 
not require many years to see a marked improvement. In 
two generations we could boast of possessing a real stand- 
ard of musical instruction, but if we persist in continuing 
to regard musical education—musical art—as incapable of 
taking a firm stand and adjust existing evils by constant 
compromise, we are not alone hindering our educational 
and artistic progress, but also are responsible for fostering 
an attitude toward musical education and musical educa- 
tors in this country that will require many generations to 
overcome, 

Those are excellent thoughts, well expressed, 
especially the idea that although the uprising 
against questionable teaching is late in coming, no 
more time should be lost in following the right 
Those educators who have no regulated 
teaching standards should each and individually 
take the much discussed step in advance at once 
without further talk about it. Without thorough 
musical education no real music can be produced. 


course. 


Every music teacher should say to himself: “Is 
my musical education backed by fundamental solid- 
ity of knowledge?” If it is not he should set about 
immediately to rectify the condition. 

Musical education should command the same re- 
spect as that enjoyed by other branches of learn- 
ing; the musical profession should stand in the 
scheme of the world’s culture as high as other dig- 
nified callings; and graduation from a musical in- 
stitution should mean as much to music as grad- 
uation from a university means to general educa- 
tion. At present there often is a compromise 
somewhere. The pianist who excels merely as a 
pianist frequently is graduated without being able 
to lay claim to thorough musicianship ; likewise the 
violinist, the singer, the cellist, and even the com- 
poser. 

There are certain well understood requirements 
that make up the qualities of a thoroughly equipped 
musician, and it seems only just that a musician 
who has not mastered those requirements should 
not be given a diploma of graduation. Mr. von 


Ende, as a warrant of his earnestness in the mat- 
ter, has compiled a new schedule of requirements 
which hereafter will be in force at his music school, 
and the list of studies and manner of their appli- 
cation will be published by him in the Musicar 
Courter, beginning with this issue. On another 
page will be found the first of the series, which 
should prove to be of unusual interest to teachers 
and students, as showing how high the obligatory 
requirements are to be made at the von Ende 
School of Music in connection with the issuance of 
diplomas. If all those music schools which now 
are too lax in their requirements will combine with 
the von Ende institution to set and maintain the 
high standard of study as outlined by that institu- 
tion there can be no question of an immediate 
striking and general improvement in the standard 
of music teaching in our conservatories through- 
out the country. In particular, the New England 
Conservatory (Boston) and the Peabody Institute 
(Baltimore) are advised to study the von Ende 
schedules closely. 


BELGIUM IN MUSIC. 


The little kingdom of Belgium, which at the 
present moment is fighting so desperately for its 
life, was part of the possessions of the House of 
Hapsburg as long ago as 1477. In 1555 it passed 
with Holland under the sway of the Spanish throne. 
Holland threw off the Spanish yoke in 1568, and 
in 1596 Belgium freed herself. 

The list of Flemish, Dutch and Belgian artists 
is long and illustrious. Such names as Rembrandt 
and Ruysdael, of Holland, and Rubens and Van 
Dyck, of Flanders, are alone sufficient to place the 
painters of the Netherlands on a plane with the 
composers of Germany. 

In music the Netherlands have played an impor- 
tant part. The Flemish polyphonic writers are 
credited with having taught Europe how to com- 
pose, although the early school of Flanders has left 
no composition of importance. From 1370 to 1430 
is the first period of the Flemish school of music, 
and the fourth school came to an end about 1590. 

Dufoy, of Chimay, went to Rome in 1380 and be- 
came a member of the Papal Choir. Adrian Wil- 
laert was the founder of the Venetian school, and 
Orlando di Lassus was one of the greatest musicians 
of his time. 

In more modern times Belgium has given the 
world the composers Grétry, born at Liege in 1741, 
and César Franck, born in the same old famous 
city in 1822. 

César Thomson, born in 1857 at Liege; Henri 
Vieuxtemps, born in 1820 at Verviers; Ovide Mu- 
sin, born in 1854 near Liege, and Eugéne Ysaye, 
born in 1858 at Liege, make a pretty good quartet 
of violinists for so small a country. 

How strange is the irony of fate that the great- 
est musical nation of the world should find it nec- 
essary to attack Liege, the greatest producer of 
Belgian musicians ! 

And all this fighting, too, is in Brabant, where 
the lovely Elsa lived and was wooed by the Knight 
of the Swan, Lohengrin. 

From these same lowlands came the progenitors 
of Ludwig van Beethoven. We are living in his- 
toric times today, and the schoolboys of the future 
will read about these wars. The map of Europe 
will then be colored after a different pattern from 
the one we now pore over. 


-— <@-- 


Current hotel registers in Salsomaggiore, Italy, 
show the names as guests of Emma Eames, Emi- 
lio de Gogorza, Titta Ruffe, Riccardo Martin, 
Leopold Mugnone and Enrico Caruso. 
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Silver Threads. 

In the New York Times of August 8, enough space was 
taken from the war news to print an article of world-wide 
importance. It was called “Why Hair Grows Grey,” and 
elaborated a scientific explanation as to the effect on bristle 
We read the treatise with 
especial interest, because last week we discovered our own 
first grey hair and wondered whether it signified the ap- 
We had 


diagnosed the solitary sprout as a manifest of our mental 


of air, drying of pigment, etc. 


proach of autumn in the season of our existence. 


agony because— 

Conductors play Bruckner. 

Novelists write about music 

Schénberg writes against music. 

“Madame Butterfly” is heard more often than “Carmen.” 

Some critics handle the subject of German and Italian 
music as though the question involved the heavyweight 
tonal championship. 

American newspapers give more space to the death of a 
street fiddler than to the birth of a new symphony. 

People telephone to the Musica Courter offices asking 
whether Caruso or Borwick is greater, whether Spalding 
plays cello also, why a score of “The Spring Maid” is more 
expensive than that of Brahms’ first symphony, when .Ga- 
brilowitsch had his hair cut short, and what Busoni played 
as his second encore at Fargo, N. D., four years ago. 


A Wilde Shot. 

James L. Ford, the precious literary critic, refers to Oscar 
Wilde (in the New York Herald of August 8) as “the fam- 
ous Irish charlatan.” Why admit his fame, James? 


What's What? 

The following appeared in the Portland (Ore.) Journal 
of August 2, 1914: 

“Voice instruction given for real estate, piano, furniture, 
dentistry, or what. H-989, Journal.” 


They Roast Well. 

The discoverer of the famous sign, 
Music,” may be interested to read the caption over an ar- 
ticle in the New York Sun: “Austria-Hungary Home of 
Good Music and Good Food.” 

Discovered. 

From the Smart Set comes this rugged estimate of an 
ancient and more or less honorable calling: 

“Of all the beaux arts, whether graphic, symbolic or 
tonal, the American has his doubts and suspicions, holding 
them to be enervating and effeminate, and their practition- 
ers no better than they should be. 

“For example, the notion that a grown man, sound in 
wind and with hair on his chest, should make a living play- 
ing the piano is to him a horror and an abomination. Such 
tricks are for milksops and scoundrels. Even that fellow 
who dallies with the keys for the mere fun of it, and with- 
out open claim to applause and reward, is one who pur- 
sues perilously a corrupting vice. Taking one day with an- 
other, he clings faithfully to his theory that piano playing 
is a saccharine and unmanly pastime, fit only for women 
and machines, and to be abandoned even by a woman, if 
she would be thought wholly decent, after her first child.” 


How It Is Viewed Elsewhere. 


F. T. Marinetti, the head of the Futurist movement in 
Italy, sends to this department a manifesto directed against 
English art, in which he says that he admires it passion- 
ately but wishes to cure it of “that most grave of all 
maladies—passéism.” 

In order to understand what “Passéism” is, one must 
know the things Signor Marinetti objects to in English art, 
and some of them are: “The worship of tradition, the 
conservatism of academies, the commercial acquiescence 
of English artists, the effeminacy of their art and their 
complete absorption toward a purely decorative sense, the 
pessimistic, sceptical, and narrow views of the English 
public, who stupidly adore the pretty-pretty, the common- 


“Grand Opera and 














place, the soft, sweet, and mediocre, the sickly revivals of 
medievalism, the Garden Cities with their curfews and 
artificial battlements, the Maypole Morris dancers, Aes 


theticism, Oscar Wilde, the Pre-Raphaclites, Neoprimitives 


and Paris, the perverted snob who ignores or despises all 


English daring, originality and invention, but welcomes 


eagerly all foreign originality and daring, the indifference 
of the King, the State, and the 


the English notion that art is a 


politicians toward all arts, 
only fit 
deluded 
fools to be pitied and protected, and art a ridiculous com 


useless pastime 


for women and schoolgirls, that artists are poor 


plaint, a mere topic for table talk, the universal right of 


the ignorant to discuss and decide upon all questions of 
art, the old grotesque ideal of genius—drunken, filthy, 
ragged, outcast, drunkenness the synonym of art, Chelsea 
the Montmartre of London, the Post-Rossettis with long 
hair under the sombrero, and other passéist filth, the sen 
timentality with which they load their pictures—to com 


pensate, perhaps, for the utter lack of sentimentality in 


their life, pioneers suffering from arrested development 
from success or from despair, pioneers sitting snug on 
their tight little islands, or vegetating in their oases, re 


fusing to resume the march, the pioneers who say, ‘We 
but the 
say, ‘Post-impressionism is all right, but it must not ge 


love progress, not yours,’ wearied pioneers who 


further than deliberate naiveté’ (Gauguin), and the mania 


for immortality (a masterpiece must disappear with its 


author; immortality in art is a disgrace).” 


It appears 
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for the present concert of Europe. It had better be called 
Carnage Hall 

All the nations of Europe are up in the air at present 
fighting in gashags and aeroplanes. When will the ‘Flying 
Dutchman’ join in the chorus? 

lravelers on the continent of Europe will be less likely 
to lose their baggage if they travel by one of the trunk 
lines.” 

We are curious to know what will happen when Tos- 
canimi attempts to direct the German orchestra at the Met- 
ropolitan next winter 

\ cablegram which, singularly enough, passed the censor- 


hip lines, informs “Variations” that both Germany and 
France protest against the appearance on neutral American 
concert programs of the Bach-Gounod “Ave Maria.” 

In its 
“Arthur 


Nikisch, the leader of the Boston Symphony Orchestra, is 


war has made the New York Times dizzy. 


issue of August 8, that enterprising journal says: 


in Europe without funds.” 

The French are importing from America 200,000 Singer 
sewing machines with which to hem the Belgian border. 

\ German chorister from the Metropolitan writes to a 
friend that he never again will eat French peas and Italian 
oliy or drink Russian vodka and English ale. 

is the time for the English and Germans to write 
national anthems and finally to divorce themselves 
om the tune they have shared in common so long. Sup- 

e a German band played “Heil Dir” at the same time 

at an English band performed “God Save the King.” 

w could either nation have the heart to fire on the other ? 

\ friend of ours calls Servia’s little Balkan ally, the 
Mountednegroe 

American composers should declare a permanent mora 
torium 

sicgfried Herz writes from Toronto: “Poor European 

in place of piano, pencil, brush and chisel, they 
ing themselves with gun, rifle, sabre and bay- 
ad beyond words.” 

Near the Forty-second street subway station a news- 
oy urchin was crying out war extras last Thursday con 
taining news (later denied) of the loss of nineteen war- 
hips by the Germans. The youngster gravely droned the 

“Here y'are, here y'are, your war extry! War extry! 
ses nineteen boats! Nineteen boats lost by Kaiser! 
luck next time! Here y’are, here y’are.” 


Leonarp LigeLinG 


Emil J. Polak, Accompanist and Coach. 


Prominent among authoritative accompanists and coaches 
f Greater New York stands the young American pianist 
and composer, Emil J. Polak, who has been prominently 
identified with the American concert world for the past 
everal years. Polak’s earlier music studies were accom- 
plished in New York City 

period of four years at the Conservatory of Music at 
Prague, where he won marked honors both in the piano 
Following his graduation from 


Thereafter he was enrolled for 


and composition classes 
the conservatory the next two years were spent in concert 
throughout Europe. During this tour he was heard 
hundred different European cities, and everywhere 
lited with rare musicianly qualities and fine talent, 
that later led to his selection and appointment to the 

t of principal coach for the Royal Opera at Prague. 
After his 


rdingly much sought after in this country, especially 


return to America Mr. Polak’s services were 


operatic artists, as his knowledge and wide experi 
the operatic work increased his pianistic value 
rk with the late Putnam Griswold during the last 
before that lamented American basso’s demis 
worthy recognition throughout America 
ial request from the Journalist Society of 
invited to return there and conduct an or 
mance of his “Symphonic Poem” and sev 
This guest appearance at Prague 
of the most successful periods in the 
career thus far, and was an experience well 
on the part of a young American artist. 
example of Mr. Polak’s splendid work was wit- 
uturday evening, August 1, at the Auditorium in 
ve, N. J. when Orville Harrold, the tenor, ap 
ecital, and ghe Polak accompaniments were fur- 
1 flawless manner, and all from memory. On the 
evening previous to this, in the same hall, a similar 
ormance was heard, when he accompanied the prom 


tenor, George Dostal 


t that Atlantic City tangoed to the tune of “On 


ward, Christian Soldiers” suggests a necessity for the re 
words This, perhaps 
Tango, Christian soldiers; 
Tango as to war; 
With the Vernon Castles 
Gliding on before. 


Puck. 


PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
stcaL Courter reserves to itself the privilege of rejection. 
lt is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musica 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 





John Church Company. 


“La Favorita Tango,” a piano solo, by Charles Willeby, 
is a well written and really melodious dance with a good 
deal of Spanish character in it. The Tango dance is in 
the same rhythm as the famous Habanera from “Carmen.” 

“Harlequinade,” a piano solo, by G. P. Centanini, reminds 
“Butterflies.” But the resemb-ance 


one at first of Grieg’s 
is only in the rhythmical figures and not in the melody. 
This charming composition is by no means easy; it is well 
worth the study of the better class of amateurs and ad- 
vanced students. It ought also to have considerable vc gue 
among teachers. 

Two piano compositions by A. Walter Kramer, “Rhap- 
sody,” “Valse Triste,” are additions to this composer’s 
growing list of works in small forms. The second one is 
sad and simple, and the first one is bright and more diff- 
cult to play. 

“Elves at Play,” an easy teaching piece in the nature of 
an etude, is the name of a little piano composition by Ed- 
ward A. Mueller. 


theme of Mendelssohn's “Midsummer Night’s Dream” ov- 


Its principal phrase is like the first 


erture. 

“Scenes de Valse,” three pieces for the piano, “Aveu,” 
“Coquetterie,” “Reve Réalisé,” by Reginald de Koven, op. 
300. These works are all characterized by that melodious 
ease and unforced harmonic manner so long associated 
with the music of Reginald de Koven. They are likewise 
well within the powers of most of the good amateur pian- 
ists of the day, and they are edited with more than usual 
care. There is hardly a phase, or even a note, that is de- 
void of an expression mark of some sort. 


Two compositions for the piano, “Picciola,” “Pandora’s 
Imps,” by Ruth Vincent, are melodiously simple, straight- 
forward, and unpretentious pieces for young pianists. 
There is no atmosphere to puzzle them or subtlety to com- 
prehend. But this music has a pleasing surface and is 
playable. 

“Grand Ceeur Militaire,” by G. H. Feder- 
lein; “Serenade,” by C. Demarest; “Concert Prelude in 
D Minor,” by A. Walter Kramer; “Finale in B Fiat,” by 
Frederick Maxson; “Canon in B Minor,” by R. Schumann; 
“Gavotte,” by G. B. Martini; “Meditation,” by Th. Bubeck; 
“Berceuse” and “A Song of Joy,” by G. Waring Stebbins, 
and “Marche Nuptiale,” by Ethelbert Nevin. The new ad- 
ditions to the list are the last four. Th. Bubeck’s “Medi- 
tation” has some impassioned and powerful moments 
which are unusual in a meditation, but the musical value 
of the passages justifies the experiment. The “Song of 
Joy” and “Berceuse,” by G. Waring Stebbins, are both 


Organ Music 


good organ music which will surely find its way to the 
programs of recitalists. Ethelbert Nevin’s “Marche Nup- 
tiale” is a slender work without the strength and pomp of 
marches in general, but it has the charm and sweetness 
which were Nevin's birthright. 

“A Dreaming Rose,” a song, with words by Alfred Hyatt 
and music by Victor Harris, could hardly be more simple 
and direct. It is full of tenderness and genuine feeling 
and is very vocal. 

“Mignonne,” a song, with French words and an Englis’) 
translation, by F. H. Martens, and with music by M 
Wagniere Horton, has much to recommend it, for it is not 
complicated or far fetched. The accompaniment is attrac- 
tive and the voice melody has a lilt that is altogether pleas- 
ing. If the time signature had been 0-8 instead of 3-4 it 
would not have been necessary to mark so many triplets. 

“Sérénade Créole,” a song, with words by Frederick H. 
Martens and music by Reginald de Koven, is fully worthy 
of the reputation of the authors. The composer has long 
heen known as one of the most fertile and melodious of 
American composers, and there seems to be no sign of ex- 


haustion after more than twenty-five years of incessant 
output. 

“Lovely Katie,” a song, by Harry Rowe Shelley, is a 
pleasant and graceful waltz setting of an Irish ballad, in 
which the composer has made no forced attempts to write 
Irish music. 

“Mother o’ Mine,” a song, with words by Rudyard Kip- 
ling and music by Arthur Claassen, has a good deal of the 
tragic sentiment of the poem in the music, but not enough 
of its bitterness to kill the sweetness of the melodies and 
smoothly flowing harmonies. The poem can hardly be 
called attractive from a musical point of view, but the 
composer has succeeded in meking a satisfactory song nev- 
ertheless. 





Antonia Sawyer’s Attractive Artists. 


Antonia Sawyer will present the following artists dur- 
ing the season 1914-1915: Julia Culp, the world’s famous 
lieder singer and the exceptional demands from all over 
the country for this great artist necessitates her return- 
ng to America the early part of November, while here- 
icfore her season did not begin until January. Coenraad 
von Bos will be her accompanist as usual. 

Albert Spalding, after a successful tour abroad, is also 
under this management. Mr. Spalding will be heard in 
several joint recitals with Mme. Culp in New York and 
other large cities. Mr. Spalding’s tour will begin early 
in November. His first appearance will be in recital 
November 11 in Carnegie Hall, after which he will go as 
far south as New Orleans and west to the Coast. Andre 
Benoist will be Mr. Spalding’s accompanist. 

Katharine Goodson, pianist, returns to America Jan- 
uary 1, and will have a long tour, playing with many of 
the leading symphony orchestras in all the prominent cites. 

Emilio de Gogorza, baritone, will open his tour in 
Maine. He will sing at the Maine festival concerts in 
both Bangor and Portland. Emma Eames, Mr. de Go- 
gorza’s distinguished wife, will make but two appearances 
this season, one at Portland and one at Bangor in connec- 
tion with the Maine festivals. This prima donna will 
sing the first note in the new auditorium in Portland, the 
construction of which is now being completed. 

Jan Sikesz, the Dutch pianist, will return in October 
to fill a number of bookings throughout the Middle West. 
Later Mr. Sikesz will make an extended tour through the 
South and Canada. 

Cordelia Lee, violinist, who is at present in Russia, will 
begin her American tour at the Maine festival also. This 
talented artist has been spending her summer abroad pres 
paring extensive repertoire. v 

Eleanor Spencer, pianist, whose fine reputation has 
made her an artist to be warmly welcomed, will be heard 
with several symphony orchestras. 

Helene Koelling, colorature soprano, is considered a 
strong attraction by the Sawyer management. This artist 
is being booked throughout the country, and will be heard 
in recital the early part of the season. 

Artha Williston, dramatic soprano, will begin the sea- 
son at the Maine festivals. Mme. Williston will sing in 
“Elijah” both at Bangor and Portland. She will appear 
on the same program with John McCormack in Spring- 
field later. 

Angelo Cortese, harpist, well known in the South, is 
also an added attraction to the Sawyer management. 


Secured the Interview. 


A new method of securing news seems inadvertently to 
have been discovered by a London newspaper man, who 
recently called upon Mme. Melba with the object of un- 
earthing some facfs about a projected Australian tour. 

The diva, seldom disposed to loquacity or profound self- 
revelation under the circumstances of an interview, had lit- 
tle or nothing to say on this occasion, particularly as the 
details of the tour had not yet been arranged. But at this 
juncture the reporter was abruptly provided with matter 
for a paragraph, at least, of the sort of news designated 
as of “human interest” in journalistic circles on this side 
of the water. The unusual scrivener had—whether by 
chance or with a purpose is not made clear—brought his 
veven year old son with him. So the prima donna, who 
is described as “passionately fond of children,” after re- 
fusing to satisfy the professional curiosity of her interog- 
ator, presently launched into a chat with the youngster, 
who declared with naive bluntness that he was “not old 
enough to go to the opera to hear you sing.” Whereat 
the diva took the hint, sat down at the piano and sang 
“Caro Nome.” Must father pay you for the song?” quer- 
ied the boy. Father did not have to, and the London paper 
which published the account headed it “Melba Refuses 
Fee.”—Exchange. 





Liege is to dedicate a Cesar Franck statue very soon. 
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MUSICAL COURIER 





Cadman on “Rag-time.” 


To the Musical Courier 

Some weeks ago you brought forward a very interesting 

curiosity in that example of “ragtime” culled from Fred- 
erick Keel’s collection of “Elizabethan Love Songs.” 
The example may well keep company with its sisters and 
brothers in syncopated rhythm (otherwise ragtime, since 
you, classic Musica, Courter, use this term yourself), as, 
for instance, those of Oriental, early Occidental, traditional 
Celtic, primitive African, and primitive American—other- 
wise Indian. 

How can a student of comparative folksong be blind to 
the fact that the “soil-element”—for want of a better term 

dominates true folk melodies, incidentally giving birth 
to a co-ordinating syncopation? There are, of course, ex- 
ceptions, and I shall include in this category the old French, 
German and Italian folksongs, with a few English ex- 
amples thrown in; but | speak of those infant forms of 
folksong, those of a more primitive contour—with regard 
to my contention of related “sotl-element” and syncopa- 
tion An examination of hundreds of American Indian 
songs of various tribal origin and comparison with Hindu, 
Chinese, Moorish, Australasian, early English and Celtic, 
Scandinavian, and Slavic songs gives rise to a conviction 
that the underlying principle of human musical expression, 
regardless of age or evolution, is subjectively the same. 

It is the objective form which alters, and that aided by 
intellect and human ingenuity. One may find the soul of 
music in these exotics of musical expression, as he may 
find it in the more evolved forms culminating with the 
modern school, although we regret many of the moderns 
1ave lost sight of this vitalizing principle 

Did you ever stop to think that “soul” and “soil,” though 
etymologically at variance, are singularly, philosophically 
related The most vital music, the music which has come 
down through the past three centuries, and which ts ac 
corded a place of honor, is tinged with a simple folk-ele- 
ment, and this in turn by syncopation or almost syncopa 
tion. The present Broadway ragtime is dangerously (?) 
near to corroborating my contention, although highbrow 
brethren will scoff at this. 

Please remember that underneath all the inanity, the asi 
ninity of most of the Broadway output, the elemental emo 
tional appeal, is found the germ of a national expression 
It may be quite embryonic, quite crude, quite primitive 
but it is obviously pregnant and needs but intelligent guid 
ance to lead it to fruition and development 

So far as the writer is concerned, the study of aborig- 
inal songs has brought with it the firm conviction that 
Syncopation is a dominant and therefore dynamic con 
comitant in the development of a healthy national musi 
This does not in any way mean that in order to have an 
unmistakable American music it is necessary to insert lit- 
wv idealized ragtime tunes 


eraliy Indian, Negro, Creok 
nor is it necessary to have syncopated rhythms in every 
single composition turned out. Such a procedure would be 
absurd; it would make us a laughing stock There are 
many ways, many forms of employing these dynamics, and 
it remains for future composers to find them 

, | am not sufficiently bold, sufficiently erudite to com- 
pound a recipe for the use of my brother composers, so that 
all we can hepe to do is to work out the problem each in 
our own way. 

The question of ethnological relationship is not argued 
for or against. What is implied is that the beginnings of 
a healthy, red-corpuscled American music may be achieved 
by employing certain idealized and dignified forms of syn- 
copation, coupled with a proper sense of balance and sanity 
in the creation of such music. The restless energy and in 
domitable will of America is somehow symbolized in terms 
of an intelligent syncopation, and this statement is not made 
in any jingoistic spirit either 

Such a musical form will, of course, be merely the in 
ception and not the solution. A few American composers 
have consciously or unconsciously cast certain large of 
chestral and chamber works in this pattern and have 
achieved a relative success. Why not experiment still fur 
ther? 

With anticipation of your own views of this question 
which seem pertinent at this time, | am 

Sincerely yours, 
CuHartes Wakerretp CADMAN 


Drake, Colorado, July 25 


Eleanor Spencer’s Popularity. 


When a young artist has captured the critical publics of 
Berlin and New York she may be proclaimed as one who 
“has arrived.” Eleanor Spencer, the noted American pian 
ist, is one of a very few performers among her sex wh 
has gradually advanced to the foremost ranks. Last season 
was her first in America, after her seven years abroad 
Through her recitals in New York and Boston she leaped 
at one bound to solid fame and her manager, as might have 
been expected, was interviewed concerning dates for the 


season of 1914-153. Bookings have been closed with the 


cago, of E 


New York Philharmonic Society, at Carnegie Hall, New 
York; with the Cincinnati Symphony Orchestra, in Cincin 
nati, and with the Minneapolis Symphony Orchestra. Muss 
Spencer has likewise been engaged for several promin nt 


club concerts 





Miss Spencer's Eur: n triumphs include appearance 
with the Berlin Philharmonic Orchestra (three concert 
under the direction of Dr. Ernst Kunwald; with the | 
ler Arthur Nukis« the 


Brighton (England) Orchestra (three concerts) ; the 





don Symphony Orchestra, u 


weberhaus Symphony Orchestra of Dresden (three con 
certs); the Amsterdam (Holland) Instrumenten Vereir 


the Bluthner Orchestra of Berlin; the Cologne Orchestra 





under Steinbach; the Munich Concert Verein Orchestra; 
Queen’s Hall Orchestra, in London, under Sir Henry 
Wood 

The intellectual and emotional qualities are wonderfully 
combined in Eleanor Spencer’s art; that accounts for the 
strong impression she has made upon the most critical au 


playing the works of 


diences in America and Europe In 
Bach, Beethoven and Brahms, there is rare masculine 
breadth in Miss Spencer's playing, and in the romantic mu 
sic of Chopin, Schumann and Mendelssohn one is entranced 
by the poetry of her performance Miss Spencer is on 
of the great women pianists of today, and the fact that sl 


is an American has not diminished the value of her nam 


ILLINOIS MUSIC TEACHERS’ 
ASSOCIATION OFFERS PRIZE. 


Contest Open to American and Naturalized Composers 
Resident in the United States 


One of the first and foremost among American organiza 
tions to encourage and foster native born talent am 


musicians has been the Illinois Music Teachers’ A ct 


tion. For nearly thirty years this dy of the leading n 
cians of the State f iil have neglected 1 pport 

t expl it the work of Illinois « mposers is weil as t 

by other American writers. A feature of every yearly « 
vention has been a concert devoted exclusively to works by 


Americans 


Now that the Panama-Pacific Exposition will be held 1 


San Francisco in 1915 the |. M. T. A. has found a large 
scope for its aims in that direction and has tuted 
prize contest open to the American and naturalized « 

posers resident in’ the United States The particular 


terms and conditions of this contest will be found below 


Ihe Illinois Music Teachers’ Association offers a | 


of $500 for the best orchestral composition in large form 
symphony, fantasie or suite—by an American compost 
native born, or naturalized, under the following conditi 


1. The orchestral work entered in the contest must be a 


new composition, never before played in public 


2. Scores must be accompanied by complet parts ft 
symphony orchestra 

3. The association reserves right for public performan 
of the successful composition in Chicago during April 
1915, at the Centralia convention in May, and at San Fra 


cisco, as often as the conductors of the Exposition Orches 


tra desire to give it a pubic hearing therwise the work 


is to remain the property f the « mposer 

j The association also reser s the right t elect f 
public performance at the Chicago concert, and for 191 
convention, any of the ther compositions entered in con 
test. 

5. All compositions to be handed to the chairmar f tl 
prize contest committee on or before March 1, 191 

6. Those intending to enter compositions it mpetit 
should notify the president of the Ih Music Te ‘ 
Association at earliest date 

All requests for further information should be addressed 


to Gienn Dillard Gunn, chairman, Fine Arts Building, | 
R. Lederman, president, Centralia, Il Th 
ommittec 8s as fol ws 

Glenn Dillard Gunn, chairman 

Edgar Nelson 

Thomas M. McBurney 

Maurice Rosenfeld 

Adolph Weidig 

Walter Spry 


David Bispham’s Plans. 





David Bispham, the distinguished American barit 
will sing aS a iIres lanes this scason mm concerts a | 1 
English lecture recitals There will be distinct per 
which he will devote entirely to concertizing The mana 
gers, all of whom will book Mr. Bispham, will be advis« 
of these pe riods, so that he will be able t apport 
time in his different field f endeavor 

Last season was Mr. Bispham's most successful one, he 
being far busier than in any previous one in his wor 
derful career He sang in a great many concerts im the 
intervals of his vaudeville engagements and he will do the 


same this year. 


































































Nature’s Orchestra. 
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Bogert a Talented Motorist. 


back in New York although not for 
of the New England States 
one that he part of it 


York 


Bogert is 
recent invasion 
satisfactory is to try 


ywn automobile this well known New 


VALTER L. BOGERT 


640 miles without a puncture. 


ou can do again,” is his motto 
route, 


thence 


inland 

Vt. 
Vt., and from 
attended the 
held in 


took the 
Brattleboro 
nning on 
where he 
cachet Convention, 
Bowert toured across the Green 
ver the White Mountains to 
Belgrade Lakes, Me., 


c., thence down to 


Gor 

on through 
Kennebunk- 
Cod, 
Col- 


near Cape 
to Music 


Provincetown, 
south shore route 
Mr. Bogert met many well known musi- 

were Mt Mrs 

ind Mrs. Francis Rogers, at 

olyn Beebe, at Mystic, 
Music Colony 

will motor to Peterboro, N. H 

MacDowell Festival 


and Richard T. Percy, 


Saunders- 


Conn., and the nu 


> T oT 
on August 


to take plac ec 


which i 


Perception of Music. 


musical sounds appears to be a very un 


ations on sound of Dr. Marage, 


\cademy, it was decided to change 


a certain musical performance, and of 
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twenty musicians who requested to be present at the repe- 
tition of the same program, all noted the superiority of 
the new instrument. But it hapened that, for some un- 
known reason, the piano had not been changed. Suggestion 
had much to do with the musical effects, and it is in- 
ferred that critics may be often influenced by the special 
disposition and condition of their auditory nerves.—Colum- 
bia, S. C., State. 





Spalding Tells When to | Get Rid of Theories. 


Whenever Albert Spalding, the celebrated 
asked to give his opinion on any -phase of his art, or con- 
cerning any other subject of human interest, is cer- 
to get this intellectual and 
gifted artist. Spalding quite evidently is not given 


violinist, is 


one 


a clear statement from 


Mr. 


tain 


SPALDING 
ANDRE 


AND HIS ACCOMPANIST, 
BENOIST, 


ALBERT 


to theorizing about schools of music. In speaking with a 
friend not long ago, he said: 

“One spends the first eight or ten years of study, learn- 
rules of music, technical, phrasing, tonal, interpre- 
but the rest of one’s life must be spent in learn- 
The I was in Russia, which 

| had the pleasure of being invited 


ing the 
tative, etc., 


ing the exceptions. last time 
past winter, 
to a dinner at the home of Professor Leopold Auer, where 
the Mengelberg, the Amster- 
director, the guests. On this 


rare occasion, I was privileged to hear these distinguished 


was the 


Glazounow, composer, and 


dam musical were among 


discuss music in a way that re- 
theories to 


men, including the host, 
sulted in an explosion of many of the the-ories 
which themselves dedicated many 
the stumbling of the analyst. And, as a 
practicable limited to the of 


and to exclude the pos- 


they years, 

“Theories are 
theory to be has to be scope 
the human being’s narrow vision 
sibility of the the artist always rejects them 


the 


imagination 
moment that they cease being counsellors and 
seek a more usurping position on the mind. The-ories are 
the scaffoldings, the aid of House of Art 
should be built, and that are to be destroyed (or discarded) 
with the 


from 


by which the 


fulfillment of the mason work.” 


American Song Writers. 


American song writer is rapidly coming into his 
Several distinguished have lately 
added numerous songs of American origin to their reper- 
toires, while many of our own artists have long given prac- 
tical proof of their appreciation of the work of their col- 
leagues. 

It will be recalled that Mme. Nordica rarely sang a pro- 
American composition did not 
a singer as George Hamlin 
from the beginning of his career, given the stanchest 
support to the American composer. An interested glance 
Hamlin’s back programs discloses the follow- 
Horatio Parker, Jessie Gaynor, Frederick 
Buck, Walter Spry, Frederic Beale, W. G. 
Van Der Water, John West, Victor 
Rogers, Ethelbert Nevin, Walter Morse 
Rummel, Henry Hadley, George Chadwick, Arthur Nevin, 
Winter Watts, Margaret Ruthven Lang, Charles Fonteyn 
Manney, Mrs. H. H. A. Beach, Louis Camphbell-Tipton, 
Walter Damrosch, Carl Busch, Ernest Kroeger, W. W. 
Gilchrist, Grace Wassall, Arthur Foote, 
Clayton Johns, Sidney Homer, George Colburn, Holwell 
Atkinson, William Arms Fisher, Eleanor Everest Freer, 
Clough-Leiter, G. A. Grant-Schaefer, William R. Chap- 
Mary Turner Salter, John Alden Carpenter, John 
Palmer, Frederic 


The 


own foreign artists 


gram on which songs of 


figure; and so representative 


has, 


at some of 
ing names 
Dudley 
Hammond, 


Harris, 


Root. 
Seardsley 


James H 


Gena Branscombe, 


man, 


Ayres, ete. 
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Francis Rogers Sings at Bar Harbor. 


Accompanying this article is a picture of the unique 
Building of Arts at Bar Harbor, Me. At this hall, Fran- 
cis Rogers, baritone, and Edward Morris, pianist, gave a 
concert on the afternoon of August 1. Mr. Rogers’ excel- 
lent voice was heard to good advantage and his audience 
was delighted with his selections. To designate any par- 
ticular number as being better sung than the rest, would 
be to do Mr. Rogers an injustice, for each was sung with 
excellent diction and thoughtful interpretation. This was 
his part of the program: 

. .Mozart 

.. Beethoven 

Cornelius 
. Schubert 
.-Old French 

Old French 

. . Rubinstein 
. Moussorgsky 
. .Moussorgsky 


Das Veilchen 

Die Ehre Gottes... 
Ein Ton 

Aufenthalt ae 
L’Amour de moi.... 
Castle Song 
Since First We 
Cradle 


Ss aces tae 
Song of the Peasant. 
Love Song of the Idiot 


BUILDING OF ARTS, BAR HARBOR, ME 


Sylvelin wevex Sinding 

The Fairy Pipers.. 

Border Ballad (Scott) . et OEREST YN SEE Oe 
Mr. Morris was suied in five Chopin numbers and the 


Bach-Busoni prelude and fugue in D major. 





Precision in Music Terms on Increase. 

After studying for seven years to learn why music 
teachers ought to call a beat a “beat,” a note a “note” and 
not designate a “pulse group” as a “measure,” the commit- 
tee on terminology of the department of music of the N. 
E. A. made its report this morning. 

“There has been a great change of attitude during the 
past few years among professional people with whom I 
have come in contact regarding the importance of precist 
and systematic statement about the various phenomena of 
music,” said Charles I. Rice, chairman, director of music 
in the public schools of Worcester, Mass., who presented 
the report. 

“Some practical people have been trying it, and find that 
the singing of their classes is in no wise impaired. On 
the contrary, they have found that logical, consistent state- 
ment has given the pupils a far clearer knowledge, and a 
firmer grasp of the subject.—St. Paul, Minn., Dispatch, July 
>, 1914. 
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DAVID 


BISPHAM 


will sing 
as 
a Free Lance 
this season 
in 
Concerts 
and 
All-English 


l_ecture- 
Recitals 


BISPHA I! 


In the Concert Field this Season 


BOOKED BY ALL MANAGERS 


HAENSEL & JONES, HANSON, R. E. JOHNSTON, 
Aeolian Hall 437 5th Avenue 1451 Broadway 


(And Others) 
NEW YORK 














WOLFSOHN, 
1 W. 3th Street 


CHARLTON, 
Carnegie Hall 





























































































































































































































































































































































































































































































































































































































MUSICAL COURIER 





August 12, 1914. 








A NUMBER OF CHICAGO 


MUSICIANS ARE IN EUROPE. 





Frederick Stock’s Premature Return on the Steamship Kronprinzessin Cecilie—Conductor of 


Chicago Symphony Orchestra Lands at Bar Harbor Instead of 
in Europe—Current Brevities. 


Chicag Hil, Aug 


Among the many Chicago teachers and singers : wha ) ‘have 
urneyed this year to Europe may be mentioned the names 


soprano ; Karleton Hackett, head of the 


cal department at the American Conservatory of Music 

id critic on the Chicago Evening Post; Louise St. John 

\ tervelt iran ind conductor of the Columbia Cho 

Leot Alles ul Albert Lindquist, tenor 

{ Holmquist, basso; Rudolph Engberg, baritone; 

lf Muhls n, Ettore Ruffo and Mr. and Mrs. Knupfe r, 

ill teacher it the Chicag Musical College; Georgia 

Kober, piani nd president f the Sherwood Musi 

School; Della Thal, pianist; Daniel Protheroe, conducto 

Irish Cl 1 Society; Otto Roehrborn, violinist and 

member of the Chicag Symphony Orchestra and the 

Be n Tri | nie Bloomfield Zeisler; George Ham 

) ‘ Liewellyn: Leon Sametini, head of the violin de- 

t the Chica Musical College; Mrs. Stacey 

William cal teacher, and Katherine Stevenson, soprano 
iy kK SToct PREMATURE RETURN. 

rederick Stock, who sailed on the Kronprinzessin 

( lie for Germany, was one of the most surprised par 


when informed by the captain that they 


Id land in Bar Harbor, Me Mr 


Stock will return t 


( if ery shortly and will have to watt a year or s» 
ore going abroad again to get novelties for the Chicago 
npl Orchestra. Probably Mr. Stock’s new materic] 








Faances INGRAM 


SHAW & TUCKER 


7] 


GLENN DILLARD GUNN 


M enagement; Orchestra Building, Chicago 














will have to come from his own output. As he is a pro- 

lific writer, Stock numbers should be inscribed on the pro- 

grams this winter with more frequency than heretofore; 

only once or twice during the season is the public given a 

chance to hear one of his foremost compositions. 
Evetyn Hopper in CHICAGO, 

Evelyn Hopper, the well known Omaha manager, so- 
prano, and for several years the correspondent tor the 
Musica. Courter, has been in Chicago for the last three 
weeks, Miss 
present excellent artists in her 
which this year will include Busoni, Kreis- 
ler, Gerville-Reache, George Hamlin and Mme. Schumatn- 
Heink 

A representative of the Musica Courter informed Miss 


Miss Hopper left for her home last Sunday. 
Hopper will, as usual, 
Omaha course, 


Hopper that during his tour around the country last fall 
Leonard Liebling, editor in chief of the MusicaL Courier, 
was very sorry to have missed meeting her in her home 
city, but after traveling in vain in a taxicab for many miles 
was obliged finally to return 
reluctantly to the station to catch a train, thus being de- 


through muddy streets, he 


prived of a rare pleasure. Miss Hopper answered that she, 
too, was very sorry, but said that the studios in Omaha are 
out of convenient reach from downtown, but that this 
season she would locate nearer to the center of the city. 
She was informed by the writer that next fall she would 
probably be visited and her views would form part of an 
article to be devoted to Omaha and its musicians. 

Tenneys To Give Operetta, 

Mr. and Mrs. George Lee Tenney will present next sea- 
son an interesting novelty to their audiences in the form 
The libretto is 
music by Eric 
Che operetta is thirty minutes long and will comprise the 
second half of 


of a one act operetta, “Clarissa’s Rival.” 


by Josephine Trott and the Delamarter. 


the program. 


A. J. Gantvoort Passes THroucn CrHicaco. 

A. J. Gantvoort, the popular and successful director of 
the Cincinnati Conservatory of Music, was one of the 
callers at this office during the week. Mr. Gantvoort is 
enjoying a well deserved vacation and passed through 
Chicago on his way to Muskegon, where he will spend two 
weeks fishing. Mr. 


part of July 


Gantvoort left Cincinnati the latter 
and stopped several days in Mackinac Island, 
where he visited his daughters. The 
be back at his desk at the 
Music about 


astute director will 
Cincinnati Conservatory of 
20 to get ready for the free scholar- 
ship examination which will take place at school on Sep- 
tember 1, and the 


August 


partial scholarship examination, which 
will be passed on September 2. On September 3 the school 
will open and Mr 


Gantvoort hopes for a big season 


Curicaco Composer A Brive. 


Helena M. Bingham, a Chicago composer, was married 
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VOEDISCH 
$94) notary Street, Chicago 
Voice Production 


Mrs. STACY WILLIAMS 2'%percire *: 


Im Europe June 15 to September 15 
or information, prospectus, etc., address 
Mre. W illieme, 405-406 Kimball Hall - "a mM. 


(TEWKSBURY) 
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4438 Berke’ Chicago 


Telephone, Oakland 1570 








LECTURES, OPERA TALKS, AND PIANO LECTURE RECITALS 


HENRIETTE WEBER 


Also the Larkin-Weber Recitals 
Consisting of 
OPERA, LECTURE RECITALS AND MELODRAMES and 
THE CHICAGO PIANO QUARTETTE 


Henriette Weber, piano; Fritz Itte, oan 
Carl Klammsteiner, cello; A. Van Der Voort 


Specializing in Opera Programs. 
Arrangements with Cistiaguished Americas Singers as Soloists 
FOR TERMS AND DATES ADDRESS MISS H. WEBER 
Anditorium Building, Chicago, Hl, Phone Harrison 4868-4869 














MARION GREEN : 


BASSO CAN TANTE 
or Building, Chicago 





Tuomas N. MAC BURNEY 


Studie Phone: 

Soon $714 Harrison 4868 
BARITONE 

Voice Production Song Recitals 


Three years assistant to Frank King Clark 
Suite 609 F ne Phen poa Levey Chicago, fl 





= HERMAN DEVRIES 


Voice Production. 


STUDIOS: 
Public Recitals tor Pupils, Fine Arts Theatre 


Preparation tor Oratorio, Opera. Concert, 
in English, French, German, Italian 


518-528 FINE ARTS BUILDING, CHICAGO 


Public Opera Performances fo Pupils, Studebaker Theatre 





ATA PUREE § TS o> 


on July 10 to Warren Edgar Burton. Mr. and Mrs. Burton 
will be at home after December 1, in Monarch, Col. 
Mary LinpsaAy Ottver’s VACATION. 

Mary Lindsay Oliver, the well known impresaria and in- 
is enjoying her summer vacation 
at Crystal Lake, Ill, where she is resting, yet practising 
for her programs during this coming season. Daily she 
can be seen horseback riding on the road. Several pupils 
wanted to go to her summer home with her, but she had 
to decline and only accepted two vocal students, who were 
so persistent in their eagerness to remain with Miss Oliver 
that she acceded to their desires. 

Since going to Crystal Lake Mr. and Mrs. Heniot Levy 
have rented a cottage and they, too, are enjoying their 
summer in that beautiful Ilinois spot. 


Structor, of Moline, Iil., 





Vocal Department of the 
Von Ende School of Music. 


The selection of a faculty for vocal instruction is a task 
requiring judgment both penetrating and discriminating. 
No instrument is as delicate as the voice. No teacher is 
taxed with greater responsibility than the builder. 
To have enlisted in the singing department of his school 
four artists and teachers representing distinctly different 
styles of singing, is a matter upon which Herwegh von 
Ende, director of the von Ende School of Music, New 
Such a faculty makes for a 


voice 


York, is to be congratulated. 
wise and generous eclecticism, for that application of the 
personal equation which is one of the essetitial features of 
all modern education. 

Mme, Adrienne Remenyi-von Ende, 
beautiful soprano and artistic interpretations are remem- 


whose exquisitely 


bered by many music lovers who heard her concertize with 
her father, the late Eduard Remenyi, one of the most fam- 
ous violinists of his time, has had an extraordinary oppor- 
tunity for study and makes her pupils profit by it. Among her 
late director of the opera 
class at the Paris Conservatoire, and among the distin- 
guished musicians who warmly appreciated her talent were 
Ambroise Thomas, Bernard, Gounod, Godard and Massenet. 


teachers was Edmond Duverney, 


Thus equipped she came to the United States to appear 
with her father on the concert stages of all the larger cities, 
and a few years later settled in New York to devote her- 
self to teaching. 

The results which Mme. von Ende has achieved in voice 
placing, voice culture, in the correction of defects and in 
the development of the musicianly qualities of her pupils, 


. ‘ ¥ 
have amazed many an audience at the recitals and concerts 


of the school. Students who have left her studio to enter 
upon engagement in concert, church and opera have been 
so highly commented upon for their mastery of vocal tech- 
nic, their diction, style and interpretation, that her repu- 
Mme. von Ende 


is considered a teacher of rare conscientiousness and hon- 


tation has spread far over the country. 


esty, and her work never fails to appeal to the serious and 
intelligent student who knows that thorough artistic devel- 
opment is not a rapid, 


gradual growth. 
Beatrice McCue, the contralto, who is a familiar and 
much appreciated figure on the concert stage of New York, 


forcing process, but a slow and 


and has extensively and successfully sung under the man- 
agement of Haensel & Jones throughout the country, has 
been associated with the school for several seasons and will 
continue her teaching. 

A new acquisition is Alfred Ilma, formerly of the Ham- 
merstein Opera Company. He is the possessor of a rich 
and sympathetic baritone, and of a repertoire of eighty- 
four operas and a large number of songs in five languages. 
Mr. Ilma is a kin to King Menelik, was born in Mt. Leb- 
anon, and educated in the musical centers of Europe. He 
has had an extraordinarily successful career in concert and 
opera throughout Europe, South America and this country 
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Harold veo Mickwitz 
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private lessons with any of the above 
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and has been favorably received by musical critics of Ber- 
lin, Paris and wherever he has appeared. 

The latest addition to the faculty is Henri La Bonte, the 
eminent tenor and accomplished pianist. Mr. La Bonte is 
of French descent, but of rarely cosmopolitan training, hav- 
ing studied with the famous Sbriglia in Paris, Hugo Heinz 
Berlin. Mr. La 
German, 


in London and other noted teachers in 
Bonte has an enormoug repertoire of English, 
French and Italian the artistic interpretation of 


which has earned for him the reputation as an artist of rare 


songs 


distinction 


The cooperation of such forces, along with the high 


standards inaugurated by the school in its schedule of work 


and final tests for graduation, is likely to insure to vocal 


students rare opportunities of training—professional or 


otherwise. 


Louise Gartrelle Returns to Chicago. 


Louise Gartrelle, soprano, who has just returned to Chi 


after an extensive stay in Europe, where she studied 


“a00 
Can 


under Jean de Reszke, and later under Gabriel Lapiere, 



































LOUISI 


GARTRELLI 


will, this year, appear in many concerts and recitals 


throughout the Middle West 
Mrs. Gartrelle, with her husband, left Chicago last week 


for a month’s motor tour and upon her return to Chicago 


she will make her first appearance, since her return to this 


country, at a private recital 


Carrie Louisé Dunning and Her Class. 


Carrie Louise Dunning, the eminent teacher and expo- 
nent of the Dunning System of Music Study for Beginners, 


is shown in the accompanying picture, together with the 


members of her Portland, Ore., class. This class, which 
closed the end of July, was composed of Colleen Foster 
Anna D. Campbell, Lulu M. Keller, Alice R 
nice Hill, Josephine Burnham, Frances Waldo, Emma Mc- 
Conaughy, Harriette Smith, Leslie Smith, Clara Lewis, and 
Mrs 
the progress made by this class 

On Monday of week Mrs 
opened her Chicago class, which will be continued for prac- 


I New York, her 


tically a month, after which she 
September 18 


Fischer, Ber- 


Louise Prentiss Dunning is most enthusiastic over 


this (August 10) Dunning 
will be in 
work on 
glad to hear of Mrs. 


Far West where she has been 


large class in this city to begin 
New York will be 
Dunning’s return from the 


Music circles of 


for some time. 


Patti in Paris. 
Adelina Patti) are 


Baron and Baroness Cederstrom (nee 


at Craig-y-Nos, 


in Paris, trying to return to their home 


Wales. 


Anna Case Vacationing. 
Anna Case is touring Switzerland and the Italian lakes, 


far from the seat of war 





Just Practicing. 


“Son on the piano. An- 


other such episode and I'll punish you severely.” 


you mustn't carve your name 


“Dad, how can you carve my name in the 


when you won't let 


expect me ti 


temple of fame me get any practice?” 


—Seattle Post-Intelligencer. 


GIORGIO M. SULLI PRESENTS HIS 


IDEAS ON CORRECT SINGING. 


Well Known New York Vocal Instructor Discusses His 
Theories and Practices—‘“‘The Art of Singing 
Must Be Absolutely Individual.” 





Sulli, the well 
New York, is busy at his studio 
Maestro Sulli 


is a gentleman of the old school, although this does not sig 


During these summer days, Giorgio M. 


known vocal teacher of 


in the Metropolitan Opera House Building 


nify by any means that Mr. Sulli is old—far from it. His 
ideas and activities are those of a vigorous young man 
Recently a representative of the Musicat Courter called 


for a little chat at his charming studio and was fortunate 


enough to chance upon a period between classes, when the 


eminent maestro was at liberty to give him a few moments 


of his valuable time. This representative was very much 


which he chanced to see im the 


Sulli who the 


interested in a picture 
asked Mr 
picture is reproduced on the cover of 


Sulli, 


studio, and he subject was. (This 
this issue.) 

“That,” answered Mr “is myself, and that picture 
was taken the day I was appointed assistant to Prof. Al 
fonso Guercia, of the Royal Conservatory of Naples, Italy 
That was in 1880, when I was still in my teens and a stu 
dent at that temple of music for piano, singing and com 
This 


dents who attend the 


position shows me in the official dress of the stu 


Italian conservatories. | had charge 


of a class of more than thirty pupils, both men and women 


and it was my duty to teach and coach them on the day 
preceding that on which they received their lesson from 
Professor Guercia As I gave them lessons three days a 
week, that kept me busy for three years, during which 


time I had an excellent opportunity to study human voices, 


a subject which offers extremely interesting investigation.” 


“But did you not devote many years to conducting or 
chestras in various grand opera companies ?” 
“Oh, yes. I have conducted in many opera houses of 


Italy, Spain, Austria and South America, my repertoire 


including over fifty operas. But wherever I went I found 


there were always applicants for singing lessons, so I may 
truthfully say that I have been teaching the art of sing 
ing for thirty-five years without interruption.” 

“With such a long and varied experience what method 
of singing have you decided upon as being the best suited 
to the voice, was asked 
of Mr. Sulli 


“How absurd!” replied Mr 


and have you published a method ? 


Sul. “I do not believe in 


methods. The art of singing must be absolutely individual 


In fact, I tell my pupils at the time of their first lesson 


that I shall not endeavor to teach their voices, but, instead 


my object will be to cultivate their mind, so that they can 
guide the movements of those muscles which are called for 
in the production of singing, and carefully observe what 
feelings they experience, and finally my task will be to 


most critical 


take 


train their own ear that they may become the 


judge of their own merits. Many students but onc 
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lesson a week, but even if they take three a week or one 
every day, they are left alone all the remainder of the 
their work, if they were 


day, and what could they do in 
not positive they were right?” 


“So you do not believe that a standard method of singing 


can ever be established so that all teachers will use it? 
“No! Most emphatically no! As in painting and sculp 
ture, one can follow the general lines, but it is only as in- 
dividuality marks out certain ones that the artist becomes 
predominant. <A great poet once said, ‘Variety is the spice 
of life,’ and truly this saying is nowhere proven to better 


he realm of art. Busoni does not play 


Kubelik differs 
the 


advantage than in t 
like 


in both cases the 


trom 





exactly Carreho, and Elman, al 


though instrument is same; yet we 


enjoy hearing them both rherefore, you must see 


an immense difference there is in singing where the in 


strument is an invisible one, the sounds of which are pro 





duced by the good and intelligent use of those particular 
muscles called for in phonation, and which are not only 
guided by the mind, but must depend almost on one’s own 


sensibility. In fact, I try to get my pupils to express their 
emotions, i, e¢., joy, sadness, terror, horror, hatred, love 
disgust, kindness, etc., so that their feelings may be trans 
mitted to their audiencs 

\ modern singer,” continued Mr. Sulli, “cannot hope to 
make a pronounced success unless he ts endowed with an 
extraordinary power of personal magnetism and an equal 


amount of intelligence which enables him to express these 


feelings and pathological emotions 


presumed to 


felt by the personage he sudience. ( 





presents to the 


voice is such a wonderful one t alone because his vocal 





organs are pertect, but because he has a great and generous 


heart as well as a voice which is rich with expressions of 
emotion. When, after a fair trial, | notice in any of my 
pupils the absence of those artistic qualities which make up 
the artist and am convinced that I am unable to develop 
their temperament, | frankly suggest to them the advisabuil 
ity of discarding the idea of studying for grand opera, and 
if the voice is a good one, | suggest that they concentrate 
their endeavors in the field of concert, recital, church sing 
ing, ete.” 

“Do you mean in substance that mar f the disappoint 
ments experienced | ome of our singers are due to the 
lack of frankness and honesty on the part of their teach 
ae 

I certainly de For the love money many a teaches 
creates ambitions in the | {f students who have not a 
single quality to promise even the return of the money 
they spend during the period, while they are having their 
voice cultivated: It is a shame, for many of them make 
tremendous sacrifices in order to pay their teachers 

Frequently,” continued Mr. Sulli, “| have students call 
on me to examine their ices when | feel that the blame 
hould all be put at the door of the teacher lo cite only 
one instance At present there is a young lady studying 
with me who previous! tudied for twe ears under the 
direction of a teacher vho had ung at the Metropolitan 





CARRIE LOUISE DUNNING AND MEMBERS OF HER PORTLAND, OKE.. CLASS WI ARE rUDYINE itl 
DUNNING SYSTEM” FOR PIANO TEACHERS 
Mrs. Dunning is seated third from the left 
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Annie Friedberg, Metropolitan Opera 
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Opera House for many seasons in Italian opera. With 
him this girl studied tne aria from ‘Rigoletto, using a score 
which, by mistake, is printed with D sharp instead of B 
natural. Well, she was never corrected in that error, which 
simply goes to show that the teacher did not care enough 
for himself to give that for which he was paid. So while 
he was getting her money, he kept encouraging her to try 
for an operatic career, and allowed her to use her voice in 
falsetto only, singing tat most of the time, because she 
did not know how to breatue correctly. He never alluded 
to a psychological effect during all these lessons; he never 
told her how to express her emotions; he never even told 
her how to stand correctly. Just think of it! Never, in 
two years o} study ! 

“I could relate many cases similar to this, did time per- 
mit, and could also iell you of teachers who make their 
pupils learn the roles of old operas without the usual cuts 
and traditional cadences and special effects, so tnat when 
this pupil is engaged to sing, he notices how much time 
he has lost in learning useless music, and then he must 
spend more time and more money learning iow tue part is 
sung according to custom.” 

“What is your opinion about having opera sung in Eng- 
lish in our country?” was the next question put to Mr. 
Sulhi 

“One year before the Association for the Promotion of 
Opera in English was started, | sent out circulars, pro- 
moting an association of American singers with the id.a 
of giving grand opera in English, but I did not recetve the 
encouragement | expected, and was forced to abandon my 
project. | am a firm believer in the idea that we will 
eventually come to that. Opera is one of the best means 
for the education of a nation, but in order to make that 
education thorough, it is necessary to understand the 
words, especially because of the fact that darkness reigns 
during the performance, and hence one cannot follow the 
libretto. In France they sing the works of Wagner and 
the Italian operas in French; in Italy the works of for- 
eign composers are sung in Italian; and the same is true in 


Germany. Why should America, which is the country- 


which spends the most for music, have opera in a foreign 
tongue? Only a few opera houses, like the Metropolitan, 
for instance, can afford to engage cosmopolitan singers, 
for that costs money Sut should this great idea of opera 
in the vernacular be carried out, we could then give our 
native singers an opportunity to become truly great 
artists.” 

“Do you think it possible for a law to be passed, making 
it necessary for vocal teachers to obtain a license from the 
Government or the State, similar to that which a physician 
is required to obtain?” 

“Il do wish that something of the kind could be ar- 
ranged, but | am equally sure it will never happen. About 
fifteen years ago I proposed, through the press, practically 
the same thing to the Italian Government, stating that the 
prevailing condition of decay which was seen in the art of 
singing was due principally to the many fake teachers. I 
even went to Rome and had long talks with the Minister 
of Public Instruction, who, at that time, was Signor Bac- 
celli, and while he admitted that | was right, he also said 
that professionals of fine arts are free to teach as they 
wish, and the only way to prove their real value is through 
their pupils. | agree with him, although a good pupil is not 
the real proof of a clever teacher, because, as I said before, 
a student can do a good deal for himself if he is intelligent, 
sensitive and is possessed of a strong, vivid, artistic tem- 
perament.” 

Before the caller could launch another question, he was 
interrupted by the ringing of the Japanese bell, which an- 
nounced that the next pupil had been prompt in putting in 
her appearance for the lesson. Mr. Sulli invited his visito: 
to stay and witness that he put into practice those theories 
thout which he had been speaking, as well as ardently 
preaching their cause, 





Carl Bernthaler’s Success. 


Reports from Pittsburgh say that the series of concerts 
being given there by the Festival Orchestra is more popular 
than ever before. This organization, under the intelligent 
direction of Carl Bernthaler, has been playing to immense 
crowds who gather on the Schenley lawn to listen to pro- 
grams full of interest and variety. Mr. Bernthaler comes 
in for his full meed of praise, and is indeed to be congrat- 
ulated upon the success with which he has thus far met 
and a continuance of which is practically assured. 


Teachers’ Travels. 


Mme. Sembrich recently spent a week at Lausanne, 
Switzerland, where she was followed by most of her pupils. 


They Flung All Right. 


Wonite Stanz—When I’m acting I throw my personality 
at the audience 

De Roads—Then I'l bet they have their fling.—New 
York Globe 
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WITH A VIEW TO MAINTAINING THE HIGHEST POSSIBLE STANDARD OF MUSICAL EXCELLENCE AND THOROUGHNESS 


THE von ENDE SCHOOL OF MUSIC OF NEW YORK CITY 


has inaugurated the following schedule of work together with stringent final tests for certificates and diplomas. 





VOICE DEPARTMENT 





SCHEDULE OF WORK REQUIRED IN THE REGULAR DEPARTMENT OF THE PRESCRIBED COURSE FOR SINGING 























. -rinc Se lar ne 
Grade, | Principal | Secondary __— alla iitinie ) ; 
Subject. Study 2 Supplementary Theory Lectures and Hist. Mus Language Onera Werk ‘ W Sty 
— at 
I. Voice Piano ist Year, Harmony Elements of Theory, Literary and Art Le P tant J k 1 
| (3 terms) Rhythm, Solfeggic tures and Mu Hist ; Italian Ipera ( is testant, ¢ Englis Dict French Dic 
—_—_—— — see Gammeniiiens . — = x ilebrew serv tior Style Interpretatior 
IL. & ae ad Year, Harmony . . iterar ad - > ' ' 
I | Voice. Pian a Ear Training I ere y _? A 3 Lec Italian, Frenc Opera Chorus Protestat t English Dictior French Dix 
- ie _ a, SORT es anc s. His ite Ww ser tion Style Interpretati 
HII. Voice Piano Musical Form nd Art Lec Italias Ge Upera Chorus and I tar English Dictior French ar 
. ( ss Ss € ‘ x n Dictior S I 
an, Fres Hel yle n 
fillet =e r a gy parts) ebrew s« terpreta 
IV me . “ oa Opera Class, S 
‘ Voice. Pian French, Ger Parts, Stage —_ Fret and German Dict 
sialieaeaiiasili ve = ‘ man Det Style Interpretatior 
Vv. Pi Opera Class Ss 
= Ger t Parts, Stage Orat ‘ ' > c I 
Dep . 











THE FINAL TEST FOR CERTIFICATES. (SINGING) 


The final test for certificates of the Regular Department for singers of the Prescribed Course requires the musicianly performance luding 
perfect vocal mastery, diction, style and interpretation of an Italian and French aria. several Suman and French son rs, ral ht r di gt st, n 
average of ninety per cent. in the theoretical work, a condensed transcript of the principal points af the libretto s W il. . one \ he t nt if three 
complete operas, and one oratorio to be selected from the repertoire studied the past season these tr anael ts to i. pas d 7° " oe a is oe 
final examination. An average attendance record of ninety per cent. at Lectures. Classes and Recitals ‘ f the oaieal - pte waeely ee 
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( te Pr ipal Theory | . 
Gahiont * dor sone } Opera Work ‘ ch W - . 
VI Voice Rep-| Harmonic Analysis French, German, | Opera Class Operat } > . 
ertoire (Grade III Italiar | Repertoire, Stage Dep Orator Diceios Style 
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THE FINAL TEST FOR DIPLOMA OF GRADUATION. (SINGING) 


The final test fora diploma of graduation of the artists’ and teachers’ department for singers of the Prescribed Cour 











performance, including perfect vocal mastery, diction, style and interpretation, of an entire song recital consisting of Italian, Frene ( at 
English compositions, as well as a performance of a complete operatic role, including s deportment, and an oratorio, to be select f 
repertoire studied during the past season. A condensed transcript of the principal points of the libretto and musical cot f cot 
operas selected from the students’ operatic repertoire, but not including the three operas used in securing the Certificate of tl lar D 

. The . * : . . » 7 } + ' : ~ a 
ment. These transcripts to be made from memory during the final examination An average of ninety per cent. in the theoretical work and 


attendance record at Lectures, Classes and Recitals as assigned of ninety per cent 
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— . is not surprising that Miss Bryant is especially at . : 
Christine Miller Charms Her Hearers. —_—: apne Carl Friedberg’s Coming Tour. 





home in the opera, as she has the voice, figure and tem 








Christine Miller, the well known American contralto, re perament combined, and whether she chooses to continue | 
( : 1 , ' 
— arl riedberg ‘ isti ishe ermat a 
ceived the appended press criticism, one of many, follow- in opera or not, her arias will always be a delight on any rE perarsgrapll xs “ 
i be ad toon 3 rr 
. - . will arrive in America f ene eacnel orn aint 
ing her recent appearance in Erie, Pa.: concert program url 
ik ee October, will 
Tuesday evening Christine Miller delighted urge and represent ! i 
eras d partaatea ¢ 0 « , : 
tive audience at Masonic Hall, when she gave the third program of is and in recital who p t will 
the Artists’ Course, arranged by Eva MeCoy Her program was ro * be assisting artist t , Ss | 
i Automobiling in London. 
a notable one itm ts arrangement n the presentation f great “3 rganization 
names and in the numbers given that were new The first group TI ’ : 
: : " : ~ é 1 accompanying snapshot was take front of Tul Friedberg kee ’ "yr 
of songs, with the Bach and Handel numbers, followed by the im : K } 4 aken in fron Julia ~ ' ’ 
fectious joyousness of the “Come, Lasses and Lads” (seventeenth Claussen’s home in London Those in the machine are quently assists t n t in | , 
century) and the “Green Bushes” (sixteenth century), closing wit! Rudoloh Engberg, the Chicago baritone, who is seated ju the famous Bohemia art Vi ve 
the werse from Shakespeare, was most effective grouping of old bevond the chauffeur und in the rear seat. holdi: a the nal er ric . » 2 
masters, ssessing also the merit of novelty Miss Miller charmed a 
oe wt “1 ' little dog, is Mrs. Spoor, Mr. Engberg’s sister; in the cer Frankfurt Trio wi } , Hewa } te 
her audience with her singing them, and seemed very pleased : 
with f t orwanizatior j 7 . 1 "1 
with the lovely bouquet of gorgeous pink roses that came to her gam t t | will on it 
and rested for the remainder of the evening on the piano to glad " me new Hof t 
den the eyes of the people The German songs, by Gustave Mable Ameri 
included a wide range of sentiment The singing of them was 


rief explar ation of the themes whic! 


lieu, Forets” (fror 


made more delightful by the b 
Miss Miller gave In her greatest number, 
“Jeanne d’Arc”’) she gave a powerful interpretation The group 

















of Indian songs, new—which Miss Miller made more interesting by 
er introductory remarks—were very beautiful brought re f , 
Students of the Col : 
sn impression of the music of the Indian no es than we are p iver 
accustomed to associate with their musical productions Miss Mille ird the last « cet t = ‘ , _— 
sang with some of her best interpretations the song by one of r rk Military Rand |} " \ Gold: 
most popular local composers, Albert Dowling, Jr., whose works are when this « elliat arent seks ee RR: the foil 
nlways marked by their grace and fine .nspiration The song, premreds on Acaust ; 
“God's Smile,” is dedicated to Miss Milk und the ovation given 
it was for singer and song Her closing numbers included onc M ¢ Militaire | 
from an old Japanese text This singer has been eard ’ M A 
Erie for three successive seasons, and each one bringing her more . ; 
ecognition and deeper appreciation nereased her hoki upon thé ’ i ! Vas 
people in her concert of last evening She was encored with en ’ A 
thusiasm after each appearance and was very generous in respond WELL KNOWN OPERA STARS SNAPPED IN Le 1ON l i 
ing The Brie Daily Times, March 2s 714 (Advertisement. ) ' I 
ter is Rosa Raisa, prima donna of the Chicago Grand Op P Militaire - 
‘ 


Nelle Bryant Busy. era Company, and Julia Claussen, contralto, with the same 


organization 





Nelle Bryant, the charming young dramatic soprano, un- 
til recently the prima donna of Stadt Theatre, Ulm, Ger- so a aac Zoeliner Q rtet to Re — 


many, was heard not long ago in a musicale at the home Stokowski Leads in Munich. 


of Mrs. Benjamin J. Buckingham, in the Bryn Mawr High- : Although the membe: ee 
lands, Chicago As usual, Miss Bryant captivated the Leopold Stokowski was scheduled to lead an orches vated an European trip la«t 2 rs ‘ , 
hearts of her listeners with her winning personality and tral concert at Munich August 11. The program included = 4, ., Febr ' ame ‘ sta 4 ‘ es 7 a 
her supreme vocal art She 18 a most satisfying singer. Beethoven's “Leonore " overture Ne 3; Brahms’ first sym here all surmmer Now that ve . syclit : a 
Her interpretation of German lieder is really ideal. Phony in \ minor and Berlioz's overture to “Benvenuto jipety to prohibit sucl wae F owls ( 

Miss Bryant is among the few who possess much power Cellini.” The soloists were Olga Samaroff in the Schu sostnon ~ a eet acti “3 : rhe agp ae 
and dramatic fire, and who can also sing so beautifully mann piano concerto, and Mme. Charles Cahier, in thre extemies st = 
those tender, pathetic little gems that pull the heartstrings *°"S® by Wagner, “Im Treibhaus,” “Traume” and “Schmer On June 26 last the cuartet "ae ee ne : 
and cause the tears to start zen chool of Wooster Universit \ ter y 

In nothing was she heard to better advantage, however, July fo was heare re? uf 
than in the aria from “Cavalleria Rusticanna It A Bruckner monument is to be erected at Linz vention, at Garnarville, | : 
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Ostend, Belgium, July 28, 1914 


here. At 
the Kursaal, Director Leén Rinskopf gives an interesting 


There is considerable interest taken in music 


program nightly with a large orchestra. Among the dis- 
weck Mme. 


husband, 


tinguished soloists last Matzenauer scored a 


great success; her Ferrari-Fontana, also was 


appreciated. They sang last Saturday evening and I was 
present at the hotel Sunday morning when M. Rinskopf 
for another con- 
their 


tried to persuade them to remain over 


cert, but they could not be induced to do so, as 


previous arrangements interfered 


Ruffo sings here on August Io. 


Pitta 

At the 
cert is given every Friday afternoon by the same orches- 
Kursaal 


The soloist last Friday was Georges Enescc, 


Theatre Royale a well attended symphony con- 
tra as the one at the 
who played 
the Brahms violin concerto. It was with some surprise 
and pleasure that | found Leopold Godowsky in the audi- 
ence, and with him was Louis Sigel, the violinist, who will 


make 


management of R. E 


his American debut this coming autumn under the 
Johnston, 

Arthur Nikisch and Elena Gerhardt (who will go to the 
United States again this season) were among other. artists 
grected 

At the 
Carolina 


Kursaal last night | came across Giorgini, the 
White 


Opera Company 


tenor and Longone, all recently of the 


Chicago They are here for a perform- 
“Tosca.” 


Stillman 


ance ol 
Kelley, the 


from his triumph at 


Edgar American composer, fresh 


Altenburg, is here. He has found 


a quiet temporary home where he is finishing some of his 


works. Mr 
will appear in the Musical 


Kelley also is preparing some essays which 


Courter, and it is needless to 
say that his articles will be 


While 


European countries are 


thoroughly interesting. 


very few Americans are in Ostend, the various 


well represented. It is to be re- 
gretted that in the United have 
really 


Americans spend large sums of money on music, 


States we no summer re- 


that offer any first class musical diversion. 


While we 
yet the 


sorts 


entertainments are crowded into a few winter 


months, whereas here in Europe high class concerts and 


soloists can be heard in all the better summer places. At 


our resorts we are regaled with “ragtime,” even though 
some of the hotels print advertisements containing the al- 
“symphony orches- 
three to 
few cases more than that number. 


York 


orchestra from May to Octo- 


luring announcement that they have a 


tra,” when there are in reality only from five 


performers and in very 
It is nothing to be proud of that in Greater New 
we cannot maintain a fine 


ber. Since the days of Anton Seidl, when he gave those 


interesting concerts at Brighton Beach, there has been no 

good music given at any resort near the metropolis, 
Although Nahan Franko, | hear, is drawing great crowds 

entertainments are 


New York 


program at a reason- 


to his Central Park concerts, yet those 


fre There ought to be some hall in or near 


where Franko could provide a fine 


abl 


there 


admission Among the thousands of stay at homes 
must be enough educated people who can 
BLU MENBERG. 

written by Mr, Blumenberg 
He now is in Lon- 


Editor Musical 


certainly 
appreciate art Lot Is 


| The 


before the 


foregoing article was 


outbreak of war in Europe. 


don and will return to 


America shortly 


{_OURIER, | 


“The Messiah” Sung at Columbia. 


the efficient direction of Walter Henry Hall, the 
New York, 
its annual “Messiah” performance on August 6. The 
Agnes Alsop Ward, soprano; Mme. Bene- 
ntralto; Dan Beddoe, tenor, and T. 

The work of Mr 


Under 


University Chorus of Columbia University, 


Rave 
} 


loists 


were 
lict-lones, c« Foster 


Why, ba 


elevated 


Beddoe was, as usual, 


plane and replete with serious thought. 
lis singing was excellent and much en- 

ny admirers 
Of unusual merit were the Foster 


Why This is the 


this 


interpretations of T 


second time within six months that he 


has sung witl rganization, and it is easy enough to 


is a tavorite 
of the chorus was up to its usual high stand- 


received by the 


The work 


ard and enthusiastically immense audience, 
which not only filled the chapel in which the oratorio was 
given, but 


and sor 


verfiowed into the grounds surrounding it 


were to be windows of adjacent 


Handel 


seen in the 


buildings, listening to this great work of 


Saenger Studio Soprano’s Success in the West. 


Another coloratura soprano from Oscar Saenger’s New 


West, where she is lo- 
cated at present as Irene Kelly Wil- 


liams, made her debut in San Francisco recently as soloist 


York studio has made good in the 
Irene Audrey, who 


with the Philharmonic Orchestra, aroused great enthusi- 


asm with her unusual voice and charming stage manner. 


She also concert before an audience of four 


thousand music lovers whom she won with her first num- 


sang at a 


ber, the waltz song from “Romeo and Juliet,” which dis- 
played her art at its best. Miss Audrey has accepted some 
prima donna roles in light opera, which work has been 
arranged so that it will not interfere with her concert en- 
gagements. 


Dostal at Ocean Grove. 


George Dostal, the Bohemian tenor who now is being 
heard for the first time in America, promises soon to make 
for himself an enviable reputation. Mr. Dostal appeared 
during the week of July 25, and, 
according to Tali Esen Morgan, who engaged him, scored 
one of the brilliant successes yet recorded at the 
popular resort by a new artist. Two of his appearances, 
of the eight which comprised the Ocean Grove engage- 
ment, were made as soloist with the United States Marine 
Band. Dostal has taken a prominent part in Italian opera 
abroad for three years previous to his return to America. 


at Ocean Grove, N. J., 


most 


The range of his fine lyric voice, which includes E and 
even F sharp in alt, enables him to give original settings 
to many of the older French and Italian arias, and which 
are frequently subjected to transposition. He also pos- 
sesses remarkable voice control and coloring ability, a 
prolonged dimuendo and a sustained, powerful cresendo. 
Mr. Dostal was received with great enthusiasm by the 
large audiences who heard him at Ocean Grove and at 


GEORGE DOSTAL, 


Bohemian tenor, 


each concert had to respond to encores many of which 
latter had to be repeated as they were, as a rule, well 
known English ballads that appealed especially to his ad- 
Although Dostal is Bohemian, he was born in 
America. His musical education was gained altogether in 
Italy. He not only sings, but speaks fluently German, 
French, Italian, Bohemian and English, and above all, his 
singing in English is such that every one can easily under- 
stand every word, His managér, R. E. Johnston, places 
great confidence in him, and many important engagements 
in this country already have been booked for his 1914- 


IOI5 season, 


mirers. 


Irma Seydel in Europe. 


A recent communication from Mrs. Seydel, mother of 
Irma Seydel, the noted young violinist, who is at present 
in Germany, contains the information that Miss Seydel 
played her sixth engagement with the Cologne Orchestra 
on July 23 and met with great success. She was engaged 
to appear again with this orchestra on August 7 and was to 
have played at two of their winter concerts. On July 19, 
Miss Seydel was heard with che Royal Orchestra at Son- 
dershausen with her usual su 

Mrs. Seydel further states that Miss Seydel’s tour was 
booked up to January 12, but, of course, now, owing to the 
war, they do not see what else they can do except return to 


America as soon as they can get a steamer. 


Sokoloff with the Music League. 


The Music League of America has secured through Jo- 
hanna Sherrick, the distinguished young Russian violinist, 
Nikolai Sokoloff, as one of their leading artists for a num- 
ber of important engagements. 


Fanning at Beverly, Mass. 


Cecil Fanning and his accompanist, H. B. Turpin, gave 
the musical program which marked the opening of Mrs. 
R. W. Evans’ new music room at Beverly, Mass., on Sat- 
urday afternoon, July 29. The affair, which was one of 
the important society events of the present summer sea- 
son, was attended by many of the foremost members of 
the North Shore elite, and Mr. Fanning, who is a great 
favorite in this circle, was received with pronounced en- 
thusiasm. Enthusiastic comment was aroused by his singing 
of Heine’s version of “Die Lorelei,” by Liszt, in which 
number the baritone’s splendid artistic resources are given 
full play. Also the group of old English and French 
songs were especially well received, calling forth three 
encore numbers. Fanning’s art and success seem to be 
ever on the increase. His voice at present is in superb 
condition and the versatility of the artist, always in evi- 
dence, seems also to have broadened greatly. 

The program in full was as follows: 

Le Cor (de Vigny)........ Faas jab eee A. Flegier 
Romance (Bouget) ‘ 
Air from Herodiade........ 
Niemand Gesehn......-. 


Debussy 

.. Massenet 
. Loewe 

ee 
Old French 
Old French 


hat’s 
Die Lorelei (Heine)... 
Le Cycle du Vin..... 

Les Belles Manieres. .. 5 whic 
To Mary Maude Valery White 
Dhmeme WerGet oo sic cs ccscccccecsevccss se a Old English 
*Tis Not in Seeking (Sill).... .Percy Lee Atherton 
Little Boy Blue (Eugene Fields) ....Ethelbert Nevin 
A Fairy Love Song (Ella Higginson). ..-Charles Willeby 


The Last Leaf (Oliver Wendeli Holmes) Sidney Homer 


Artha Williston Engaged for Maine Festival. 


When Rossini was asked what he considered the greatest 
requisite for a singer, the composer of “William Tell,” “The 
Barber of Seville’ and “The Stabat Mater,” replied with 
moving earnestness : 
and last, voice.” 

It is due first of all to the beauty of her voice that Mrs. 
Artha Williston, who has been engaged to sing at the com- 
ing Maine Festival, has enjoyed popularity in New England, 
a section where her singing first attracted notice. Critics 
have declared that she possesses one of the loveliest voices 
heard in recent years, a beautiful soprano, with the un- 
usual range and flexibility that allows the widest latitude 
as to styles of singing. 

Mrs. Williston is a graduate of Holyoke, Mass., Col- 
lege. With her liberal education, musical tastes and lovely 
voice, the American concert stage has been enriched by an- 
other artist, who is certain to adorn the profession. 


“First, voice; second, voice, and third 


Mrs. Newkirk’s Active Summer. 


The studio of Lillian Sherwood Newkirk has been very 
active this summer. Mrs. Newkirk has taught every day 
but Saturday all summer, having students from eleven dif- 
ferent States. Many of these singers go to Norwalk, Conn., 
for the summer class, taking cottages or boarding. Clara 
Marie Jaeger is to be with Mrs. Newkirk all of Septem- 
ber after the roth, as is also Freda Williams, of Indianap- 
olis, who expects to study in New York all next season. 
Miss Jaeger, it will be remembered, is one of Mrs. New- 
kirk’s pupils who, having studied many seasons with her, 
was in Paris last winter perfecting her French. Mrs. New- 
kirk will leave in her motor for the Adirondacks and Maine 
in two weeks, to enjoy a well-earned rest of three weeks, 
and will resume work at 1425 Broadway, New York, her 
new studio, on September 30. 


Louise Jansen-Wylie in Maine. 

Louise Jansen-Wylie, the well known soprano, is spend- 
ing the month of August at Ogunquit, Maine. Mme. Wylie 
is an enthusiastic swimmer and each day from eleven until 
twelve o'clock can be found battling with the breakers as 
they roll in on the rocky coast. After the ocean dip fol- 
lows luncheon and an hour on the piazza, then Mme. Wylie 
writes, “the real work of the day begins, for I am working 
on new songs with my coach for my tour of the West this 
fall.” 

Mme. Wylie has been engaged as soloist for one of the 
six concerts of the Wichita Symphony Orchestra. Other 
soloists are Maud Powell, Louise Barnolt, of the Montreal 
Opera Company, and Andrea Sarto, formerly of the Met- 
ropolitan Opera Company. 





Norah Drewett in Viareggio. 


Norah Drewett sends greetings from Viareggio, Italy, 
and says: “Best greetings from the seaside! Puccini is 
just now here in his villa. Titto Ruffo is staying at the 
hotel next door, Eleanora Duse at another one. But we 
are idling delightfully. Yours, 

“Noran Drewetr.” 
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ORGANISTS’ CONVENTION. wapheae ; ou + meee ‘ oo —e (Oxor sing, my first auditors were the present King and Queen 
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gave 4 Z FE ee PM f the Belgians The latter is particularly devoted t 
. . ; t ; ‘ . . 
Mrs d Seventh Annual Series of Programs Given at Ocean Grove ae a ; ne : music and personally directs the music lessor , 
Sat- and Asbury Park. ‘ as ye children 
ie of ; “ , : i P.M ‘The Kaiser,’ as t Americans call him. was in Cologne 
: The seventh annual convention of the National Associa Orgar tal, Carl R Chicago, 1 ’ , ' 
sea- ; “ at the time | sang the rok { Mimi at the festival per 

é tion of Organists was held at Ocean Grove and Asbury Pr. M ‘ : . 

; : : : Recept ; . a Nort v ‘ rmances there, and in referring to my iry of that 
$s of Park, N. J., August 5 to August 12. The national head- ow . . H ; : 

rreat : : . sibs WEDNESDAY, AUGUST 1: time, | find my recorded impression t « that of a ‘rea 
_— : quarters were at the North End Hotel, Ocean Grove, the \. M lord,’ 

“1. : . ‘ r war-tiord 
cine a recitals and lectures at the First Methodist Episcopal ecting for v s purposes “ , ’ 
ging 2 3 ; 3 I have often sung at Vienna and at S Peter 

ip Church, Asbury Park. President Dr. J. Christopher Marks dene nd | th 1 t 
hich hel . : ° ¢ . rh , , : an lave thus AM pic por ity ire the | 
: veing forced to be absent, Homer N. Bartlett acted as e most successful portion of this program was the naliti f the valiant old | oe Fr | ‘ . of 
iven at ’ . : . ; a . oe sonalities « he valia d mp rat +t and ot 

chairman in his place. Several of the members of the exec cantata, “The Christ Child,” given on Sunday evening. It ne retiring Cear.” aul 1 MI 1 1 
ench : : A trie ik aft t nue aiat it tiie 
} utive and other committees were also obliged to be absent was excellently given by the choir of the church, which de “Don’t v thin] 

e 4 ont ues think ret 2 1 i i \ 1 
Iree ‘ ' } ; } } ; 

1 much to the regret of the members of the Association who Yeloped a good quality of tone and was well supported by , 
n 1 
» be j : " . use in describing the Czar 
gathered at this convention ne organ ‘N ¢ all cuite ti nti rotested Mil 
perb ‘ . 1 . Of the oloists, Mary Jordan’ “ell ¢ tral os yg ie se site a 
evi- 7 A representative of the Musica: Counter was told ‘that Pe. " a ” paride s xceHent contralto was ville, “Indeed, it is applicable to more than on il pet 
the arrangement had not proven satisfactory this year,as the atly enjoyed Beddoe in the tenor part was in his conage The present Kit f Swed sctuall <i] 
: ai , usual splendid torn t ' ted eg t » th 
Methodist Church in which the meetings were held was out eee jae TI a a Se ee oe embarrassed in ordinary social life, alt gh win pure 
‘ : . opening sok h f hy h h , 
‘ of the way and difficult to reach and too far from the = _— = = V oo Him That ¢ evesm Mh ten Wil tion of state arises, he t strong and self ed 
gier M4 North End Hotel, which was tl eadquarters.” It CST"ess Hail Thou That Are Highly Favored Among monarch 
usey ' Women,” and tl ous in t ) » 
maa was learned from other sources that only a very few of the D ee are Seg shea cidental solo parts in Part II Apropos of A \ : 
, : . : onald (hatimers nagn it } s yn ‘ . : 
ewe visiting members of the Assox on st d at the North : - almers magnificent bass-baritone proved won who are commanding attalions in the A 
; ; ; : : derfu onvincing in the ot wy bas , “ . : 
-iszt End Hotel, and that there was not the same cohesion this a y ven © . pening ass recitative, Phe Among these is General Schen i “ r re 
" People That Walked Darkn H 5 
f year among members as in former years when the conven I . ; atkec in arkness ave Seen a Great Mostar. Herzegovina, t in t Austrian Cabinet w 
ne 1 ' wt ] Ith SOLOS *Re , g * “ih ” 
tion was held at the Auditorium in Ocean Grove At the ight,” and it ¢ later sol sehold a King Fear Not, like a triumphal progress t ll | 
and th dent olos > ’ j : 
hassiness snecting on Saturday morning. about sixty mee i e incidental solos in Part I]. The power and sonority to him. During m sit to Dalmatia. Bosnia at Hi 
8 VO d the ex let of his . ” j 
rton bers of the Association were present it Se in taiwan i ice an ¢ excellence of his interpretations caused govina. my party was feted and most kindly . 
, 

' . nsicder ) fa ab omn . - : 
7 that the Association comprises a total membership of be . es ae ne — generals and their farmnbies Cone i my m hi ttul 
leby X ‘ nel nectatio4n } j 
; tween twelve and fifteen hundred Much expectatt was felt for the address of Dr. A recollections is of “” owt y accompanime 

‘iy Madeley Richardson on ‘ t h ? , 
’ The program was as follows ‘ichardson on “A Visit to the Choir Room of there being no pia ' ar iset Genera 
; Southwark Cathedral, London, in the year 1go8,” and it is Hortstein. his officers. and the me f the fleet 
WEDNESDAY, AUGUST to be regretted that thi ler ; +} 

l. a t gt i that this address was given too late in the Cattara, that beautiful a wa 

Convent called t te t mr. J. stophe week for a notice f it to be included in this issuc f the desecrated by war and bl ‘ 

i ne 
Ml CAL RIER , = 
est Marks ; _ Have vou met the rules t ar it ilka stat 
he Address by the president Ves Ki Nic la ut ka ; 
. In the sence e Mark Y . . , , De ; ; 
ith Mr. Bartlett, who t vonpe de Treville Discusses War. is the fathe ¢ present Queer Italy, has a deli 
ird P.M : fully democratic 1 f holding hi 
. lo you } ” 
Organ recital by Mary ¢ cf R ani NY How do you do this lovely day, Mlle, de Trevill a sort of informal ee for all affair whic 1! 
i] 

pe said a represent \ i _— _ : 

rs. This was an error on the program, as Mrs. Fisher gave ‘ epresentative f the Mustcat Courrer, mecting charming 
4 ™ that charming t tt long ago and . . , »- 
m . her recital on the following day, her place being taken by at charming artist not long ago and wondering at the Then, t the King of Roumania signal 
° il ous “ ‘ h e ‘ , t " 

id Rie ré s Bige ore 1 to | verv 1 r anxious look on her face the war is in I urope, you are by presenting to me (Uh ld 5 t Benemertit ine 

, Aicnar eV ges, WHO ved ‘ w a very emarkabl \ } " ° 
‘ s i merica, woy you or ’ t t 
ICS organist with a splendid conception of the tone-color pe 4) . ' = : “ih my last visit t 

n, yes rephed \ Wn | “?) ' Can " ' . . 
"eS sibilities of the instrument ; , a nne de Treville, “the war may Is not that honor ee t UpOr ce f 
t ‘ > ‘ u hus ; , 
a ae i urope and | am very glad it is not in America, but bravery on the fiel ttle “ rake 
de Chesiieciad ia Beg mgr ae cannot help thinking about my home in Brussels which pris¢ 
THURSDAY, AUGUS is filled with priceless souvenirs of my European appear Yes. but there are a few women w 
I- 4. M neces, and | have passed many an anxious hour fearing as 1 am in a a ; ‘ id Mit 
The Mental Study and Read M Henry Harding, of that it may become a prey to the army of the invaders.” ie modesth 
, Free id, N. J 
And,” she « } 
n- © rh Organist as the Le { Ef e S 
3 j | ; | ; " 
Towns,” Roscoe Huff, W , ’ d all of ther 
I M wher ] i] lh 
The Anthe Its History ) W D. Ar ng f all nati ' , 
strong, Alton, I cript alt the a =a P ‘ 
“The Calling the Org A “ Rr New ¥ 
City Waterlo« i fea | é , 
ry | M ant automobile excur l t the 
iy Organ recit Ire s M I j pre Should wl 1 thi 1 ‘ } 
f. sentative of the Amer ( rg wa i, b mense loss in th ’ , a 4 
Mr. Schlieder was ‘ . ; <— 
he : d Musique with its wonderful collecti f ol ical 1 
family, and his place w Cliff D F.A.G.O 
organist the ( Me ton. © struments, many of the " is tat ack the st 
- »% FRIDAY 1 1 teenth century These imstrut ts at tii u mn the 
> $ , M Conservatoire concet ul \ een pla uj y Suct 
1. The Two Rs Orga I es Reg tion,” great artists as Cesar ! ' rug Ysa nd other 
th irner, Springfield, N ‘ 
: A H. T St i while professors at ( f it t 
Debate: “The Concert Organist—Prog Making—Orchest , 
r Attributes of the Orges Me EB. D Edward Y ng M , i ist a ese ( 
poM Another 1 able ] | l 
€ The Orgar Liter ' . WwW <2 _ Theatre Royal ce 1 tl é 
’ caster, Pa which was the s« i ‘ A 1\ 
r Randor T ghts ( } F W M Prov ner operas before the Paris premiere () | 
lence, R. I 
j ‘ g nd . . 
Organ recita Fra ‘ —_ was prima donna ‘ 
Pp oM there the begmning t i 
bs ie in a ested ' a in honor of the Italia: reig it ig 
Asbury Park Well, Mile. de Trevill ive indes to thin 
SATURDAY, AUGUST of that i srassit 1! ‘ | rt 
» 4. M ’ 
t t Thine wha 
Business meeting R ecre ' : P ? 
treasure Reports State Rk , nave eT ere al ! ‘ 
constitution and by-laws ide of the Atlants 
I M vive much t e 4 
: Children’s festival, A ‘ Es acrifice eat de 
Morgar 
SUNDAY EVEN AUGUST 
4 r : The ¢ H A Letter from Hans Merx. 
€ tata he r ~ ‘ g t the -— 
‘ . 
< Usk ( RIFR I t vi | 
ganist being Mrs. Bruce S. Kestor The « ts were Ethel Crane Ml 
prano; Mary Jordar nt r> Revtd 3 : a4 which 1 ir eristi ' t i uN 
tiv< « " if i " ; 





YVONNE DE TREVILLE herewith publi full 


The Chorus Choi A Troe M ry Adjunct J. Her Then your sympathi ire naturally with Belgium at 








Francis, Charleston, W. V +} ‘ 
his crisis i be 
“The Material Welfare f Org at n Our ¢ ntry,” 7 : B 
Francis Cooke, Philadel Pp Of course, my first anxiety is for Belgium and the on 
, ‘i great and brave mona 1 who is at the head of affairs in ae I | v 
“Organists’ Clabes as a Fac che Maetionsl As i r that little country; but my interests are cruelly divided, tf a ee I \ 
q 2 j McE. Ward. Philad« Pr 1 have sung in all of the countries now at war and have » Phon j kK 
Pr. M appeared before the crowned heads who are now leading y st recit P ‘ “ af 
Organ recital, Henry S. Fry, Philade Pa i epresent the various armies ee we 
tive of the Orgar Players’ Cl { P lely sisted byw Iohs , Chape I vl 
While the present King was Crown Prince of Bel : , 
lay lovee, basso cantante ‘ — . ' . 
TUESDAY AUGUST gium, he was a frequent visitor at the Royal Opera much neve 
M more so than his uncle, King Leopold, who only cared for 
“A Visit to the ¢ k Southwark Cathed London. the ‘music of cannon balls. When | went to Ostende t This letter was postmarked in I n July 
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Some Borwick Biography. 


1868 at 
Essex. He 


Leonard Borwick was born in Walthamstow, 


near London, in the county of showed great 


musical aptitude at a very early age, and as his talent de- 


signal marks 
bestowed on the child 
Norman-Neruda 
who played with him when he was only eight 


eloped, and brought him into wider notice, 


of favor and encouragement were 


by such distinguished musicians as Mme. 
and Piatti, 
years old, 

After his schooldays in England were over, his training 
illustrious Mme. Schu- 
and for six years he 


was undertaken by the 
of the great composer, 
remained her pupil at the Hoch Conservatory in Frankfurt- 
on-the-Main. The 
ing in the piano method derived from her 
Wieck, but 


young a realize, at the 


as pianist 
mann, widow 
of such a thorough school- 
father, Friedrich 


advantage 


that so 
the 
through 


apparent enough; it is probable 


but 


was 


man would dimly time, 


great influences working within him for afterlife 
the association and intercourse he enjoyed, during all those 


years, with so pure souled an artist, and with a character 


so truly venerable and lofty as that enshrined in the pres- 


ence and personality of Clara Schumann 


Young Borwick’s successes at the conservatory were so 


was likely to 
chief educational in- 


view of the eminence he 
of the 


Museums-Gesellschaft in Frank 


outstanding that, in 


ichieve as an offspring of one 


stitutions of their city, the 


LEONARD BORWICK 


life should 
then, the 


furt decided that his formal entry into public 


be made under their auspices. At their hands, 


young English student received not only his first public en- 


gagement, but the rare—if not, indeed, the unique—dis- 


tinction of a “first appearance” with the society's famous 


symphony orchestra in Beethoven's E flat concerto. 


Chis was followed quickly by engagements in London, 


where, after making his debut with Schumann's concerto at 


the Philharmonic Society, Borwick played, at one of the 


D minor. 
Richter 


Richter series of concerts, Brahms’ opus 15 in 


At a performance of the same concerto in Vienna 
composer himself was present, and 
that the 


to his lifelong friend, 


again conducting—the 
great master wrete 


Mme. 


the words are worth quoting 


1a postcard,* at the concert, 

Schumann 

Borwick 

energy, 
short. 


delight to say that 
warmth, 


| write in a state of great 


admirably. with a fine freedom, 


played 


passion—everything that could be wished for, in 


ror “iness and 


Honestly, it 


But | couldn't help thinking how much the 


beauty of it all were due to his teacher! 


couldn't have been better or finer, and you needn't hesitat 


whatever your friends report on the subject.” 
1891 ; 


to beheve 
That 


ordeal ex 


and no more searching 
a musician at the threshold of 
famed centre of musi: 


was on February 22, 


uld have awaited 
his career. In Vienna, fittingly —the 


in the past, and the home, at that hour, of the great genius 
who now, so to speak, stood sponsor for the young English- 
The strain had 

Tested by the 


the product was declared to 


man—the trial by fire had been undergone. 
been withstood. The metal showed no flaw. 
master craftsman of the age, 
he well and truly tempered to the great service of musical 
art 

Borwick 


tions of his hirst public 


affec- 
music loving Germany 


retains a singular hold on the 
that of 


Leonard 


Mr. Borwick by atm Se humann The 
in Litzmann's Life of Clara Schumann, 


text 
Breit 


as many glowing press tributes show which have been re- 
printed from time to time in the MusicaL Courter. 

For the rest, it may be added that no less warmth of ap- 
preciation has attended his appearances in France, England, 
America, Italy, Norway, Denmark and Austral- 
asia, and submitting himself again to the judgment of audi- 
will be watched 


Sweden, 
ences in this country Borwick’s course 
with warm sympathy and interest by not a few friends and 
admirers in foreign lands besides those in his English 
home, who, mindful of the great tradition he inherits and 
of his own innate qualities of musicianship, wish their 
countryman Godspeed on his path to new conquests over 
seas. : 


Some More Larkin-Weber Engagements. 


The Larkin-Weber recitals will be heard next season in 
the artists’ course at Keokuk, Ia., under the auspices of 
the Woman’s Club of Kenilworth, Ill.; the Woman’s Club 
of Riverside, Il, and the Amateur Musical Club of 
Peoria, Il. 

Man at Desk—Why do you claim a trombone player is 
less of a bore than a pianist? 

Man in Chair—He is, because he doesn’t get the chance. 
He doesn’t find a trombone in every home he visits—New 


York Globe. 


JOHN HEATH "4hituer 


(Care Paris Office, Musical Courter) 














ome STEPHENSON *™ 


Management: Daniel Mayer, London A. Dandelo', Paris 


MARTINUS SIEVEKING Pianist 


INSTRUCTION BY A NEW METHOD. 
Pupils limited. Results guaranteed. 
36, rue Theophile Gautier, Paris, XVI. 


REGINA DE SALES “sixcixc” 


Pupils Prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Bois de Boulogne), Paris. 




















THE FRANCES E, DEVERELL SCHOOL 
FOR GIRLS 


9 rue de'Chaillot. Paris, France (Champs-Elysées). 
dence district. Thorough French Course. Art lectures in 
leries. Season box at Opera. Travel classes. Address - oc 
Deverell, 109 Cedar St., Lapeer, Michigan, or Mile. Deville Chabrol, 
82 rue Vaneav, Paris. 


GABRIEL [ APTERRE 


=a Winter 1913-14) 
PARIS 


Exclusive resi- 
eat gal- 





(With Melba and Kubelik 
Teacher of 
15 bis Boul. Jules Sandeau 


Mme. KATE ROLLA 


Covent Garden, London; Imperial Opera 
Petersburg; San Carlo, Naples; Metropoli- 





Former Prima-Donna, 
House, Moscow and St. 
tan, New York, ete. 
PUPIL OF MARCHESI 
Voice Culture, Opera or Concert, Repertoire, Diction. 
Paris Studio 


Pupils taken En Pension. 


OSCAR SEAGLE 


“New ra = Bramber, Sussex, 
from June to September, a 


IN AMERICA OCTOBER TO MAY, 1914-1915 
Management: Loudon Chariton, Carnegie Hall, New York 


SHEET MUSIG IN PARIS 


The only store carrying a large stock of German, 
Russian, English and American music as well as 
French music. 
MAX ESCHIG 
TWO STORES— 
13 Rue Lafitte (Near Boulevard des Italiens) 


Address, 11 rue Scribe. 


























48 Rue de Rome ( Near the Conservatorv) 
— ae 
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Dr. Frederick rae nope paisa 
12 Rue Leonard de Vinci, F 
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IN ALL THE KEYS. 


Mrs. John W. Nichols, the talented pianist of New York, 


has been reengaged for a concert at Columbia University 





March 19, 1915. Earlier in the season she appears in a 
joint recital with her husband, the tener, at the university 
\ beautiful “Waltz Caprice,” for piano, has just been dedi 
cated to Mrs. Nichols by Frank E. Ward, the New York 
composer and organist. Mrs. Nichols has a large class 
of pupils this summer at the University of Vermont, But 
lington, Vt. This artist pair gave their second recital ther 
July 31, a program of two dozen songs and piano com 
positions making a fine variety 
A. Hellberge was reelected president I the H 1st« 


lex., Saengerbund at the annual elections 


A library of organ music was recently placed on th 
shelves of the Kansas City, M public library, which i 
available to all organists who have library privileges 


Among the books are works by Carl, Dubois, Guilmant 
Mendelssohn, etc 


\ piano recital, in which twenty-eight pupils toOoOK part 





showed careful training and reflected credit thi 
teacher, Miss Sidels, of Petersburg, Va. Medals for cx 
cellency were awarded to D thy Allen and Elsie ¢ n 
Berta Mills, sopran peared in a recital t m 
city, St. Joseph, Mo., after an absence of four years 
Paris, where she has been studying 
Flora Howell Bruner, first soprat Louise de Sail 


Rath, second soprano, and Pearl Hossack Whitcomb, con 
tralto, are known as the Lorelei Trix Assisted by France 
Buckland, pianist, they were heard recently at Berkeley 


Cal. These musicians are well known in San Francis¢ 


A delightful program was given at the dedication ser 
vice of the organ recently installed in a church in Evans 
ville, Ind. Louise Fischer, of Oxford College, has be 
selected as the organist 

Selections from the works of Verdi, Puccini, Bizet, Doni 
zetti, Mascagni, etc., were sung by the advanced pupils of 
John T. Hand, tenor, of the Italian School of Art, Salt 
Lake City, Utah. The accompaniments were satisfactorily 
rendered by Protessor McClellan 

Lumley, Ont., music students did well in the recent ex 
aminations, among those taking honors being Maggie Hab 
kirk, Myrtle Kyckman and 

Under the able direction of William H. Stacy, the ch 
of the First Methodist Church of Austin, Tex., has been 





Rossie and Gladys Broadfoot 


presenting a series of Sunday night concerts. These con 
certs have been greatly enjoyed and largely attended 

At the home of Addie R. Covell, in Bedford, Mass., het 
pupils were heard recently in a song recital, among the 
participants being Sara Lewis, Grace T. Buchell, Ethel M 
Pemberton, Alice P. Grenache, Marguerite E. Habicht and 
Helen D. Stafford. The program included selections from 
the works of Bemberg, Debussy, Chaminade, Lehmann 
Spross, Schumann, Liszt, ete 

Warren D. Allen, organist, and Mrs. Allen, vocalist, r 
cently gave a recital at Berkeley, Cal 

For the first time in a number of years, Boone, la., is 
enjoying Sunday afternoon concerts in the park 

Hans Sittig. cellist nd his sister. Gretchen. violinist 
are two interesting children, who recently gave a recital at 
Utica, N. Y. Their father, Prof. Frederick Sittig, played 
their accompaniments The work of the little on wa 
very commendable 

Frances Cullen Moffett. who has been instructor of pian 
at the Athens School, University of Chattanooga, Tenn 
has gone to Indianapolis, Ind., where she intends to t-acl 
and at the same time continue her studies. What is on 
city’s loss is the other’s gai 

Moose Jaw, Saskatoon, has been selected as the venu 
for next year’s Provincial musical festival, and naturally 
local interest in matters musical has been greatly accel 
erated. 

Mrs. George N. Walker presented in a piano recital Vera 
Fraser, of Dallas, Tex. She was assisted by her brother, 
Leo Fraser, and a younger sister, Louise Fraser 

Residents of Florence, S. C., were treated to an excellent 


organ recital by Prof. Paul de Launcy, of Columbia, S. ( 


























his program being varied and full of interest to the musical 
Morentines. PIANOS IN PARIS 
\enes McManus f Ottawa, Canada, was the winner 
a gold medal in the | examinations of the Domini Weber & Steck Pianos. Pianolas. Pianola-Pianes 
College of Music We Invite comparison with any and all Prench 
Geneva College Glee Club was he con t I makes beth as regards quality end price. 
peka, Kan., where they scored a decided success Renting for Music Students a Speciaity 
\ special committee com ed Frank H. Blackled 
Sa Agere “ | THE AEOLIAN CO., 32, AVENUE DE L*OPERA 
i \\ fhite an x W. Oh i Dee apport 
use interest among ‘ usiness met f | ar in — 
l the work of tl Indianapolis Orchestra Asseccia roe, Bernice Atter ' : . \ 
ion and the People’s Chorus Marjorie Robi Vallas, Les 
Pupils of Elsie Johns eacher of piano, at Wore \1 Gregg ( ul EXC 
\Mlass., were heard recently cital ssisted by Christ . cw Salts » . 
L.. Davis, reader Schumann, Mendel Nevin, \ D 
Mrs. Edward Wells Collins sang recently with the D.1 ski, Chopin, Mascagni, Liszt, ete., wer 
Philharmonic Orc! tra She was heard in an ar \ recital iS wive recentl on «6S 
Debussy and mpos Landon Ronal vils M.D 
Bennie Jone i Hof | es S n Martin, the well Assis \l \ , 
wn vocal teac f | re z at the ope t Bindley ' \ > 
irch « ! First Baptist ¢ rch in Pitts! John were . 
Under ‘ recti , R rt Hentschel Maple Grove is a li ‘ | \ 
tra of ( 1 R Mi gave an interesting w rine 
t John Baill Park : : ) 
. th ‘ 
Ellen A. Kenne i teach f Worcester, M 
el | " T I ‘ upil nm reci ] it er studi 5. 
as ‘ ‘ ‘ mnctes ‘ 
1. Fl f loist, was a delightful t ; 
he pr : 
Mrs. Br IX Vas the assisting artist t , 
; \ H | 
t in Pitts Pa f the pupils of Matil () 
aise fansell, w al 
Assisted by students { the Wilbur-Lel Dramatic nd All ss 
| 
ich pupils of | ise Gertrude Crook wer ur 
ital, at Sacramento, Cal The program was well | 
: Cc. Po \ 
nd of interest to all 
Edward Everett Adams, of Lowell, Mass., was hear , 
( ist. S« ( 
recital at hus tudio Margaret e 4 








Neil, Idola : ! \ 
‘ 
Germanine FE. O'Leary, Edmund ( 
Boyle were pu ils 4 assisted 
‘ 1 \ } 
' ] mh | ‘ \ VM 
Demonstrating her for the honor of attaining ‘ i] Water! ‘ j 
highest average in music examination in the seventh , ] ' 
i Appe 
ction B, Marguerite B. Reilly, a student at the parochial let irectior | \ ) 
1 at Allentown, Pa was heard in a rendition of f a prominent Clevelay . 
Weber's ‘Invitation ala Valse.” Other prize winners wer shle concert ! 
Anna Coyle, Florentia Kimmet, Nellie Bickel, Rachel lhm members 
Marie McDermott Ce BR , : 
Vocal pupils Carol, Niel-Staff, soprano, were hear: ' wipils of He » ( ; fot 
im an interesting musicale at Worcester. Ma 1 number f er? j i 
Class pins were awarded Ruth Joly t \ elle Mor ‘ froenial (el VV 
At Green Mountain Falls, Col. re, surround 1, pear 
The mpat niobuce $ m ot the Will lade Hn tru tha 
iccompanying picture tak the Will nmet 
cottage, at Gr Mon Falls, Col. sl eft t nes . 
Mot I 
1) 
| ( 
aot 
ri 1 ‘det ‘ 
] , 
‘ ’ 
i ) 
loss 
HE WiLI ar , us ; 
behest fall 
right: Wilhelm Schmidt. Mrs. P nger, Mrs. Willt Wil ‘ ry 
lis and Alma Voedisch, the ( g nag { \ 1 , 
disch is | king her arti { t ar tl W est 
Ie 
Renie C. Boice Combines Work ond Pleasure pre 
Renie C. Boice. 1 ell-kt , is ieceelh cieeees -- Mine Malone 
18 at Stewartsvill j i ce at if } ! t I 
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Jenny Dufau’s Coming Concert Tour. 


iu, who will sail for America on Septembe: 
oncert tour under the manage- 
Miss Dufau is a! 


recitals 


American ¢ 


Culbertson, October 2. 


thirty-four concerts and song 


unnual New York recital will be given ii 


r her operatic engagements in January 
spring concert tour. Her 
Most of th 


song recitals, as 


will open het 


will be given in November. 


r the coming season are 
} by Charles 

Miss Dufau will 

owell Columbus, 

with Katharine Ge 

Texas engagements 

of Hugo Kortschak, 
ertmaster of tl Symphony Orchestra. 


the Miss 


Lurvey, but in several in 


joint recitals with 
Ohio, she 
odson, the English pianist. 

Miss Dufau will have the 


the 


appear in 


and at will appear 


former assistant con- 


Chicago The com- 


to he busiest of Dufau’s 


Lavoie-Herz Dates. 


(under 
United 
appearances 
Lon- 


i anadian pianist 
H. Hanson to tour ¢ 


her 


rz, the ( con- 


anada and the 
begin series of 


Hamilton 


will 


ea n) 


October 6 October 14, and 
other Canadian con- 
after will fol- 


on this side 


irio, October 16. There are 


tween those dates and immediately 


opening of the Lavoie-Herz tournée 


Phe 


ding cx 


rder line distinguished pianist is in excel 


rim and is ad mstantly to her already unusually 


large repertoir 


Clarence Eddy’s Summer Activities. 


—_—— 


Clarence Eddy, the noted organist, is spending most of 


untry near Ossining, N. Y. He has been 
stopping at All 


3 and 


ek through Massachusetts, 


native town, Greenfield. On September 


will dedicate the lar four manual organ in 


Eddy as- 
sisting him in the second recital. Mr. 
and Mrs. Eddy will give a joint recital at Lawrence, L. I. 


the First Baptist Church at Syracuse, N. Y., Mrs. 
On September 10, 





Hanna Butler in Lucerne. 


Hanna Butler, the Chicago soprano, is shown in the ac- 
companying snapshot, on top of the Rigi Mountains of 
Lucerne, Mrs. Butler was escorted by Mr. and Mrs. 
Hull. From there Mrs. Butler intended to go to the Italian 


where 


HANNA BUTLER ON 


LUCERNE, 


TOP OF RIGI 
SWITZERLAND 


MOUNTAIN, 


Lakes, 


Paris with her pupil, 


from whence she thought she would motor back to 
Mary 

Under the present cloudy conditions, the whereabouts of 
Mrs. 
have been altered to fit circumstances. 


Harris. 


Butler are unknown and her plans must necessarily 


Cincinnati Band Troubles. 


of the American Federation of Musicians, in 


is at an end 


The strike 
Cincinnati, 
the non-association members. 
the Board of Park 
First Regiment Band (a non-union organization) six park 


local association has won 
The 


Commissioners 


and the 
started 
the 


over trouble 


when awarded 
concerts, The association took up the matter and decided 
that the 
or none. 


association players either furnish all the concerts 
The Park Board insisted that the First Regiment 
The 
awarded all the 


Band be allowed to play six concerts. 

was that the non-association bands were 
The Eden 
the Schmidlapp Fund, 


consequence 


Park concerts were given out by the 
and John C. Weber 


concerts 
directors of 


was awarded the contract and his band was the only asso- 
ciation band permitted to play. The concert season began 
and the music furnished by the non-association bands was 
so poor that the Board of Park Commissioners cancelled 
all contracts with non-association bands and awarded all 
led by Esberger, Hahn, 


concerts to association bands 


Weber and Hefer, 





George Everett Returns Safely. 


Everett, the FR a and successful Ameri- 
can baritone, returned to America last week from Europe, 
after a series of impressive appearances with the Boston 
and Covent Garden Opera Companies this summer. Mr, 
Everett, while he still is under contract with the Boston 
Opera, has been approached since his return with tempting 
offers to go into comic opera, but up to the present mo- 
ment has withstood the alluring inducements. 


George 


A Second Kubelik. 


Jan Kubelik announces that his son, born a few months 
“reveals distinct traces of talent for the vio- 


stringin’ us.—Newark, N. J., 


ago, already 


lin.” Hully gee, Jan, you're 
Star. 


RRR es eH. 
OBITUARY. 


Henry R. Austin. 

Henry Ritchie Austin, a teacher of music, with a studio 
at 1336 Greene avenue, Brooklyn, died on July 30, in the 
Cancer Hospital, Manhattan, following an operation for 
cancer of the throat. He was born in Greensborough, N. 
C., forty-one years ago, and had been a resident of Brook- 
lyn for twenty-one years. He is survived by his mother, 
his stepfather, Frederick J. Deverall, 
with the Brooklyn Park Department, and two 
Harold Austin, who is in the Hospital Corps sta- 
tioned at and Ernest Austin, of Sacra- 


who is connected 
brothers, 
Percy 
Fort Hamilton, 


mento, Cal. 
SEES TAB RA, le 
VAUDEVILLE SKETCHES 








VAUDEVILLE sketches, and monologues written and 


coached. Musical 
Mr. Jim Lonpon, 


WANTED 


WANTED—There is a splendid opportunity for a 
piano, violin or singing teacher to connect with a musical 
institution of the highest standing in one of the leading 
cities of the United States by investing moderate sum in 
the institution. Only men or women of superior ability, 
culture and refinement considered. Steady income as- 
sured to the proper persons. All communications confi- 
dential. Send photo, credentials, telephone number and 
complete particulars to “Cooperative Opportunity,” care 
of Musicat Courter, 437 Fifth Avenue, New York. 


Openings secured. 
Chicago, Ill. 


acts a specialty. 


Jackson BL, 
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PIANIST of reputation desires a position as accompanist 
in a studio, on tour or in chamber music. Pianos fur- 
nished free by a leading piano house. Address “Pran- 
ist,” care Musica Courter, 437 Fifth Ave., New York. 











WALTER SPRY : RECHLI 


Piano I otiure-Reskem 


Address Fine Arts Bidg. Cudange 16 East ‘seth. 


CONCERT ORGANIST 
Pup!i Gullmant 
and Widor 
Artists 
el. 3300 Lenox 


hg a DONNA CONTRALTO 


mist to Lead Direction: Mare 
Per. Add.: Peansylvanis 


treet 





GAMBLE CONCERT PAR 


CHARLES WILSON GAMBLE, Pilot 


ZOE FULTON 


500 Sth Ave., New York 
for Women, Pittsberg, Ps. 


Vocal Studio and Opera School (italian Method) 





BOOKING 
EVERYWHERE 


East End. Pittsburg. Pa. Voice Production. Diction, $i 


76 Rodney St., (20th Year 





SGHRYWER 


t Bootes, ote: 


ut SCHNEIDER 


eee A: 1705 Ges & October te Ma 
MUENCHEN. Cermany: 9 Friedrich Str... Sone to Best. 15 





lyn, N. Y. 








Bass-Barytone 


Management : 


SARTO 


(Late Metropolitan Opera Company) 
WALTER ANDERSON, 171 West 57th Street, 


good * 








“NAGEL 


Management, WALTER ANDERSON, 











LOUISE VAN 


Assisted by 
EMMA NAGEL, Soprano 


Address 171 West 57th Street « 


WALTER ANDERSON ANNOUNCES 


(Now Touring Russia) tin Illustrated 


“TALKS ON MODERN OPERAS’ 
Western Tour, January-February, 1915 


OGLE 


~ New York 





Morse - Rummel 
VIOLINIST 


Endorsed by Nikisch, Damrosch, Ysaye, Godowsky 
- Walter Anderson, 171 West S7th Street o 

















4 








ran 
vas 
led 
all 


hn, 


Ti- 
pe, 
on 
fr. 
on 
ng 
10- 


S- 








MUSICAL 


COURIER 























“I Consider the Baldwin the Stradivarius of the few 


really great Pianos of the World.” —De Pachmana 
—Pugno 


“A great Piano. It satisfies me completely.” 





“ A tone which blends so well with my voice.’’—Sembrich 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 





142 VV. Fourth Street Cincinnati 








Chicago Musical College 
ALEXANDER x 


SOPRANO 
Soloist Plymouth Church, Brooklyn 


Management: LOUDON CHARLTON 
Carnegie Hall, New York 


49th SE ‘SON 
| BEGINS SEPT. | 


All Branches of 
NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 
806 Nicollet Avenue, Minneapolis | \ MUSK 
The Oldest and Most Progressive Musical Institu- | . cs 
tion in the orthwest . 





A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Stadent, the Conservatory, the Concert, the Home 
Factory at 


nsieiresta tial acte gia OHTO 


R Chis f 7 M 


iN ence 





USICAL 














LEXANDE THE MINNEAPOLIS SCHOOL OF MUSIC 
ORATORY AND DRAMATIK ART William 
H. Pontius, Director of Music; Charles M. Holt, 
Director or Orat ry and Dramatic Art. Largest and 
Aset. Concert Master and Sotetst Thomas most reliable school in Northwest. All branches 
Pupils poh 627 PINE ARTS BLDS.. *eoredee, uk. Dipk 1s. Summer Session. Send for Catalog ‘ 





CONSERVATORIES OF MUSIC 


Creed and Shensateah Aves | st, Loa 
2200 St. Louis Ave ) 


STRASSBERGE! 


The Most Complete and Best Equipped Music Schools in the West. 
Partial Scholarships tor Deserving Pupils and Other Free Advantages. 
Open All Year Terms Reasonabie Diplomas Awarded 











61 Competent T hers in all ite Branches. Established tn 1886. Catalogues Free 
E SOPRANO 
° LD Address : 

z 2314 Broadway New York 


Telephone 4570 Schuyler 


Teacher of George “he! eae Berlin; King Clark, 
Paris; Dr. Carl Dufit, N N : Geo Dixson, Toconte? 
Shannah Cumr ming, Katherine Bloodgood, Florence 
Mulford, Viola Gillette, Maude Berri, Jeannette 


1425 Broadway, New York Fernandez, Edith Miller. 
et. Opera House Building Special Operatic Training (Including Action) 


TEN OR 
METROPOLITAN OPERA CO 
For concert engagements apply te 
The WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 

roan Managemen! 
FOSTER AND DAVID 
608 Firth Ave.. few Tort 
THE BEAUFORT 
140 West s7th Street 
Tel. 3053 Columbus 


TEACHER OF SINGING IN ALL ITS BRANCHES 


Coburg School of Opera i-“is| REINDAHL VIOLINS 
and BOWS 


Pres. GRAND DUKE CYRIL, President Baroness 
ona and bong 








Lambert 


























von HORST. Full operatic course $150 per year 
Includes Vocal Instruction, epertoire, Acting, 
Stage Practice, Free Admission to Roya! Opera 
Public appearances before royalty 

Coburg School of Opera, Coberg. Cermany 











Ar h rity of 

Firanberry Piano School er 
GEORGE FOLSOM GRANBERRY, Director 2 ap ey 
Practical Training Courses for Teachers : : 
Artistic Piano Playing ke 

THE FAELTEN SYSTEM : 
Bookiets—Carnegie Hall—New York ; 
CONCERT DIRECTION : : ‘ x 


HERMANN WOLFF 


The World’s Greatest Musical Burea: 


GERMANY: BERLIN W. FLOTTWELL ST. | 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonik 
Cencerts, Berlin; the new een Concerts, | 


Vielins sent te respen- 
sible persons on triel, 
for comparisen with 
other sew or famous 
old violins. If desired, 
areadual charge ac- 
counts opened. 





Reindahl Grand Model 


Hamburg; the Bechstein Hall, Berli REINDAHT 
Representative of more than 400 artiste, includ. | Usep AND END — 

ing D’Albert, Yeaye, Ansorge, Thibaud, Kreisier ani Gti 

Sembrich, Risler, Van Rooy, Hekking, Carrefic | wegorewits : KNUTE REINDAKL 

and many other celebrities. Also manager of the | Leonors Jackson : 

Berlin Philharmonic Orchestra and cf Arthur | Leon § Fe Krevsier Atelier, 318 Athenaeum Bide, 

Nikisch Ans] Sforgaand = — | Alexeoder Beil §§ East Van Soren Street 
Principe! Agency for Music Teachers Arthur Hartmat CHICAGO, ILLINOIS, U.S.A 


Music, Dramatic Art, Dancing, Moders 
Languages, School of Opera. Ideal Re sade ace 
Department fcr Young Ladies. Positions secured 
for qualified pupils 

The Most Rapidly Growing 


School of Music in America. 


The Indianapolis 
Conservatory of 
Music Edgar M. Cawley, Director 


430 NORTH MERIDIAN ‘ST. 


STERLING PIANOS 


High Standard of Construction DERBY, CONN. 


NEW YORK SCHOOL of MUSIC and ARTS 


$6-s8 West o7th St.. New York City. Ralfe Leech Sterner, director 





Catalogue and circulars mailed on request 





= } 
Pupils may enroll at any me 


INDIANAPOLIS, IND. 



































wo connected buildings delightfully situated between Central Park and 
{) the Hudson River All Branches of Music and the ae ta ae from , 
the beginning to the highest artistic finish by a fac y nposed of im 
America’s ost Eminent Teachers New York's Moderr U p To- Date ~ 
ws Music School with Dormitories and Proper Chaperonage Tome in 
Concert Weekly cluding tuition, board, practising, etc., on application Send for bvoklet 











Royal Conservatory of Music and Theatre 


DRESDEN: GERMANY 
_ Sixtieth Year, 1914-1915, 1 905 Pupils, 82 Recitals, 16 Instructors 


Educat from beginning to finish ssion times begie 
pr ty WE 1 “Admis sien granted ole at er 


Prospectus and List of Teachers from the Directorium 


STERN'S CONSERVATORY r MUSIC 


BERLIN, S. VW. 22a-23 Bernburger Street 
GREATEST CONSERVATORY IN EUROPE 
1,350 PUPILS 


Roy al Professor GUSTAV HOLL AE SER, Dire: cter 
Conservatory Development 1 branches of pate Opers ned omplete tratemg 
for the stage Ore etra Scho (come ising a solo af : #... - mtruments Meminary Mpe 


cial training for te 





(PHRilharmonie) 


FOUNDED 1850 130 TEACHERS 


Private ae Ensemble Classes 
Plane —Professor ARTIN KRAUSE, l’rofessor JAMES KWAST. EMMA KOCH, 


rir eachers 


GEORG BERTRAM THEODOR 8c HOENBERGER LUDWIG BREITNER v. PAUL LUTZENKO 
GUNTHER FREUDENBERG 

Singing—-Fraa Professor MATHILDE MALLINGER (Roya! Chamber Sings LMA NICKLASS- KEMP. 
NER, CHARLOTTE BUEE (Chamber Singer), FRANCESCHINA Pukvosti NIKOLAUS ROTH- 
MUHL. Reya! Cham'y nee pera Sete wl}, KARL MAYER, Royal Chamber Singer, EUGEN BRIE 
=. ALEXANDER “HEINEMANN 

Viol rofessor GUSTAV HOLL AENDER, ALEXANDER FIEDEMANN, SAM FRANKO, MAX GRUB- 
‘BERG LOUIS VAN LAAR, ;« 

Theory and Composition—.WILHELM ar age ALEXANDER von FIsL ITZ ARTHUR WILLNER, ete 

t ones m the OSTROVSKY —— for plete, o¢ eta ons faniete Ts ju ot Hend De 

opment Send for : apile 4 ats 





N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 


Drmectors: Cart Hein, Aucust Fratucxe 
Inetr nif ' ¢ f s fror st r t tudents: Har ny lectures, 
egir ng t ghest perfectior ‘ ‘ playing, v ght reading 
fessors TERMS $10 UP PER QUARTER 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


CTHE METROPOLITAN COLLEGE OF Mi SIC) 
John B. Calvert, D.D., President 212 West 59th + reet, New York City 


The P vonmp and y wren 


H. Rawlins Baker | s Griggs Savage 
Var Fide n ‘ Le | geor Hlenry hradieck 
e tende ger (owe elley 
‘ I. Date ernigar y er 
- n Gow Me‘ Lar Kat el o 
e { Greene Dar - . Ml } gion Woodmas 


28th SEASON 
Send for circulars and catalogues KATE S. CHITTENDEN, Deas 

















































MUSICAL COURIER 











THE 

ISTEINWAY ean 

vane Slason & Hamlin 
Peconic Hc cei 3 ace “THE STRADIVARIUS 

THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 


Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


ANO 
St Peeali, Schanzenstrasse, 20-24 - . - 7 HAMBURG 


Steinway Hall 107-109 East 14th Street. New York NCIPAL WAREROOMS AND FACTORIES 


.) Steinway Hall, 15-17 Lower Seymenur St., Portman Sq..W. Londen 
et Jungternstieg 34, Hamburg, and BOs’ t ‘ON 
Moeniggractzerstrasee 6, Berlin 
And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 























ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 











t Manufactured by : 


JEWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Masse. 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 
, > fi 








It is built to satisfy the most 
cultivated tastes 


y 9 4 me 
A \ The advantage of such a piano is known throughout America and Europe for its 
BD en appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 








SOHMER & CO. giles ve: amt 


NEW YORK WAREROOMS: 12th Avenue, Sist to 52d Street, New York 
31S FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 


Corner 32d Street 
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